Dance “IN" Possible V: 101

23.4.2016 8pm F b Bl

24.4.2016 Spm Studio Theatre, Hong Kong Cultural Centre

=4
-__/./b‘fi?ﬁﬂihﬂﬁﬁ
Hong Arts Development Cour
8‘}_ ‘J &l’:’ﬁ“ ﬁ%’ﬂ]ﬂ




HUER

BRSFHEREBTIEEE - FSTREE  LibEn
ERENRE - AR EERRRIERRE « HEH
% B

Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please
switch off your mobile phones and any other sound and light emitting devices before the
performance. We also forbid eating and drinking, as well as unauthorized photography,
audio and video recordings in the auditorium. Thank you for your co-operation.
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Recycling of House Programme

If you do not wish to keep the house programme, please leave it on your seat or return it
to the admission point. Thank you for your co-operation.
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Thank you for attending this performance. You can write on questionnaire and share with
us your views on this performance or other LCSD cultural programmes and drop it in the
collection box at the admission point. You are also welcome to write to us by e-mail at
cp2@lcsd.gov.hk or fax at 2371 3519.
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http://www.lcsd.gov.hk/tc/artist/index.html

Please visit the following website for information related to application for programme
presentation / sponsorship by the Leisure and Cultural Services Department:

http://www.lcsd.gov.hk/en/artist/index.html
AT ERSTHIFFENARRER » TRIFRERSLEHENER -

The programme as well as the content and information contained in this house
programme do notrepresentthe views of the Leisure and Cultural Services Department.

MALETBE#BMEE Website of the Cultural Presentations Section:

www.lcsd.gov.hk/cp
I [Cultural Presentations Section X{LEE4 |Q|
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Running time of each performance is approximately 1 hour 15 minutes without intermission
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Post-performance meet-the-artist session on 23 April
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See you when we're 50 years older...1?

When we were rehearsing for Dance “IN"Possible V: 101, |
asked Mandy, ‘Do you think there will be another 50 years
for us? Mandy answered directly, ‘Don't be silly! That's
impossible... I’ The answer did not seem to have been
much processed. Yet, that kind of directness depicts what
life is really about - to go beyond nature is ‘impossible’
Instead of looking forward to the 50 years later, we might
as well cherish the 707 we have today...!

Butoh guru Kazuo Ohno lived until 103, and continued
to perform on stage in his nineties. Martha Graham lived
until 96, and Merce Cunningham until 90 - both tried their
best to go on stage before passing away. Yet, Pina Bausch
bid us farewell at 68 and Michael Jackson departed when
he was 50. Sylvie Guillem, on the other hand, chose to
retire at 50 so that her dance legend lives on... !

| always say that one can dance at any age, as long as
your moves suit your physical conditions but not forcing
yourself to stage the dance for a 20-year-old when you are actually 80...! In fact, our bodies can tell
us what dance we can do today...! For me, | felt changes in my body in my forties, which became
even more noticeable when | approached 50. My shoulders became seriously frozen, and my body
functions and fitness deteriorated; | get tired easily too... All these are alarms to the dancer’s body.
Truth be told, | stopped being a full-time dancer after | left the academy and the dance troupe. |
worked in teaching, choreography, administration, coordination, planning and directing, etc. The
identity of a dancer moved further and further away from me...!

| am so very thankful that | can still go on stage now at the age of 51! | must thank the Leisure
and Cultural Services Department for their support to an old dancer, the creative and production
teams for their contribution to 707, as well as the visits and conversations with our friends and
families when we were rehearsing for 107 - | feel truly blessed by all these. | thank everyone for
their support for Y-space and for us all these years ...!

| certainly hope | can still dance when | am 101, even that is ‘impossible; we will still continue to
‘dance’as long as we live...! Even 50 years later, we are no longer in the same place. Perhaps the
bodies of Victor and Mandy have already vanished. Even if we do not see each other again, but as
long as you can still imagine, please close your eyes and picture we are still spreading our wings
and flying 50 years later... Thanks for being here with us. See you in 50 years!

Victor Choi-wo MA,
Artistic Director of Y-Space
1 April 2016
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Thankful for every moment...

To be able to be where | am today, | must thank my parents,
my partner Victor Ma, our teachers, friends and working
partners who have staunchly stood by and supported us all
these years. | could not hold myself up until today without
your relentless support. | always consider myself a lucky
person. All these years, | have managed to live, roll about, get
entangled with and enjoy the different flavours of dancing in
the world of dance. | have been chosen by dance, and dance
has been the closest and dearest thing to me; it is difficult
to separate us. In my heart, dance does not have to be for
performance. It exists in every moment of my life...

