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The i-Dance festival was first organized as a self-funded venture
by a group of Hong Kong independent artists in 2004, but because
of finances it was not continued. In 2009, Y-Space revived the
nerve endings of i-Dance through a little sponsorship, and so led
to a world connection of i-Dance festivals. This butterfly effect
makes me believe in the power of art — even a little "i" cannot
simply be brushed aside, because there is strength when individual
independent artists pull together, and this is how i-Dance festival
is made, and indeed Hong Kong. I'Il still say the same thing as
in the 2009 house programme: "I am very glad for the hard work and
creativity of the many "i's in Hong Kong, the independent artists
outside of mainstream entertainment and flagship companies. |f
policy makers can provide enough nutrients — providing platforms
for performing, for creating, for sharing - | believe the future
of Hong Kong can be more 'cultural', more "artistic' !

A week before the opening of i-Dance (Hong Kong) 2011, while the
preparatory work was shifting into high gear, | left the team
to go to Taiwan, to support i-Dance Taipei. During the few days
there, Mandy and | performed twice, held a workshop, participated
in discussions, went to meetings, and met numerous Taiwanese and
overseas artists. Very tiring, but very enriching! All these
connections brought me infinite hope and vitality, because | saw
that the hard work in this corner of the world does echo in other
parts!

Even though it is uncertain how i—-Dance Hong Kong might continue,
since the Art Development Council has rejected our application,
and the Venue Partnership between Y-Space and Yuen Long Theatre
will come to an end in March 2012. But | believe that the i-Dance
spirit has been awakened. Even if i-Dance does not have a future
in Hong Kong, it will continue in other parts of the network! And
so a group of artists from Hong Kong, Taiwan, Japan and Korea are
currently planning for future i-Dance activities, hoping to extend
i-Dance to more corners of the world!

F7of | BT
Artistic Director of Y-Space

SRl
Victor Choi Wo MA
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i—-Dance New Vision — Exhibition

11/11 - 11/12/2011

11/11 3:00pm

e
Opening Ceremony

17/11 10:30am & 3:00pm
18/11 10:30am & 3:00pm
19/11 5:00pm
20/11 5:00pm

(B _ERbEBE A
BriETTEREIRBR | | )
Dancing UP Dancing DOWN
Dance Around Yuen Long
Theatre |1

%EEiIB Free Programme

25/11 8:00pm

26/11 7:00pm

27/11 7:00pm
CPTMRNER)

Dance in the Bamboo Garden

%E&IE Free Programme

BEEEapNE: RELREE?
Solo & Improv:
Dance or What!?

30/11 8:00pm

1/12 8:00pm

2/12 8:00pm

3/12 8:00pm

4/12 7:30pm

XZ Wen Hui
(#BF) Skirt

KRB Alex Cheung
CHAZRED

Between In and Out

M&%5, 30.1

Improvisation Land 30. 1

Julian Barnett
(%8 - {@E) Echologue

FEREIER Abby Chan
(EERITRE) Heavy Mental

M&5515 1 30.2
Improvisation Land 30. 2

/3T Xiao Ke
mEIV (S18)

Sickroom 1V:The Crow

Michael Klién
{ILMRE L) Standing in Ink

&g 1 30.3

Improvisation Land 30.3

FHER Jianan Qu
()

Michael Klién
(BE) Im Fett

Tania Soubry
(HBIRE)

I’ 11 Crane For You

M&%5, 30.4

Improvisation Land 30.4

M&535 , 31:
BNEREE RS R 4R3E2011
Improvisation Land 31
i-Dance Improv Gala 2011

9/12 8:00pm

10/12 4:00pm /8:00pm

11/12 2:30pm /4:30pm
(€:9)

Crazy
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0 Veg Y-Space Dance Studio
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Y-Space Theatre Y

EIERAZBE T {635 Workshops: Exploring Dance and Movement

12/11 10:00-13:00
EBA%A Mandy Yim

ERBEEERDS

Contemporary Bal let

Language Fall in Body

12/11 14:00-17:00
25588 Ng Sze Wan
SETE VAR
Dance Randomized
13/11 10:00-13:00

#%&1 Daniel Yeung
FErE RN
Dance Improvisation

13/11 14:00-17:00

F &+ Force Fong
RIS

Release Technique

14/11 19:00-22:00

REE John Utans
ERPERTRER
Contemporary Movement
Technique & Exploration

15/11 19:00-22:00
Kate March
HIPS
16/11 19:00-22:00

[EfM&E Pewan Chow
BRETES

Modern Dance Workshop

17/11 19:00-22:00

S<#EBH Chu Sui Ming
T ERGER T (E

Dalcroze Eurhythmics —
Music and Movement Workshop

19/11 10:00-13:00
=5 Gary Gordon
PSR MEES

Hear ing the Body/Seeing the \Voice

20/11 10:00-13:00
Z%=4e David Leung
SREH-BRINE PNSES
Body Nuance - Unleash Your

Dance from Within

21/11 19:00-22:00
& Cho Yi
BRI = B
Knowing and Exploring a

Creative Body

BEIS32: EHERET
Improvisation Land
XXX11:

Dance Under the Sky

23/11 19:00-22:00

B Victor Ma
B Re R LFIAR
Organic Move and
Transformation Workshop

24/11 19:00-22:00

Kate March
AR RS

Grounded Bodies

26/11 10:00-13:00

XZ Wen Hui
ARSI

Living Dance

26/11 14:00-17:00

RESE Alex Cheung
FRAMENE T 115

29/11 7:30pm
10/12 7:30pm
SEIRSR ISR

Dance Video Screening

Eastern Body and View
Point Open Improvisation

27/11 10:00-13:00
BREI5E Abby Chan

MY ~ EAREMBIEE
Dancing with Ease and Imagination
27/11 14:00-17:00
28/11 19:00-22:00

Julian Barnett
FRER  KMFERE

Open Practice Opens Potential

3/12 10:00-13:00

Michael Kli &n
IREER B ENESL
SRR ERIEE TR ?
Choreography as an Aesthetic of
Change, or What Wor Ids do Your
Creations Build?

3/12 14:00-17:00 3/12 2:00pm

/) Xiao Ke
ZERFIRSKER

Slow Down and Be yourself
4/12 10:00-13:00
Tania Soubry
RR&ER
Dancing with Our Imagination
4/12 14:00-17:00

Jianan Qu FHER
SR
Experience the Body

4/12 2:00pm
BRAE

Round-Table Discussion

7/12 8:00pm
8/12 8:00pm
T EPEE

New Dance @ i-Dance
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i-Dance New Vision

— Exhibition

11/11/2011-11/12/2011

M2 TTEREIfT R E R IS 1D

Venue: Yuen Long Theatre Exhibition Corner

giiﬁil“’ g
Artistic Director:
B M Victor Ma

R
Producer :
EZAASR Mandy Yim

REERE
Exhibition Assistant Coordinator:
2255% Yeung Pik Lin

FeitihE

Technical Coordinator:

}jﬁ%& P.C. Sei P presented by:

BEHE

Exhibition Designers: 272 | ATTERIGIE AL

BlM& Tang Shuk Ying v ey ot
BE) sponsor:

E@]%EE&E‘*‘ ﬁ Efgizﬁiz’fﬁ

Interactive Media Designers : @ oice vparien:

fE7k# Vincent Chan FEERAR S FHEER

= o This programme is sponsored by the
EKIE:I_ Chr 1S Cheng Leisure and Cultural Services Department
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The public is welcome to visit Yuen Long Theatre
for this dance exhibition, not only to read dance
information, but also to get to know dance through
interactive media and game playing. The aim for the
exhibition is for the public to get to know dance
history, and discover the creative potential of their
own bodies, through text, images and interactions.