Mandy Ming-yin YIM,
Outreach and Education Director of Y-Space =
1 April 2016
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The Dance “In" Possible !? started from 1999 and now we have 5 series and 7 pieces. It aims at
discovering the relationship between life with theatre, dance and performance, examining and
exploring more possibilities of dance.
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Dance “In” Possible !7 1 (1999, premiere in Hong Kong)

Victor and Mandy created this series with two aims: to discover
the relation between theatre and dance and to earn all the
remuneration. Y-Space performed in years to earn no income
but only experience. Even more, they have to pay a lot of money
for each production. This is why the series attempted to create
a work with the simplest means. Victor and Mandy took over
the posts of lighting designer, set designer, stage manager,
composer, sound designer, choreographer and dancer, and they
finally could take all the remuneration. The choreographers and
dancers tried to complete the production with minimal costs
and human resources to push the possibility of small theatre
and production to its limit to find what is “in” the possible from
the impossible. ‘Abandoning the theatre’s technical support
led to both creative freedom and practical constraints. At last,
many props appeared in the work: camping lights, televisions,
headlamps and portable PA system sharing the space with
human bodies and voices. The two performers handled all the
tasks both on and off stage! said Victor and Mandy.
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Dance “In” Possible Il - Dark Corner (2000 in Hong Kong & Norway)

At the time of creating this work, Y-Space’s
financial support from the Hong Kong Arts
Development Council was stopped, and Victor
and Mandy's home base was flooded and then
reclaimed by the government. On the day after
their home was demolished, they returned to
the theatre, this dark corner, to perform the
work. Y-Space was invited to perform the work
in Bergen International Theatre in Norway.
What they asked in the creation was: why do
we always hear is to ‘watch’a dance? What if a
dance cannot be ‘watched’? The audience was
led into a nearly total darkness theatre. ‘The
work began with several minutes long body
language and then transformed into breathe,
rhyme, words, smell and image! said Victor.
The audience felt, listened, participated and
touched the variation of this dance piece in the
dark - is there even a corner in darkness?




("%, Algee — E2—MEHEERE ! ?) (ZOONFEEEE - HEER
BREEED)

“O00% "Zz=M | FHEWHEMS DB LHFEHSEMNE - WEATE T AREEAE
TTRIBEE  BUET (FFIR) - B2 RAREIFRRIFE B BB eFAm A 2 g — AR E it
FEEMFKELHNTE - EEXRTAED (k) BAR—XEL - tfIEE—EZHE0E
H o REES LIREREER  RECTEY (F) L) /R - LT E it EnkEd
REARTAZESNSRE - MOMNEENEE  FREENREBRERESTIKER
SRREFREIRTRIS KA E RN - SR ERERERA( 5 2 EE—EEERE!7)
FEHBY—EBS

(%, g ER—ESERA ) 2—EHAVXOER BRERHNENTRESE
ENBDHIRMEE N5 FRRAWORSEEE - B " RAEHME T @R
S RSN "B, HERS  BAZEROME "B BF- | ERAER
HRR © UBEARRREBEONE  RRRT LAEENRIEIR  BRETRREN
%t ? BAILRE 7

B E ITE & BRETERENRR - | RICEHHMEIRT RS BENTRRMEE -
WHER—REEEEE  BIEAFENAE ! "8, MRRTEHENSE  MEER
fER - TURHZIRE B S8E - SEMHNERERN  KEERSESHNE EEET ., !

Dance “In” Possible Ill - This is a Dance Performance!? (2009 premiere in Hong Kong,
and re-run in South Korea & Hong Kong)

In 2000, Y-Space was invited to be the artist-in-residence at the United Sardine Factory in Norway.
While performing Air & Breath in Norway at the Oktoberdans Festival, Victor and Mandy were
invited to perform at a platform for local artists that evening. In the evening after performing Air
& Breath in the day time, they decided to talk about dance on stage. They also interviewed the
participants of Oktoberdans Festival and passersby for their views on dance. These recordings
were played in a pool of the public square and the foyer of Bergen International Theatre. The
recordings became part of Dance “In” Possible Ill.

The work is a conceptual dance, exploring and questioning how to make the movements of dancer
to the simplest, to lead the audience into the thinking of dance. ‘We abandoned the usual dance,
made ‘movement’ minimal to let audience’s brain ‘move’!’ said Victor. Styles, forms, ideologies,
dance appreciation, dance analysis ... does more knowledge take us closer to the thing itself? If
we break these conventional frames, would the dance still reach audience? What can it be?