You can also learn about Y-Space past activities
and future directions, as well as the many events of
i-Dance 2011, at the exhibition.

ERRESR=EES :

TEEIER,  EBEE - BRRXFHNE - BEA
FIRRBASFRENOR LB RER - BSNEZ AT
SR ARMNEFLEES - READTERE - HAE &
BREE %‘ﬁ% ~ SERE R SRR B« BRISSERY « 5F
BB~ R J%&%Eﬁfﬂ% ISR LUIESR| —L25E
EE’J% S NEER S IS NEIREEENE
ol

"ERRRFFE,  BROT > BE—TEIE LB
SEREHORERE -

"EEASERR, 7 TSEE 2HREN TR
B ASIE | WTLXEEEEE’J AR R —15 EEPEREE o

There are three parts to the New Dance Vision
exhibition :

The Dance Path: Introducing different kinds of
dance, seminal dance artists, and significant
companies around the world; there are also
thought—provoking quotes by famous dancers and
choreographers.

Exploration Area: Explore the fun and freedom of
your body s movements with a dice—throwing game.

Multimedia Area: Interact with multimedia and
enjoy dancing on the screen!

FmHE
Opening Ceremony

11/11/2011 3pm
25 TTERBIFRRAE

Venue: Yuen Long Theatre Foyer

Christine He, E&BAZA Mandy Ming Yin Yim

55 Edmund Leung, Sascia Pellegrini

RSE% RESERENEBEDIEGT B
fi-SFEERAE -

i-Dance 2011 opens officially with Ilive
music, site-specific dance performance and
a mini celebration party.




TIEREFER
Workshop Schedule

Bk T2Zef ) EIBAMER
Venue: Y-Space Dance Studio

Eifrx

Artists

12/11 (75 Sat) 10:00-13:00 EZAAZA Mandy Yim EREEERIT Contemporary Bal let

14:00-17:00 %5588 Ng Sze Wan HEFEPE Dance Randomized
13/11 (H Sun) 10:00-13:00 5%&7L Daniel Yeung ZERSENE Dance Improvisation

14:00-17:00 FERE Force Fong FERELTS Release Technique

14/11 (— Mon) 19:00-22:00 £# 28 John Utans BRI BERITREER
Contemporary Movement Technique & Exploration

15/11 (— Tue) 19:00-22:00 Kate March HIPS
16/11 (= Wed) 19:00-22:00 A& Pewan Chow IREET {EL5 Modern Dance Workshop

17/11 (79 Thu) 19:00-22:00 JRTERA Chu Sui Ming ERZETEHRESTIEY
Dalcroze Eurhythmics— Music and Movement Workshop

19/11 (7N Sat) 10:00-13:00 S5 Gary Gordon  HEEEEE /HEEET Hearing the Body/Seeing the Voice
20/11 (B Sun) 10:00-13:00 246 David Leung SEEEE - BRIMEHNES

Body Nuance — Unleash Your Dance from Within
21/11 (— Mon) 19:00-22:00 J&15 Cho Yi BE R E A AL Knowing and Exploring a Creative Body
22/11 (Z Tue) 19:00-22:00 T35 Chloe Wong =EREEEEA Language Fall in Body
23/11 (= Wed) 19:00-22:00 EA# Victor Ma T a3 4k

Organic Move and Transformation Workshop

24/11 (9 Thu) 19:00-22:00 Kate March EhH9 S B2Grounded Bodies
26/11 (7~ Sat) 10:00-13:00 XE Wen Hui AESEZERS Living Dance

14:00-17:00 sRE4E Alex Cheung  ERIGARBBERE View Point FRIXENE T fEH
Eastern Body and View Point Open Improvisation

27/11 (H Sun) 10:00-13:00 G52 Abby Chan EREZH  SEABEMIBEE Dancing with Ease and Imagination

14:00-17:00 Julian Barnett BRER - IBIEARS Open Practice Opens Potential
28/11 (— Mon) 19:00-22:00 Julian Barnett BIRE R « MBSERE Open Practice Opens Potential
3/12 (7% Sat) 10:00-13:00 Michael Klién WEREENESE  FVAERESTENHER 2

Choreography as an Aesthetic of Change
or What Worlds do Your Creations Build?

#14:00-17:00 /NI Xiao Ke ZEH IR AT Slow Down and Be Yoursel f
4/12 (B Sun) 10:00-13:00 Tania Soubry FBAB/&£E8E Dancing with Our Imagination
#14:00-17:00 EHF Jianan Qu B EERVEEES Experience the Body

$ TN KRB [REMT R OEIT Workshops held at Big Tree Community Art Centre
Hitlb: BT IR BEA-455E 2B T ENESIECE




gﬂﬁ&ﬁ’ﬂgl{ﬁiﬁ T1E3H#E Workshop Coordinator:&85&2E Candy Cheng
7/ i
Workshops : Exploring Dance and Movement

12/11/2011 - 4/12/2011

MhEh: T2 EEAER
Venue: Y-Space Dance Studio

B TEHER 02 EA—HzTE)
Workshop Fee

$100

SR
Tutors

(per session, 90mins counts as one session)

BELNT8E, X TEE NRETESBHLERA
E » BINRAHRISE I BRI S BT - A5 BN
i—SERE TAEDTHR - AP SRE ~ 282 ~ BB
FRZAEBMBANE OB AFRERKDZ -

With artists from different parts of the world
gathering in Hong Kong under the banner of
independent, alternative creations, the public
can take advantage of this rare opportunity by
attending open workshops offered by the artists
Var ious dance, theatre and improv workshops wil |
be open to the public for registration.

BREY5E Abby Chan

St - SR8 GMBEEE Dancing with Ease and Imagination

(27/11 10:00 - 13:00)

T BN ~ 5IBENE « EREGEE /AT ERDEEBRANKE  TREELEEREWMAS
BN BERE o

The workshop will give us an opportunity to tune our physical awareness through yoga, guided
improvisations, dance repertory as well as imagery. Using those tools, we can explore different
ways to work towards a clarity, creative and precise approach to movement and performance.

RES Alex Cheung
RAFEEEAView Point BEENEI T {ELS

Eastern Body and View Point Open Improvisation
(26/11 14:00 - 17:00)

A AR TT BB ~ AREE ~ B ORISRER - B AT View PointEBIEIRIETE - R PAME
RABFTRIEBERMS - F2REERRBLAEFRW AN -

The workshop is based on Chinese martial arts, Tai Chi Chuan and Meditational Method. View point
and improvisation methods from the West are introduced. Participants discover new possibilities
in improvisational performance through both Eastern and Western body training, and an innovative
concept in the use of the body.