When dance no longer dance, performance without performing, many symbols and questions
of dance arise. It is not the dancers’ bodies moving, but the brains of the audience. The dance
returned to the body in the end, searching for the simplest form, to perform the immediacy of the
moment.
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Dance “In” Possible IV - Victor Ma’s Dance Exhibition 1 2009 (2009, premiere in Hong Kong)

Having danced for many years, the dancer wants to search for the condition in which dance is
performed: that moment without past or future, the moment that the dancer most relished.
For this search, Victor enclosed himself for one month in the Y-Space studio in the Kwai Chung
industrial area. If life and art are so inextricably linked, every moment is a performance, watched
by a god, other people, or oneself. The 30-day performance was streamed live without editing on
the internet for viewing. This was also a chance for Victor to escape from his administration work,
so he could prepare for a solo later that year, and the enclosure allowed the self to quieten, to enter
into the condition for creating Victor Ma’s Dance Exhibition I.

This exhibition/solo dance included Victor Ma’s physical body as a Chaozhou person, a 45-year-
old man's worries, joys, pains, memories, photographs, and his postmodern self. Audience could
explore the dance form and Victor’s life through the streaming online.

One person

One person in dance studio

One person lives in dance studio

One person lives in dance studio for 24 hours

One person lives continuously in dance studio for 24 hours in 30 days

One person searching for dance of life lives continuously in dance studio for 24 hours in 30 days
One person searching for dance of life and life in dance lives continuously in dance studio for 24
hours in 30 days

One person searching for dance of life, life in dance and performance in life lives continuously in
dance studio for 24 hours in 30 days ...

There was an exhibition online for this production. Throughout the exhibition period, audience
could watch the performance online at www.y-space.org. Once every seven days, Victor also set
aside one hour to meet and interact with an audience.




Solo Show Series: Dance “In” Possible IV - Victor Ma’s Dance Exhibition I (2009, premiere in
Hong Kong)

This work followed Dance “In” Possible IV - Victor Ma’s Dance Exhibition | 2009, in which Victor
enclosed himself in the Y-Space studio, and his daily living was streamed live on the internet as
a month long performance from 25 July to 24 August 2009. Victor Ma’s Dance Exhibition Il looked
back on his past: a difficult, strange, unpredictable and an extraordinary dance journey. The work
shared his experiences and explorations in life and dance.

The work was not just an autobiography in dance. While there were fleeting moments
recaptured in Victor’s past - childhood memories, his dance training, creative breakthroughs, and
life experiences that led him to evolve from dancer to artistic director - there were also purely
incidental passages, improvisatory dances that expressed his aesthetic and reflective pursuits, his
rediscovery of body and space, and his ultimate concerns about life and death. Each show was
truly a unique experience, with improvisations inspired by the moment, when mind and body
blend. It was also a testimony to the artist’s sophisticated actualisation of his own style: fantasy-
like, difficult, unpredictable.
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Dance “IN” Possible V/ :101

Victor and Mandy are both over 50 years old (their ages add up to 101 years old). To this end, they
hope to make retrospection for reviewing their dance career, and invited persons who have left a
mark on their trails or affected them to collaborate in the creative work. The participants include
artists and friends from various media; together with Victor and Mandy, they will jointly create the
production and search for every possibility of ‘dance’!
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1999/5/7-9

1999/11/15-16

1999/11/30

2000/3/9

2000/9/1-2

2000/9/20

2001/5/24-26

2002/5/29-30

2002/7/9-10

2009/7/25-8/24

2009/10/23-25

2010/12/3-5

2016/4/23-24
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Programme
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All Independent Series: Dance “In” Possible!?
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The KA.C. Int'l exchange Modern Dance Festival
Dance “In” Possible!?

BiiHIMEH9 (BEEH)
(TEE, mTEE 1 7)) - EE

Excerpt from Dance “In” Possible,

Teen Aids Night (Arts Against Aids ‘99)

FAEIE | BNt RREE SR R
(T2, mIRE?) - EER
Excerpt from Dance “In” Possible,

Hong Kong Arts Festival: Asia-Euro Dance

Networking Forum & Hong Kong Independent Dance
Showcase

("%, TTHER - BEEATE)

Dance “In” Possible!? Il - Dark Corner

("%, W2 ER—EHERE!? )

Dance “In” Possible lll - This is a Dance Performance!?

("%, W ER—ESEERE!? )

Dance “In” Possible Ill - This is a Dance Performance!?

( T£E, WIRERE— B MIRVEEREEE —2009)
Dance “In” Possible IV - Victor Ma’s Dance Exhibition |
2009
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Dance “In” Possible IV - Victor Ma’s Dance Exhibition Il

FAEE0108HZ (=FEE)

(T8, WEeR - Ee—ESEERE_ ZIEEE)
Dance “In” Possible lll - This is a Dance Performance Il -
Shall We Dance!

Hong Kong Dance Festival 2010 programme - Fre3 Dance

( T£, "EEA - —O—)
Dance “IN” Possible V: 101

AT Rt

Performing city and venue

& FEEMPL TS5
McAulay Studio, Hong Kong Arts
Centre, Hong Kong

% BRARAHT
ERAHATEXEE

Kim's Taejon City Contemporary
Dance Company

Seoul & Taejon City, South Korea

& FEEMPL SEERR
Shouson Theatre, Hong Kong Arts
Centre, Hong Kong

& FEEMWPO BB
McAulay Studio, Hong Kong Arts
Centre, Hong Kong

&8 SAEEE ETHBRIS
Star Alliance Theatre, Fringe Club,
Hong Kong

e 2 ERARERREIRG

Bergen International Theatre, Norway

& 2iEg ETHEES
Star Alliance Theatre, Fringe Club,
Hong Kong

R B ZEIS
BEIEREESH _O0Z
Theatre Zero, Seoul, South Korea
Seoul Fringe Festival 2002

&8 2iEg ETHEREPS
Star Alliance Theatre, Fringe Club,
Hong Kong

B Z7TH Y-BE &
www.y-space.org HEE
Www.y-space.org &

Theatre Y, Y-Space, Hong Kong

EVCET R e
Black Box Theatre, Kwai Tsing Theatre,
Hong Kong

&8 BREEAIBEMPD
EFER2RI%

Jockey Club Black Box Theatre, Jockey
Club Creative Arts Centre, Hong Kong

& FELPORIS
Studio Theatre, Hong Kong Cultural
Centre, Hong Kong
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Y-Space was founded by dance artists Victor Choi-wo MA and Mandy Ming-yin YIM, in 1995 with
the mission of exploring the infinite possibilities of performing arts through dance and searching
for new dance language and artistic direction. After 20 years of establishment, Y-Space has been
dedicated in developing both its roots in local culture and international vision. Its works have been
presented in both major platforms and fringe spaces in Hong Kong and internationally. Y-Space
has cultivated spaces for creativity in the local community and schools, with a lot of followers.
International invitations and tours have taken Y-Space to 20 cities in 13 countries. Since 2009,
Y-Space has been organising i-Dance (HK) festival in regular basis.

Long-Term Development and Goals of Y-Space:

1. To create works with local cultural characteristics and to explore new dance language and
artistic direction.

2. To enhance communication and collaborations among international and local dance
artists, and to increase the international impact of the Hong Kong dance field.

3. To emphasize the communication between ‘Arts and Life’ and to promote the many
possibilities of dance and performing arts to the community, to encourage more people to
appreciate and participate in dance.

4. To cultivate young choreographers and performers. To further develop Y-Space’s training
system and dance philosophy, and to share its years of experience and education and
training to the general public.

EEE Tel: 24700511 {EH Fax: 3019 2259

Hefik Address: HEI A ZBELEH M- BRI IEKXESEDE

Room D, 8/F, On Fook Industrial Building, 41-45 Kwai Fung Crescent, Kwai Chung, Hong Kong
THF E-mail: office@y-space.org

1L Website: http://www.y-space.org

Facebook: Y-Space ™ Z Z=[4] |



12

BE - WRE B RMREE

Conceiver, Choreographer, Performer & Set Designer

EZ %0 Victor Choi-wo MA
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(Photo credit: CHEUNG Chi-wai)

Victor Choi-wo MA founded Y-Space in 1995 and is the artistic director till now. He was in the first
graduating class of the School of Dance of The Hong Kong Academy for Performing Arts (HKAPA).
Upon graduation, he joined The Hong Kong Ballet, and resumed study at the HKAPA School of
Drama in 1990. In 1996, he received the Asian Cultural Council Lee Hysan Foundation Fellowship
to conduct research on dance and theatre in the United States. In 2002, he further received the
Hong Kong Arts Development Council-University of Leeds-Chevening Scholarships for a Master’s
degree programme in Performance Studies in the UK. As a choreographer with over 60 creations,
he has also been a movement director for many local and international companies. His major
works include None of Your Business, Not a Double Room, Unconscious | & Il, Dance “In” Possible!?
I - IV, Improvisation Land Series 1 - 61, Air and Breath | & I, Body, I.D. & Space | - V, Victor Ma's Dance
Exhibition | & Il, RE/evolution, Suddenly, On and On and Turn Turn Turn, etc. He has been the Artistic
Director and Curator of i-Dance (Hong Kong) since 2009.