A& Cho Yi
ERENBIERIBLEE Knowing and Exploring a Creative Body
(21/11 19:00 - 22:00)

TrESh < RV AR ES - WMFEREARENRY - 2REREFENEM - ERFAREIONR - T
RS N A BR G B B N SRR RI(F

This workshop aims to loosen the human body and unfold the secret of creativity in each person

Participants will be taught some contemporary dance technique, but at the same time not to be
bounded by the technique. The second part of the workshop will include structured improvisation
and dance making

S<#&B8 Chu Sui Ming
ERIETSRES) T {ELH Dalcroze Eurhythmics— Music and Movement Workshop
(17/11 19:00 - 22:00)

ZRS R - ENBIEHTRNRE - EELFENSER: 555 « SRMEIE=5EARIAIGIER - 0
BEPIHFLNEHE - BPINBRAONANES - (BEEA ~ $FEE x%&ﬁé‘it/&%/,\)

Movement is the key to train the entire body to discover the emotion and sensibility of music
This workshop develops a deeper understanding of music through singing, conducting, clapping and
natural movements, by experiencing various muscular sensations of tension and release through
music. (This course is for teachers, dancers, and musicians who want to enhance their knowledge
and skills as performer and arts teacher: to find inspiration for their creativity)

E&1Z Chloe Wong

SiEEEERERN Language Fall in Body
(22/11 19:00 - 22:00)

BREXFEIER -

A kaleidoscope of body text.

#=8E David Leung
BReEE) - BRREDEZE Body Nuance - Unleash Your Dance from Within
(20/11 10:00 - 13:00)

/J\/W@TLXEJE% | e EREAERRED (BREID  RHE - HAMSE) HE - FEREFTNE

SO0 IR RSEEE B ; BIFEER LX%%:Q RERIERER - LA RBIIMEE %E’Jﬂ?ﬂ&fﬁ
%Il  BERE  MIRAN  BOBERL - BERE - ZEMEFRET - BEESENSERD - EREAZ
A ﬁﬁﬁﬁ'é » —RSERREL |

You have a dancer inside! Through movements that will help improve your abilities (strength,
flexibility, coordination, etc.) you can become more aware of your body in space; your new-found
freedom can turn into a beautiful dance spontaneously. Move to the natural rhythms of the human
body and the guidance of breath. Balance between contrasting movement elements to allow the
mind to settle and the body to let go of tension. A variety of movement revitalizes different
levels of the human body. On your own or with partner(s), with or without music, let s dance!

#%&71 Daniel Yeung
ZZ1EBNE Dance Improvisation
(13/11 10:00 - 13:00)
BEARNERANRBEEEFRR GBI 7% Ros JBNER TS » FEERLITHEBERSE « X8
NMEHREN A WBRPEIEARZEELAXPHSE « DELOERRA ©

Introduce interesting methods of different forms and games in dancing, and equip you with
effective improvisation techniques (which is the basic technique of choreography, performing
and dance analysis), the workshop would help building up our physical, mental and psychological
senses of dance in various forms.



FH1{EHE Force Fong
FEREIS Release Technique
(13/11 14:00 - 17:00)

{ERFEREMIA « HBEE LSS RERRIRISE X - #ANE  VELEBRED - BRSENTIERAIED -
BBEHIELEE  BESRCEHNNER o (FE2UERERR)
Borrowing from Feldenkrais, contact improvisation and Skinner Releasing, the workshop develops awareness

balance and dynamics. Break through resistances in body and consciousness, let the body have a new
experience in alternative dance learning. (Conducted mainly in Cantonese)

=50 Gary Gordon
BEEERE MMEES Hearing the Body/Seeing the Voice
(19/11 10:00 - 13:00)

TREaHaE /B8 /5  EXMENEN  AIRRKENRE - fe—@AKREED B LERKE 28/ BE&
AUBEER < BB ERRIE - SFi MEEIRAT - RV RENER - YWIORIANERNSERTEAFHITRE ﬁ%%é k=Y
FRE  WIENBENEIEE B EANRRZER o

A talking/writing/dancing workshop centered on an integrated approach to creativity, dance and the body
Plenty of opportunities to play, to interact, and to connect the body/voice/imagination experience. Writing
with/for/about the body through a range of physical theatre, dance and drama techniques that will breathe
fresh energy into tired and restless bodies. For performers, choreographers and teachers interested in
contacting (or renewing) personal sites for future exploration

£&HE John Utans
S EEIET5EAIRZE Contemporary Movement Technique & Exploration
(14/11 19:00 - 22:00)

TEHARERT BLRT5 & 4888 » FCunningham$iIg ~ BBRGRIT ~ HEHEZEDEE « R ~ B LSS - B2
IEE SN EFNAREMRENRA - MFERRNRRIGER -

Based on a wide variety of movement techniques, from the Cunningham Technique, release work and classical
ballet through to improvisation, meditation, yoga and massage, aiming to increase awareness of the total
body in motion (and stillness) and to develop articulate technical base that can be applied to a broad
range of movement disciplines.

Julian Barnett

BEMUEBE « BEERE Open Practice Opens Potential
(27/11 14:00 - 17:00)

(28/11 19:00 - 22:00)

TR B B RA 138 - FARREENEE - SIBMSMMNEEMENEERTRR - EXEEERIIE Eﬁ%ET%E
§ 4??ktﬂ1./KE§¢TEqﬁ¥EU1T§% ~ ZEEBREEET - TEFHMENXE - BRRE TRRMFRERE - "BERNEE
FBHRNHE - BRI TOVERERE - BRLTNE - BREENS ) - {METRSELENE -

Open Practice Opens Potential embraces and explores how our perception can be a way of unlocking our physi—
cal imagination and act as a guide towards conceptual and intuitive movement and performance. | focus on
the individual’ s unique ability to discern action, space and time amidst collective energy and a world
of multiplicity and possibility. The workshop will ultimately confront conventional methods of dealing
with the body in performance, such as analyzing virtuosity and finding ways for performance to be a state
of phenomenal presence, yet will always remain an opportunity for curious movers and thinkers to explore
ways of seeing, articulating and cultivating authentic movement and performance through improvisation and
composition.

FHER Jianan Qu

EBEMIBEER Experience the Body

(4/12 14:00 - 17:00)

C5 58 DSEREENRE @ SN RA RIS ENFTBSEEENERTIRE o

Return to the body, return to authentic feeling. What is most beautiful cannot be merely erased by so—cal led

dance movements




Kate March

HIPSEEZRENE
(15/11 19:00-22:00)

EE%*‘B%EEJJ B3RS ~ REMENEAIREE - REPARRKE " XHEMF, MBISRE - MTEREERREBHNKER
BENEAIEE - //\%Eqﬁ%%%ﬁ}gi"%% AREBFHAIRRE - BEIES  RERITREMRK

Cultivate power, sensuality, and energy through movement originating entirely in the hips. The journey
begins with the notion of delicious movement and continues with developing vocabularies from the hips
Finally, participants are led through improvisations and experiments that push their physicality to ex-—
haustion and then, exuberance. It is suitable for dancers, actors, and performance artists.