Bi8Y \ #REE KB Producer, Choreographer & Performer
EZBASA Mandy Ming-yim YIM
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—ARRFREEMN B EFNFHIERES - BI1EEE
EREREREES  —OOOFEIFMNZEMmER
EEFFEMECEREIEN - WAEEFRIZER(E
TEHEFE) - RN B EBE TR EE W R 2R
+RAEEE BRI 2 REWE B H REMREHSET
g TEEASNEEEHINESHEFBEEE—/
1BFRET &) « BREEAEE « ENENR RSB RREME R

(Photo credit: CHEUNG Chi-wai)




MEHEAZRE - ARKUFEBFZMWE  RIEBREABILEREREMHOE
KREFERZED MR BERNEFEREREECEESRARRN - 258 (/db) -
ZEINET (RE) - i- BIEET (AF) FRERZM  BRZHE - KEKREEETEK
BEDIFFTRAER - BEZOONEMIAA - BIEE(FE ICERRREE B 2
M INRRHEMRE -

Co- founder of Y-Space, Mandy Ming-yim Yim was in the first graduating class of the School of
Dance of The Hong Kong Academy for Performing Arts, joining The Hong Kong Ballet and City
Contemporary Dance Company upon graduation. She founded Y-Space in 1995. She was a
recipient of the Asian Cultural Council Lee Hysan Foundation Fellowship in 1996 to do her dance
and theatre research in the United States. In 2000, she was invited to create a site-specific work
Chop-Suey for the Harare International Festival of the Arts in Zimbabwe. In September of the same
year, Yim was invited to attend the Norway Oktoberdans Festival and End of Millenium Festival
to participate in the festival and artists-in-residence programme. She has also been invited to
participate in the Germany Delesideng Tanzwoche Festival Wishful Thinking Project, Korea Fringe
Festival, India Kolkata Interface Festival, Australia Melbourne Beyond Butoh Fringe Festival, Beijing
Dashanzi International Art Festival, Overseas Chinese Town Contemporary Arts Terminal Shenzhen
Comtemporary Dance Festival, Hunan Changde and Poland International Comtemporary Dance
Conference and Festival, i-Dance (Taipei), i-Dance (Korea) and i-Dance (Japan) for performances
and exchanges. Yim's teaching, performance and creation have spanned to different countries
in Europe, America, Asia and Africa. Yim has been the producer and performer of i-Dance (Hong
Kong) since 2009. She is currently the Education and Outreach Director of Y-Space.

EHI R IRH Z % Composer & Musician
5% Edmund LEUNG

PEIFAEEGRFRNEE  RHOKZAEK BEE
HEMEERILEY - RFHEBIEE  EREFTHNEY
BMAMEZEESNE BEHK  FEAER - BRE
B\ S8 A~ Huh? Bi#SMtbFERES o

Edmund LEUNG, a living and breathing entity with major
components made of water, carbon, minerals and other
compounds. Atomically stable, be able to contemplate the
vastness of the universe while smiling in the floating air, that
is me, and also you. Leung is album producer, musician, ex-
guitarist and vocal of Huh!?
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1 ELET Lighting Designer
JEB A Gabriel Kwok-kee FUNG

BEERENELRLPE  HERLTES < EH
MR RBEE RERERE  ERE i K EEE
RRRIE - BIBAS « WA  FSRIE RS
B o fF RS IEEE - RIS BN IR o fuls
REREES  FREER RERESRT - BM
A S A0SR B TR A R AR I R B PR FOREE
BB AR, - R RS A ERR B A S E
TEBRE - LR DENEREEG - EKIL
ZRBEBEILH - RPIRITE RN ERE T
fF o REEESHE PRBTRAHBHLA RN 0
MELE &5 (ERR) - tNERES KRS —OO=FRMEESHENSEE
BRI TERELBOREN TREENBT - R-OONFHEREBIRAR(IE
FEYEHALRE TS -

R S A RILAIE I - LRBARFEB I EHAIREZASBNE
HERAFT BN KIS (BE-K) #IEA~OONFENBLBY B
W~ O—OF RPERBY HZIETFBHBIMENE - —O——&F TRPIEHA
P+ | FFB I o —O—"FESBEMH (FREM) MIKEREMET -

Gabriel Kwok-kee FUNG, a graduate of Hong Kong Academy for Performing Arts, has been
working in theatre for years, actively involved in various arts groups, including Chung Ying
Theatre Company, Theatre du Pif, City Contemporary Dance Company, Actors Family, Theatre
Ensemble, No Man’s Land, Prospects Theatre Company and Hong Kong Arts Festival, etc. He has
lit production across the performing disciplines, from dance, drama, and opera to Chinese opera.
Apart from lighting design, he is also a director, actor and percussionist. He worked with U-Theatre
in Taiwan as Lighting Designer in Festival d’Avignon and Festival International de Artes Cénicas
in Brazil. His design works have been appearing in international festivals, like Edinburgh Fringe
Festival, International Dance Festivals in Beijing and India. He also worked for Hong Kong Arts
Festival, Macao Arts Festival and overseas organizations for design work. He was invited by the
Department of Cultural and Creative Arts of the Hong Kong Insitute of Education to present a light
installation, Blue and Black. He was nominated for his lighting design for many times, and in 2003,
was awarded Best Lighting Design in the Hong Kong Dance Awards by Hong Kong Dance Alliance
and the Hong Kong Drama Awards. In 2009, He completed a Master of Fine Arts in Film, Television
and Digital Media, majoring in Directing, at the School of Communication of Hong Kong Baptist
University.