= I B BEGrounded Bodies
(24/11 19:00-22:00)

RRIFEUMRYDENF - THEHHERSEERRBENNE IRENEFES « BBEMEBNEES ) HLEHE
BIEBEL - 2HEENMB R F%E S BEEMRERE &ZﬁT\ﬁE’\ﬁmJﬁM’Em S IT’Eiﬁ%%iﬁ% AR
REEZHNSE - BEESNER  RRENFEENERNENHENER

Grounded Bodies is a workshop devoted to powerful movement explorations in a non-vertical position. For
the duration of the workshop, participants will be led through unique improvisations, exciting movement
sequences, and thought provoking task based activities with the common thread being the resistance of
standing upright. Through this journey, participants will develop new choreographic motifs for their own
work; embody a new feeling of grounded-ness; and experience a spectrum of floor phrasework. As the group
returns to standing at the final moment of the workshop, a wave of confidence will surge through the body,
re—connecting actors or dancers with inspiration and inner strength

EBAFA Mandy Yim
SR EEEIRIS Contemporary Bal let
(12/11 10:00 - 13:00)

BEEL HEEENIRAERIR - TSRS RRATER L5 LEHE ||  WAEBEERER T RALE (Balance
& of f Balance)zul\ MEL - EPEEIIRSREESRN T AEMENEER,  MAERABELAEN KBRS &6
BRNEEEE  EAREHSENEGLRRRE

Through combining classical ballet and modern dance training, the workshop focuses on the use of the
upper body and the training of the spine. |t also brings in balance and off balance modes from ballet.
The traditional five positions are abandoned, emphasizing instead the movement and the creativity of the
body’ s language, merging vocabularies from modern and ballet to extend the student s body control and
per formance range

2:358 Ng Sze Wan
EIEMEM Dance Randomized
(12/11 14:00 - 17:00)

TJJ;E%?T%J’@M’E MERGTHESRBE CHMITBEEBNESEE - HAKRRRNERTREB L EBTELES
HRAVERS o

Not only to find new movements — this is a chance to get to know oneself, to break out of old boundaries
From explorations and experiments, we discover more ways of connecting thought and body.

Michael Klié&n

mERESEMEE ; IRNEHERESRTEMILR ?

Choreography as an Aesthetic of Change, or What Worlds do Your Creations Bui ld?
(3/12 10:00 - 13:00)

Michael Klién IR(EEHTETFHEELRIFAIEIR - %?E@}\E’Jﬁ?ﬁlf’ﬁéﬁi%/ziﬂb B RBUREEHIRRE - TR
HmAERRE  WEERABNSESH - MARS - =i - 2 P2 - B8« ZRERE -

Klién s sessions propose to fundamentally rethink the relationship between dance and choreography,
examining personal artistic practice against wider ecological, social and political structures. The
workshop readily entangles practice and theory, drawing from various fields of human knowledge production
such as anthropology, fine arts, theology, physics, philosophy and system theory



[E{m&E Pewan Chow
IR EE T Y5 Modern Dance Workshop
(16/11 19:00 — 22:00)
ERRREEARRLRITRR » ESHBE KRN E XTI 2 4L o

Through fundamental modern dance technical training, the workshop lets participants experience and enjoy
the pleasure of dance

Tania Soubry
A& EIE Dancing with Our Imagination
(4/12 10:00 - 13:00)

PR RERNSE - A TEHREASENRRESLBFIHR; BEENSHEMY - SRR - KSHRAVEIT - &
MRERIEE - STBURESE - MEMHETSRERENHTE — BRITLRSEE - WRESISNEE - RBERE
& P REAVSE B AR EAN B R ©

Dancing is very practical, and the workshop will infuse a sound awareness and understanding of our body and
physical laws of movement. Though dancing is also a playful, creative and poetic art, where we can embody
physicalize and dance our imagination.We thus create a relationship and dialogue between our imagination
and our body’ s movements, as dancing also triggers images. These images can guide, nourish and colour
our movements, creating a specific image, state, quality and dynamic.

EZ# Victor Choi Wo Ma
B RE RE{LEI%E Organic Move and Transformation Workshop
(23/11 19:00 - 22:00)

Eﬂuﬁuﬁé% SRR - WEIREI A AR - ZREEINE - BERIUASF - KRIESCATNENERRE  BREEOR
FXFRBEETTR °

From breathing to organic movement, to develop body awareness. The workshop is about how we |isten to and
observe the surroundings, transforming our various sensibilities to movement and dance, with the assistance
of visual materials, text and sound

/N3 Xiao Ke

EEESTKRSHKEH Slow Down and Be yoursel f

(3/12 14:00 - 17:00)

T EREMZEENZER “2° WX > US| B2HEENEEREHE  EREEREESEET YT - 312

DA EED
= 2. Partnering BE)RIE 3. ERBKEEE (Group)

4 B (PHNBERIT) 5 REAT

The workshop aims to share the experience of “slowness” . Participants are guided to start from their own
physicality, to begin a conversation with the individual’ s authentic body.
The workshop is in five parts:

1. Lying down in rest 2. Partnering: interacting and sensing
3. Exploring one’ s own body (in group) 4. Let me alone (conducted outdoors) 5. Group sharing
XZ Wen Hui

45EEME Living Dance
(26/11 10:00 - 13:00)

a8 LR UBEER RN ZAEERE TEZMRAMFESRNABMAEAFERRNLESR - ERENEERERRMIETE I
PNER  BPRREEBNGIVEN - AEEEMENREM HER - RTRBMAABEEELEEATENEN - BiX
BEERENSBAREN - WRRRERREHAEMALT T EELREHNGRE - BETFENH2EENETRRER
# - EEERSERAFEMNEESN AL A2 A -

This workshop shares the working method of the Living Dance Studio, and the joy we derive from creating
The basis of the workshop is the true, lived reality. Using games as an entry point, and material from
daily life as source, we explore events that make a great impact on our daily lives, and search for the
many possibilities in physical expression. Together we attempt to find stimulation in between numbness and
curiosity. This workshop is not restricted to anyone with a particular background; anyone willing to use

the body for creating and thinking is welcome.




-}'

Dancing All Around series:

PAEIRE RS (b Bkt kA b BRRIB | 1)
ancing UP Dancing DOWN Dance Around Yuen Long Theatre I1

17-18/11/2011 10:30am & 3:00pm
19-20/11/2011 5:00pm

ﬂﬂgﬁ TEEEJ%J (jY_% iﬁ‘ﬁcﬂ: § %%)

Venue: Yuen Long Theatre (Foyer, Corridor, Stage, Backstage...)

THEN, B2 "2l ARRREEZEMEBRCR
H > REDIERECIIRIBEERS (Site-Specific Dance)
B NETT o Bk EBKSERRH KA BETEAEIBT I 1)
HEBRER— ARG FERER OB EE L IFERITH
FJI%ZL‘I*“%@ g %ﬂD%%&%%?UEEﬂFUKmKE%
%o 2HMNMMRERE  FEERLNRYE  BKERAR
RENDEL | BIRAEERRELEERFE  MEER
SXREBE/E @ﬁ/#"{w  BEE - D360ER A
E’JF_UKE RV EBHEL > Bt aligkAsE
— &3

Through the Dancing All Around series, Y-Space
explores alternative spaces for performance, and
most performances are created site-specifically.