Recently, Fung has been active in theatre and cultural creative work, studying independent
filmmaking and exploring crossover projects between theatre and film. His work Chants within
Doldrums was selected for screening at the 2009 Hong Kong Asian Independent Film Festival,
and awarded Jury’s Choice Award at the Macao International Film and Video Festival. Fung was a
member of the jury for ‘Macao’s 48 Rush Hours - Video Challenge’in 2011. He designed the video
and projection of the 2012 Hong Kong Arts Festival performance, Show Flats.



$% 18 3%5T Video Designer
BIRE Adrian Chun-yip YEUNG

BIREEEABISEBREIREISEE BENEHR
AREHERIREEER  SHRUETREM  ETiEFEL]
HARR AR I B3 R B B SR G aR At B - OO L HFRELL
SRR S HREBMBREMRMNEMERSF -
BR2HEITSEECHF  HEREERS  BEETS
S BOMHEBEXNRE BN REERER SR
MRERDAZENUDER - EFETRLESEEBERA
£ FREFECNERS)ZO—R) (XRERERFE)
(ZO—Z) (BECRBHEM) (ZO—0)  ZO—FE
BNt ENERS  FEEBOEREMIREBEEISEN - MAYSIXBRIS
HEE > L—RREZFSHBELAEMD (EERNA) BRZO0O—"FARLE-

Adrian Chun-yip YEUNG is an independent multimedia designers in the performing arts and
theatre director. He graduated from the University of Hong Kong, majoring in Computer
Engineering. He worked as a software engineer and then became a full-time multimedia designer
in the early 2000s. Since 2007, Yeung has contributed to over 50 productions and collaborated
with prominent artists and arts groups in Hong Kong, and created works that explore new media
as well as examining the relationship between the reality in media and the performance reality. In
recent years, he has also set his foot in multimedia theatre directing, including Landscape of Ozu
(2015), Antonioni Conjecture (2012), (No)rwegian Wood (2010). He has been awarded scholarship
by the Asian Cultural Council in 2014 to study the new media and theatre arts in New York. His new
multimedia theatre work Modern Times, which inspired by the life and films of Charlie Chaplin, will
be on stage in May 2016.

AREE R &= E%5T Costume & Set Designer
BZX4% Carmen Wai-ying CHENG

LELBENBTEREBMRMRRREHT R BRE
BB - SERBASRBSREX IR RERT
fF- BFE2HEE—aWFRiIRETTIF SFEEE B
Bl S5  KEZ  RE S2HKG% EX BE |
REEESF - i BRESEATEEWEENTIF 8
EEACERENRRERECEE &8ES"+E |
RUTELEE  EETLERKRRE  FETFEM |
HERAEBERRMEEEF - IIE(E Surge Production
Rttt 517 2 BIEHBES -
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Carmen Wai-ying CHENG graduated from The Hong Kong Academy for Performing Arts and
obtained Bachelor of Fine Arts (Honours), majoring in Set & Costume Design. She has participated
in set and costume design for over 100 productions including dance, drama, musical, installation
art, exhibition, music video, film, advertisement, concert, etc. Cheng has worked for some of the
Hong Kong arts group including The Hong Kong Ballet as set mistress and stage manager; Zuni
Icosahedron as deputy stage manager; Hong Kong Chinese Orchestra as wardrobe mistress and
Hong Kong Youth Arts Foundation as stage manager and production manager, etc. She is now the
Creative Director of Surge Production and Globe Slicker.

BhIBRRFEEERET RIRE Assistant Costume Designer & Coordinator
= {HE WONG Ping-tong

ERERAE S RESREL RYFE BT
2 EEEa - £

WONG Ping-tong is studying Fast Track Intensive Training
Programme at The Hong Kong Academy for Performing Arts,
majoring in props making.

BHEELET Sound Designer

ZHBSE LAW Chun-him

BAEARBBLEBRAN  B—UBESNEE  FELGHE
BEE - —HEHAOSF/N\REL ZLEIE 0 BREIKE
ZE/NEIESE - B2 T 2R i- BIEE (=00
AZO0O——ZO0—Z=ZO0—=RZ=0—Mm) (& ¥
WETE I R I (BEEM I~ 1R I11) B (588« 2R -
BABMHIVRVY) %o

LAW Chun-him is a freelance music-maker and sound designer
with a lot of experiences. He has been a keen supporter
of independent music productions for niche market, and
organized several mini concerts in Hong Kong. He has worked
with Y-Space in a number of projects including i-Dance (Hong Kong) in 2009, 2011, 2012,2013 and
2014, Makeshift Theatre Project |, Il & lll and Dance at Walled Villages I, Il & Il and Body, ID & Space IV &
V, etc.




ELEBERHNITELEE Stage Manager & Deputy Stage Manager
L& %L Allen Kong-ting CHAU

MEBZRMEBENEEEEBRELS REFEMEMNR (X §
2) BL284RE  TEEM - HEREREE - K
% ¥ Bill & Esme Petty AL 2882 % « ELRITHESHD —
FARAMBATREES - BR_O—NFRKRER
B BRI R EIETRE - MK 2ETRERAE
- BEER - BE -~ EEEtEREMETE - it =0
—FEAEEERMELE (BEEFAS) PEEHRIT
SBREERBLREASE (BLHRERFIHEE) P
BERTELES -MEKEEFATHBERIEE T8 &
EIEEE  NEECEE MITELHESAG -

Allen Kong-tin CHAU is a current student of Bachelor of Fine Arts (Honours) in Theatre and
Entertainment Arts from The Hong Kong Academy for Performing Arts (HKAPA), majoring in Arts,
Event and Stage Management. He has been awarded Bill & Esme Petty Memorial Scholarships
and The Hongkong Bank Foundation Hong Kong — Mainland Exchange Scholarships. He has
represented HKAPA in dance tours to Shanghai and Beijing in 2014. Chau has participated in
different types of performances, such as Cantonese opera, drama, dance, and community arts
project. He has been a deputy stage manager in Flamenco Passion by City Chamber Orchestra of
Hong Kong and Music Children — Annual Concert by Music Children Foundation. In recent years,
Chau works as project assistant, assistant stage manager, and deputy stage manager in different
projects or events.

BiBE AR ERXF 4k Assistant Stage Manager & Text Archivist
BE & Dora Suet-man LAl

EEMAEHIESRIFE  BERNXFHESZAE
A+ERERBIXNEBEESRERTRBEML  AF
BN EMITHRETBIE

Dora Suet-man LAl is a freelance theatre worker, working
between word and theatre. She worked in various arts groups
in different posts in front stage and backstage since the 90s.
In recent years she focuses on arts administration and writing
reviews.
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BI85 E Assistant Stage Manager
ZF &5 Sam Chi-yeung HUI

SEISTABRSEL TIEE -

Sam Chi-yeung HUI is a freelancer theatre worker.

8% Photography
BRE51Z CHEUNG Chi-wai

SRS R R RN R R ETEM o

RARZRFHMBAIGRE  SBERBRFINKBEATR
HEs REERAEHNEFREE - FAEERER
MRREZ FRAENMEEBRREEMEHEERET
5 LEFAIERE TENEMNRES2ERERE
GFRBEEREENRER - FBEMB.ORBFRR
EERYF - RETNUEHERBESBMBIRETR
—F o ZO-OFHEERMFEEARR R (KRS
7)) RERJAFTEANEDREER  —O—=FtH
BXREBEEXALRONDAAEGERETEABRHEE
fn o (EREERGTEIA R K EFIRET RAZHMEES) - ZO—WFMNEES — FNE]
NSRBI NERE - FEAFIEREITERS - FREKEHBEERERER -

( @5 : http://isleofrhapsody.weebly.com)

CHEUNG Chi-wai is a photographer and a living aesthetics designer.

His hair style and name are like a hedgehog. He likes to shoot in theatre and nature in bare feet
to experience of the freely and adventurous creation process. As a professional photographer,
he took photos for arts groups and performances for years. He also took part in creative photo
workshop as an instructor and organiser for finale photo exhibition of workshop participants. He
collaborated with Hong Kong Arts Development Council, Hong Kong Arts Centre, International
Arts Carnival, etc. He received the fellowship from the Asian Cultural Council to study for a year.
He started to conceive his own photography work ID Exchange in 2010 to explore the identity and
image of Hong Kong people. He first exhibited his works at Hong Kong Cultural Centre, Sha Tin
Town Hall and the University of Hong Kong in July 2013. As a living aesthetics designer, Cheung
designs and shares interesting events with others. He founded Isle of Rhapsody and Slow Haven
in Peng Chau in 2014 to encourage people to learn freely and explore outlying islands

(website: http://isleofrhapsody.weebly.com).



T2 ) HRRH LU TanAEE S (%, Al - —O—) NENXH (RERBEIEE
KHE31)

BRABEE B (BRDALHUR ) ~ BRIZSE - BRXMI  BE5E  5REGH ~ 5RIEHE  3RSE
RARS Rt OBEE - BRTE - FLBR - BRI{E - BER - BRI RIBE - FR
R FiEM - R ZEEEBEL - OF #Eéﬂnt CREAME - BER - HMEE - B
B HEG - BEEREE XE BAB BCOE BEFE - R BRE - BE
I BRIREE  5IRE  EXR - RCEF o

(—O—) FTEISHEREILE - FABT MEEAAZANEGRR !