Dancing UP Dancing DOWN Dance Around Yuen Long
Theatre // leads the audience through an adventure

a close—encounter exploration of the architectural
characteristics of Yuen Long Theatre. The journey
twists and turns, as participants are guided UP
and DOWN and around different parts of the theatre
building, while the performers give their all to
bring interesting surprises at every turn! No wel |-
behaved sitting nicely in the seats here; everyone
finds their own angle to view the performance,

a full 360-degrees experience. The audience can
become part of the performance!
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Artistic Director,
Choreographer & Curator:

EZ Victor Choi Wo MA

BRRELKE
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This prograr is sponsored by the
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TR A EHE YN
With the kind permission of Th ng Kong Repertory Theatre




(EBE/ZoREEIEE ) Body/Space

KE
#mEE Choreography: A M KEES Victor Ma and Dancers
Foyer 2 B85EE HIE Performed by al | dancers
RIS Live music: PR{EJY Ocean Chan, 25222 Edmund
Leung, Sascia Pellegrini

. BEARAIRE
. In Front of
the Fire
((iﬁJwHﬁJZW» Plaza Curtain on
— o d=:]
Egiégﬁ #REE Choreography: SFEEZE Elaine Kwok Stage
. £22 Dancers: Christine He, ZEEE5E Cally Yip, =#EFiEChloe
First Floor Wong, 53258 Rainbow Lam, EFEEE Cyrus Hui

Foyer Escalator F4 Music : Ohayoo Ohio by Dan Faehnle

ESTPRENES  SAENTK > EENHHE » SIKAFLIENERE  fRZEE |
In the narrow streets, with hurried footsteps, through the crowded city ... %fﬂ_’l
searching for a time to be quiet, a space to stretch out! Orchestra Pit

> EEXEY

(IXZHE) Broken Eggs

— [ N .
BRERIE IRERGEH Choreography and Performance: EF&4% Cyrus Hui

Fir Floor B4 SR{CTEHHERRIR R - 1B/l H75C I
st Floo BREE - dmEH: R & e ER e AR
Black Wall Music: “Springfield Flowers Kindergarten School The Light

”

Anthem (Rock 'n roll version)” , composed by Brian Tse; Equipment Cage
“L' Internationale” , arranged by Edmund Leung

MIREEEEENEIIERENHE  BREERE—E - |, N EHEEN
HRES 1800 BB R AR & FH9—RIRE ©

"Between a high, solid wall and an egg that breaks against it, | will
always stand on the side of the egg." Haruki Murakami, 2009 recipient of
the Jerusalem Prize for the Freedom of the Individual in Society

eoorececccccccee

{AX—5%) One more

REREH Choreography and Performance: B:i%z52 Lam Ka Wing,

—BAEEHS
Next to First

@ecoccerccccccccaccccnns

Rainbow
Floor IRISEL Live Music: 22558 Edmund Leung
Escalator £ By, — (BB -

A present. A moment.

hEEsEa

Revolve Stage

{PE) Separated

BREM
fRlEY SIS 4%EE Choreography: Christine He
Light Tower & Dancers: ZEEESS Cally Yip, Krispy Suremon, B5&z52 Rainbow Lam, Fr{Ef

- Next to the Cyrus Hui _ . A
Stage in the 4 Music: Yann Tiersen: ‘Déja Loin” & “La lettre d explication

Auditorium WREFPRMTRILLSIEES) - BINADR - R ERIEIEEEE
ABZ - QERENES -

Isolated in modern |ife, we are |iving next to each other but
not with each other. Unable to reach anyone. No physical touch
connects us, just the sounds around us.




BB R EIKEE Programme and Route:

¢f#) Accompany (i&5... ) Edge ...

o Iﬁ_&éﬁpﬁwmﬁ #mEER;EL Choreography and Performance:
4REEXEH Choreography and Performance: %EESE Cally Yipfl Main Stage & ERBAZAMandy Yim
IRIZE%E Live Music: BR{E5% Ocean Chan Rear Stage Fire IRISE% Live Music: =5 Ednund Leung

NSRS o Curtain B BRFESS.

Where there is light, you are never alone. Edge... boundaries... where to?

‘....

‘ CBRA) Travel ler
@Y Hole =Y 2[4
Back Stage and | gt Live Music: B3 Ocean Chan
IRISS4 Live Music: Sascia Pellegrini Dressing Room

(EBBRIEIR) Farewel | to my mother

‘RE LB Choreography and Performance: Christine He
E4% Music: Mam:"Ha Hviss-A Ship",

"Small Death are the Saddest",

"Radio sound",

"The Ghosts You Draw on my Back"

{+—)» Eleven

$#EIEE Video Installation:
S3RZE Adrian Yeung

{3&4K) Across the Border

TET . MR AIEXH

TEEER - WS IR 5 .
RS0 - BOHEEL - Workshop @?gg}ﬁéﬁoghﬁgsggraphy and Per formance:
ZRHYREEA BB I | and Gate = Music: Piste 2, by Yam Tiersen

BEE mEAR (BS8) (1920)

"And when she was finished they laid her in earth
Flowers growing, butterflies juggling over her...
She, so light, barely pressed the earth down

How much pain it took to make her as light as that!"
Bertolt Brecht [*Meiner Mutter*] (May 1920, trans.

John Willett) T (T ) Secret

Stage Left 4= T5E M Choreography and Performance:

«W . 9")} In & Out Krispy Suremon

#mEE Choreography: A FINEEE Victor Ma and Dancers
2 gl 8 Performed by all dancers

4.......

s (BEBAHR)
%;E;ﬁf.;g Finale and Curtain Call

Side Stage Left 4REE Choreography: SAFINEESE

& Auditorium Victor Ma and Dancers
2 pagE= s Performed by all dancers

(B#) Fantasy

REKREH Choreography and Performance:
ZPEEE Elaine Kwok

E% Music: "Over the Valley",

by China Forbes

EA—ESTE > BR—#H0NE4E  sR—EMOs - @2
—(EEF R

Enter a box, glimpse a trace of thought; exit through
a door, and re—enter a box...




o:

16

L%

5551529 - (fIMINER)
the Bamboo Garden

CHINER) B "SR/, SESRIINER - R (T
) ERTEBRIRHRRIE - MMMETERNEIE - BHE
B8%E  RSEEYE  SERREARRETAEARE - —&
EiTRBFREFRREI - ERKBFRBRMMT - BEHE
—Z’XE‘ZI@mZﬁE&%ﬁ%gﬁiﬁﬁﬁﬁmﬁﬂﬁﬁu1f--- !
(BEBBENBFESEBE)

Dance in the Bamboo Garden is a continuation of Y-Space s
Improvisation Land series. The work uses Yuen_,;kb'ﬁ_g
Theatre's distinctive bamboo garden as the site for
creation and performance. The work combines dance, |ive
music, multimedia projection and site-specific creation.
The team of artists hails fromnot only diverse disciplines,
but also from different cities and countries, making
it an exciting international collaboration in dance and
mul timedia_site-specifie performance! '

-' = ~ r— w, v d - 5 g | 4

(P|I ease see p._38 f8f an |ntroduc.tr;‘|qn to the Improvisation Land series.). ,
I

g




25/11/2011 8:00pm
26-27/11/2011 7:00pm

HuBh: JuRARIFRTTHMK

Venue: Yuen Long Theatre Bamboo Garden

EfiTBE R RE|
Artistic Director & Curator:
BEZF Victor Choi Wo MA

i K S BT R

Participating Artists from Local & Overseas:

EFE Dance:

BRELSE Abby Chan
F_E4A Alex Cheung
Christina Jensen

St

* AL im Wei Wei

%P5 Dance:
Julian Barnett
Christine He
YZE Wen Hui
B&BAZA Mandy Yim

£ Dance:

JEHE Force Fong
ZI2 Li Cheng

YE Wen Hui

#5%&3T Daniel Yeung

BAASR Mandy Yim EREASA Mandy Yim

H2 Music:

E4 Music: [R{EH Ocean Chan =8 Music:
423, John Lee ER37{Z Nelson Hiu [ERE5E Ocean Chan
P e35E Edmund Leung P e355 Edmund Leung Les Fong

2575 5% David Mak Z2/\ET Priscilla Leung 242 John Lee
Sascia Pellegrini EReRAk Jeff Siu 2R, Adam Leung
=% Eric Wong 2ZoKEE Wilson Tsang EB37{Z Nelson Hiu

T{_% Wong Yan Kwai Sascia Pellegrini
IHEE Media:
A= Andy Li fHE Visual Art: HEE Media:

REEE Marc Leung BEE Oliver Shing

IHEE Media:
SRERET Suzy Cheung

&S Lighting: H4% Sound: FERENANTHEARER fEBESE B8 Producer:
MEELEE P.C. Sei ZEATRHIm Law Stage Manager & Deputy Stage Manager: Programme Assistant: B&RBASR Mandy Yim

#EEMBZS Psyche Chui %% Chan Ka Ying B35 FE Candy Cheng

I?fﬁ presented by: =h SpoNsor :
ﬁ ERRYILBHE
Leisure and Cultural . TN s
@ 5cricoovepariments EEEBRBERYESHER R
. " With the kind permission of the Hong Kong Academy for Performing Arts
M2 ATk e e * ARSI 2R R
Y-Space is the venue partner This programme is sponsored by the T - D

With the kind permission of Unlock Dancing Plaza

of the Yuen Long Theatre Leisure and Cultural Services Department




52 IE R R TR

Dance Video Screening

M5 TR, Y-BIS
Venue: Y-Space Theatre Y

MCinedansEFR EIEMIGENTE | SARMABITSASE—EMNENT  FRBTREHHRAR - EERE "HESHE
- FEENEFMERMNEIEAS @ RASAIRBERIENIER » KMRISEHENER AR © ww. cinedans. nl - &S Constance
Vos K H/ATIBorneocofI%% 11 » BLUSIERZAEZIT B o Vost I TEEIIFEE « A8 » SYLIER R X LA 288 -

www. borneoco. n|

Cinedans International Dance on Screen Festival is a unique festival - both in The Netherlands as well as
abroad. Dance films are the central focus. Cinedans describes a “dance film” as a true synthesis between
two different media - dance and cinematography. At Cinedans the emphasis will lie on choreographies created

specifically for the camera and on special film adaptations of existing dance performances. Cinedans is an annual
festival that takes place in the month December in Amsterdam. You can find more information on www.cinedans.nl

In Hong Kong Cinedans will be presented by Borneoco (Constance Vos). Constance has been working in the cultural
field for the past fourteen years both in The Netherlands and China. In her company Borneoco (www.borneoco
nl) she works as a curator, organizer and producer of cultural events and exchange programmes, focusing on
contemporary performing arts, film and video.

Shadowed B2

29/11 — Tue Hamish Anderson
UK R | 2010 | 4

Cinedans 2011 selection of short films '
#®EE Choreography: Todd Holdworth and Sofia

& Selection of dance videos from

Sour i
Hong Kong and Asia
. =] EpTEe A young man arrives at an abandoned building
inedans 2011 fEHf&iE Y _ . : .
%&ﬂ;g;/fgﬁgﬂﬂﬁégggzgzimﬂ to practice his tap routine. Through his
Ao B R dance he conjures up distant shadowed

memor ies of a previous visit. Shadowed has
won the ‘Diorpahte Encouragement Award at
Cinedans/ dancescreen 2010.

FRIHEEE D REEMMRSE - SFD S RAEN

FOIE o —RIERIRFEEAYEFS © ECinedans 2010
Diorpahte BYENSE o

Hri-Airg-&

Laura Vanborm

BE/NL LbAIRSF,farBd | 2010 | 4

In FI-Air Laura Vanborm looks closely to the
spectrum of human movements. Vanborm tries
to magnify the moment of flying, floating,
hovering. The brief time window one floats
in the air, the losing conflict with gravity
reveals a whole cosmos for observation

8 A B ANEEFHRERL ; BEIRIT

BT SRR - —EREREANZFIRY
@ RO DRBVER - BEEENERA
2 AE °




S
Technical Consultant:
BIRZ Adrian Yeung

Red Shoes #AI&F¥

Micah Meisner

CA JOZAR | 2009 | 10

JEH Starring: Anne Plamondon

#REE Choreography: Plamondon and Victor
Qui jada

A modern gritty cinematic adaptation of
Hans Christian Andersen’ s classic fairy
tale. The old Gothic tale serves as the
basis to explore the themes of psychological
possession and self-deception. When we are
first possessed, we are often not aware of
our own possession. It is only after we have
been deceived by that which once offered us
empowerment, that we come to realize we are
not in control of ourselves

ZHEENZERERRBEAIRAR ~ BEAOE
fRE o 1B R LIMEE M B R EE - He BB
BRNEHN  wBECHENBENN » RIZE
BC @ 2B BERETBEZENRED -

7 Tonnes 2 7WA2

YOUTUBE
Nicolas Deveaux
FR JAE | 2004 | 2

A funny animation of an elephant on a
trampol ine by Cube Creative Computer
Company.

— I RRELERNMHR B E -

Tauper len B ERE

#Z[E dance company T.r.a.s.h. /=E A
filmmaker Gido Leytens

NL f7E8 | 2009 | 12

#REE Choreography: Kristel van |ssum

FH& Music: Arthur van der Kuip & Jeroen
Strijbos

JEH Performers: Jose Agudo, Fiona Keenan
O Brien, Guilherme Monteiro Miotto, Tegest

Pecht Guido and Lucie Petrusova.

A journey of undefined souls who are neither
allowed into heaven, nor sent to hell after
they have passed away. Anonymously and
with a loss of memory they are looking for
their right to exist, in |imbo. Tauperlen
Is Inspired by scenes of the performance
iSA (2008). It is a search for cinematic
counter—colour: chaos versus stillness,
subtlety versus explosion

EHNES > TEERYRE « FARTHR -
BEHETY > AERESREEESENGEES
o BRSRE iSA 2008 HFHIFRE - BHREKE
s AR MASRLE o

A Goddess Zzi#

Joe Cobden

#Z[E dance company T.r.a.s.h. /=E A
filmmaker Gido Yves Ackermann

FR yAE% | 2008 | 1

Goddess shows a female model shaking head and
body in rhythmic movements. White glitter
is sporadically released from her hair. The
action itself remains without any purpose

LRFERBENB R IR - BEHARRHEA/
S8 o BUERIITE  AERFINAEE




Vertiges SE=

Stéphanie Decourteille

CA pnZAR | 2009 | 4

A% 5 Trailer: http://cinedans.nl/
thursday/thursday-vertiges

Vertiges describes the mad rush of modern
woman, the one who wants it all, who seeks to
control her life and therefore is exhausted and
out of breath. This short film is the central
part of the piece Vertiges, choreographed
and danced by Stéphanie Decourteille.

BRI EEMERMEIF  HEZEFBECHE
SEMEOVER o B A Decourteille AR5
BIERBIFL o

B} Beyond #Bik

Ole Martin Meland, Ida Wigdel and Kristina
Seetorp (The Line)
NO #FE | 2010 | 6

The wel I-received dance film Beyond contains
a lot of twisted steps from different dance
styles put together in an ironic way that
only The Line can do.

BXEDNEER » BIE The Line MBERELS -
1S ARIAVSER D VAR ~ ARINTFERS o

E) 12 Sketches on the Impossibility of
Being Still BIRMEFILMNT _KREE

Magali Charrier

WK ZEE] | 2010 | 8

y&EH Performers: Selina Papoutseli & Tom Lyal |
JE#E Winner: VIDEODANCE (IDN), BARCELONA PRIZE
2011.

$5RINEE Special thanks to: Nuria Font — IDN
(Image, Dance and New Media)

A woman carefully observes the minute
sensations and intricate happenings that
inhabit her. She lingers on the shapes and
textures that create her inner landscape.
Through a collection of visually striking
animated experiments, 12 Sketches explores
the spaces where nothing happens: the
[iminal zone that exists between inside
and outside, between you and me, sound and
silence, movement and stillness

¥ B S RENAMER ; SEMNTINEE RS
PRI R ZEE o BB —E B NTEMENIFE
B R RSN ALES R BENE
2 BEFCEZER -

Paganini for face MH[EEMEFLER

YOUTUBE
Nicola—-Frank Vachon
CA JIZAR | 2007 | 3

Paganini and Nicola in Concerto for faces inD
major. Or a study about Internet narcissism.

Paganini E2 Nicola EFLImZEH o 7R G R4
BRVEMN—RER o

Slow Dance 2%

Joe Cobden
CA fNZAX | 2010 | 4

A young woman has to literally fight her way
through the bar just to meet a guy worth
considering. This stunning dance fight is a
love letter to Montreal’ s nightlife, with
music from ‘Plants and Animals’ front
man, Warren Spicer.

FRZAEBHERNITRERAZ  RABEESEERE
HEA - B BSAEBEN "£ET, T4
SHRFBRRESEHIEZ= o Plants and Animals =
Z I Warren Spicer fERR ©



10/12 7% Sat

Point Taken: Four prize-winning Dutch dance films
& Selection of dance videos from Hong Kong and Asia
8 -2 SR EHRERRE

NEH /8N SEE R (R AR

H oI ABEEENER TR - ) Dutch Mediafonds £ Performing Arts Fund NL Z$#E - A ER S NTR A Cinedans
Bt o [FIBMAVE S EESE/EIBIZ © @ Manon Lichtveld £ Bas Westerhof (Beat the Dutch) HM/E o
Point Taken is a cross—disciplinary dance film project initiated by the Dutch Mediafonds and the Performing Arts

Fund NL in cooperation with the Dutch broadcaster NTR and Cinedans, produced by KeyFilm. The films are preceded
by short documentaries about the working process made by Manon Lichtveld and Bas Westerhof (Beat The Dutch).

After an interval, a selection of dance videos from Hong Kong and China will be shown, completing a leisurely
l'ie back and enjoy the films!

celebration of dance on screen. Have drinks and snacks,

B Vval &

& Director: Joris Hoebe
#REE Choreography: Boukje Schweigman

In the wide landscape of a barren flatlands a man
falls from the sky. He discovers the changing of the
seasons, the confrontation with the masses and the
relation between ‘us’ and the ‘stranger.” For a
fleeting moment there is a shared intake of breath
but in the end he is left in solitude.

—RERARHLE - IERET © BRI ERNEE - A
REAEZE . TR M THNA L BVBRIR - —BEc R BB
—RHEFEWE - BREMINEIEN—E -

Hyperscape 8 - #& - R

358 Directors: Marco Gerris & Wilko Bello
#REE Choreography: Marco Gerris

Martial arts dance film in a prison. About the

power of avoiding and the beauty of giving way. Now

and then a firm kick. A ‘fight choreography’  for

trickers, breakers and free runners. Through pushing

their  ‘moves made for movies to the limits they

try to stop Marco Gerris, an unchained dancer, in his
‘run—to—freedom

BURAIREN "EMT, B 35 THMPRE ) BEENR
iEE TEEXANENE ) HEERR - MAEREIERISE
E Marco Gerris #UR 5 MR B HAVEEINES HRERY S
2 EFPNEEFTEE - EARARNDERIRER -

Memory Lane z2fE#NEh

%E5H Directors: Paul & Menno de Nooijer
#5%E Choreography: Joost Vrouenraets

In the autumn of their lives, flicking through old
photos, a couple looks back upon the long time they
have been together. Times during which they have
shown each other each corner of the room, literally
and figuratively.

EANLET NESER  —HEAGREMER  HEXKRFE
BANVERAT - EhE AR EEMRITAET

Diamond Dancers $#&AHEH

%58 Directors: Quirine Racké & Helena Muskens
#R%FE Choreography: Nicole Beutler

A large group of line dancers travels to Amsterdam
in a white tour bus to perform a flash mob in front
of the Royal Palace at Dam Square. A flash mob
is usually a surprise performance by young people

but now it is a group of elderly dancers who enjoy
showing themselves to the passers—by and turn the
expectations of the growing audience upside down.

—REFARMLABIKEES - 2RISR EBIURE
178 - EZ=RIBkBESESE - REJEIBE AFEAMR » (B
ERARERSE - EREREEARER - SEBHENE
BE AR —RKEE -




B interface '@ 1 10
wmEE/RE RS B ERIRAEESE

Choreography/Per formance: Chen Xiewei and
GDMDC dancers

8&  BIRE, REE (B8)

Video: Adrian Yeung and Guy Cheung (HK)

Commissioned by the 4th Jumping Frames Dance
Video Festival. An interface is a point of
interaction between two systems. |t s the

“language” we are talking to computers.
In this video, the idea of “interface” s
extended to the interaction between human,
between mind and body or between perception
and reality. This dance video is a study
of the concept “interface” in the context
of physical, choreographic and visual
communication. The artists attempted to
use different tools such as body, movement
and visual effects to act as means for
communication and interaction. The result
is a complex but interesting amalgamation of
dance and images.

B ERRSERE A ERNEm - ARLFFK
B "NE, EMERREESN—F  ZA
IREMHFN "FES . - BEEBSSIEEAS
Z B NARREEH  EEREHEECEY
"AE , RAMERER 2 EREEY TNE
MWARR > HRBBENEE « FENTEZE
BRELEE - 25 EMRGIBYEEREERK
EEREVERY - SERR G R ?