Y-Space would like to thank the following interviewees for their support in participation in Dance
“IN"Possible V:101 (in alphabetical order of last name):

Billy CHAN, Lok Fung (Prof. Natalia Sui-hung CHAN), Ocean CHAN, Rensen CHAN, Carmen CHENG,
Suzy CHEUNG, Camy CHEUNG, CHEUNG Chi-wai, CHEUNG Kit-fong, Steve CHEUNG, Bobo Gabriel
FUNG, FUNG Wai-hang, HUNG Hing-leung, Nelson HIU, HONG Sze-sze, Eddie KWOK, Helen LAI,
Him LAW, Joanna LEE, Edmund LEUNG, Dr. Timothy Yuk-ki LEUNG, Yuenjie MARU, MUI Cheuk-yin,
Franky NG, SZE Ka-yan, TANG Fu-kuen, Wilson TSANG, TSE Yuk-ngor, Yuka TSUKAZAKI, WEN Hui,
Dick WONG, Yankwai WONG, Zinnia WONG, Sylvia WU, YAN Pat-to, Daniel YEUNG, YIM Chun-tak,
Adrian YIP, Koala YIP, Jacky YU, etc.

Inthe exploration of Victor Choi-wo MA and Mandy Ming-yin YIM, the project of 107 will continue.. !

TS 7R ) BRI THEBRAL
BR ] ik

=BE
EBIEREE R SRR

Y-Space would like to thank the following organizations and people:

Amanda CHAN
Betty WONG
Bridal Academy
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S e REI{EER% Production and Creative Team

BE - wmELES

Conceiver, Choreographer, Performer & Set Designer
B RmELRH

Producer, Choreographer & Performer

TFr IR S T4

Composer & Musician
BN AT

Lighting Designer
BREE R AR EET
Costume & Set Designer

BEERE R AT RAREA S

Assistant Costume Designer & Costume Coordinator

ARG

Video Designer

FERE

Sound Designer
EREERRTHAEE

Stage Manager & Deputy Stage Manager

BEBEELEE R X TR
Assistant Stage Manager & Text archivist

PEFEREE
Assistant Stage Manager
=7
=
Photographer
Videographer
EBRITH

Ticketing & Administrator

EZ# Victor Choi-wo MA
BRBASR Mandy Ming-yin YIM
&% Edmund LEUNG
HE{ZE Gabriel Kwok-kee FUNG
EfZ 4 Carmen Wai-ying CHENG
FEE WONG Ping-tong
12IEE Adrian Chun-yip YEUNG
FARR LAW Chun-him

LB Allen Kong-ting CHAU
FBEBY Dora Suet-man LAI
EFES Sam Chi-yeung HUI
5R51& CHEUNG Chi-wai
BB$E45 Ringo TANG

{A/=Z M Bernard HO

Z#ET Lorraine Lok-yan LEE

FZ7ef) , EEEME Board of Directors of Y-Space

=& Chairman

&8 Members

FZ7Ef ) B8 Staff of Y-Space
BT ES Artistic Director
SNB R BHRES tducation & Outreach Director

BT B

Assistant Administration and Programme Officer
THEE (F-EL) Administration Officer (Part-time)

HTIE R REERM

House programme information provided by the arts group

BRI BRI A SRR R A5 22

PEEEL Dr. Timothy Yuk-ki LEUNG

ERE HON Sze-sze

FE%{E David WONG

=A% Zinnia Sau-ying WONG
BB YIP Choi-fung

EZA R Victor Choi-wo MA
BEAASR Mandy Ming-yin YIM

Z# Lorraine Lok-yan LEE

BRESE Irene TANG

Part of the house programme information translated by Multilingual Translation Services



BRERCERERL [XMcER] EAREN
SHRERFPIEBHEF DM@ - —app
AEF  ROUERELABRHRODBE EHA -
REFEERMEBL  XUEHEEESR -
REANAEAR NEZRTERERAH
IRE FUZEBRRATHERAKRIZMRNE
BHE BEEZEETENINEE

The Leisure and Cultural Services Department
presents the “My Culture” mobile application
to help you keep in touch with the latest
cultural events in the city. With this handy
multimedia app, you can easily access brief
programme details, video and photo content
and even a useful venue directory. You can
also connect to the URBTIX online ticketing
service and even share events you like on
popular social media with one click, and

much more.

37 BD% A App Store 5 Google Play %% T »
ABCHERS—E_MLER!

Download the app for free from the App Store or
Google Play today and start filling up your cultural calendar!

O]
3% @& App Store

“When | hear
the word culture,
7 I reach for
< My Culture app!”
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never-never land
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A new dance work m
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HEEM R 2!

7-8.5.2016 visn sa
* LA B AR With post perfarmance talk

PISEH T & 24 E Tickets NOW available at
% Booking www.urbtix.hk /2111 5999