B Making Space &UEZERH | 10

Martin Vognsen & Christina Jensen

#E Filming: Franky Lung, Chi Ho Chung
Jason Wong, Martin Vognsen & Christina
Jensen

BUH: Editing: Martin Vognsen

ZBf) Project funded by: Bloomberg, managed
by Hong Kong Youth Arts Foundation

In 2011 Christina Jensen and Martin Vognsen
embarked on project investigating empty
spaces in Hong Kong. The only immediate goal
was to disrupt vacant sites with movement
and music, then to see what might come
of this simple task and ultimately share
the research in a public presentation

Improvisation is the methodology and vehicle
for this project, this even extends to how
the footage was captured as well as the
editing approach for this video

20114EM » JensenfVognsen B —(EiRsTE B LS
FGETEl - BENeRFEAELETEIZETH
W REEBENEEEESEMTERR - A
BENBRAZE - AABEERFEREN  EEE
FNEETN A o

29/11 = Tue

Selection of dance videos from Hong Kong and Asia

BE /DM SEEIR SR

B Breeze IHEELEAEER | 1

21 Dance: 2270 Leong Wan Sing

$H1E Filming: ZE3XE Cheng Man Cheong
kR Video: FRZZE/ 25 Chan Mung Wa/
Leong Wan Sing

Some things are not visible to you, but they
are always there

BERARKEEAR  edl—BEHFE -

B Body, I.D. Space | & || BEEZCRS
HEEMIAI 113

358 N BIEE Direction/Editing: EB${= David
Wong

In 2005 Y-Space was invited to perform at
the Dashanzi International Art Festival.
The footages of Body, I.D. Space | & II' s
per formance were made into a dance video.

20066F " ZEfE | BEEIE AL T BEIREMATanE
ITERHENRIE - (BRBZEBESD IR 2B
FOERRAFRUSER SRR ©

B Good Person ¥ A—1E | 8

B8 Director : Marianne M. Kim
4RFE Choreography : 527#E Yu Cheng-Chieh
US 2B | 2011

A woman roams the back streets of Guangzhou
and Los Angeles, carrying a carton box and
obsessed with a mask she found in a garbage
can. Is she “good person” or ‘“neglected
person” ? Borrowing ideas from Bertolt
Brecht’ s The Good Person of Setzuan, the
video deals with the conflicts and duality
existing in one personality. Split screen
editing exemplifies this internal struggle
by merging images of the same woman in
totally different body languages

— B2z 7 FIAREIAE - Bkt s E BB M AEAZ
R A - W ESERIREIEA o i T
HA—E, B "THWERN—E ) P BENR
B2EMERTFEE (D)I—Eir A) - 5K
A ABRATFENERNMENE - BBRERRED]
BER— ANMESERAS A6 - EmatERE
MEBFISFAVEEIR -
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Selection of dance videos from Hong Kong and Asia

&R/ M SEERGRIIR

B Dream-Wall Z4E | 13

ESE MBI Direction/Editing: TB= David
Wong

In 2005 Y-Space was invited to perform at
the Dashanzi International Art Festival
While living in the Caocangdi workshop, this

video was made.

20064 "z | BBEIE AT B RS e e
ITREKRIE - ARG TFWGEE > AEY

(Si) o

B Vater/Body/Study X/B/E | 6
Light Box X& | 7

Kiran Kumar

As a dancer, | have often found the digital
image of a dancing body rather problematic

A disembodied fragment existing in

space and time quite divorced from the
physical object, vyet insisting upon its
own presence. As a choreographer, | have
often found the digital image of a dancing
body rather intriguing. Offering a unique
paradigm of spatial and temporal structure
yet of evasive materiality. These videos

study the corporeal and digital body.

ERiEE  BEEBSRADNERBHIE R
BRENTE  mREEENRZE - BREEH
GHEM - EFRIRSE  REESEEAPHNESER
Y AEERNRZERER - BRinE

- ERMRHEEETNINEMENBITNSE -

B Thirst (Part 1) 38 (—)

#5%E /SEH Choreography/Per formance: Kate
March
{ER Music Composition: Kaja Bjorntvedt

The beginning quest for quenching the thirsts
of mind, body, and soul in the grittiness of
contemporary, urban existence.

FERARERRNVETHERE - BIRSHRAS - 08
BB o

I Viss Happiness E&/\v/\aB | 12

BSE Director: #FEiZ Hui Shu-ning

4RZE Choreography: P®RE%5E Abby Chan

$%1% /5085 Videographer/Editor: E)EZ Lo
Wing

#58 Original script: PREEE Mann Chan
FL4EART Music Consultants: ZREBE/HKE%E/
R 2 Edmund Leung/Juicyning/Timmy Chan
JB Performers: PREKSE /FERANIE/ 2R Abby
Chan/Alice Ma/Evains Lui

Commissioned by the 4th Jumping Frames Dance
Video Festival. This work tells an unusual
showbiz story that begins in a TV studio
behind-the—-scenes and reveals the great
truth of "happiness"

B0 JE R R SR B SR B R A ME R ARITFFIK
BR o fEMLIBORERSEEL/ME T T2 | &
TEGRIMBENTRER  EHTENMER
IR BAVERES o




ent Programmes over Five Evenings

30/11 - 3/12/2011 8:00pm

(5B & 22 A 7% With meet the artists sessions)

4/12/2011 7:30pm

e HS5EIRESES
Venue: Black Box Theatre Kwai Tsing Theatre

W
|
BINBNEE LR EEBREMES
MUARARETESE - MESHEER _
WERABEE - SR/ANGHIRESINR
AinBNE - AELHSSEARE @ RGEEHEHES | "'I
B E¥EHAREBINEIEEENEE
THEE "&ES | ZZREENERIE -
International independent dancers and performers
showcase their individuality, performing “solos” in b
their own ways, expanding the definition of “dance” .
They will be joined by Hong Kong dancers, musicians and . \
interactive media artists in nightly improv jams. Five

per formances, each evening is a new programme, each
programme a fresh surprise!

The first part of each evening features solo works by
international artists.
The second part is Improvisation Land — spontaneous
multimedia performance.




BEmElE: 28 L EE
Solo & Improv: Dance or What!?

:30/1]. = Wed

(#8F) Skirt

IREREH Choreography and Performance

1989&%%73":":51%3‘ BIREER o 19U4FFXHMAHEBHIRK
£ - BEELREK AR THEEEETIER, - 1997F
1998 FEEFE T ML L ® (Asian Cultural Council) #8% -
FARHZIRAEMEE - TETEREIARBEREERIS
BUS10SERE R BIS{FEm - 20045 (HEBWE) BHRH il
Ziircher Theater Sp‘?ktakl) ZKB Award FiE.

Choregraher/dan cer, graduated from the Beijing Dance

Academv in"1989. Since that time, she has been working in
contemporary “dance theater. In 1997 she was awarded a grant

~ from the Asian Cultural Council (ACC) and traveled to New
York to 0 research and study dance.

L !
In 1994 Wen Hui founded the Living Dance Studio together
with Wu Wenguang and she has choreographed and directed
all performances of the group. She also featured in them
as a performer. The Body Report received the Zurich Theatre
Spektak| KZB Award in 2004.




wENET
Director and Performer

heung

[ N

LN

& ZLLEREIRBIELKE Mobius Strip
Theatre

FXIIR2005%F @ MEERBEBIEFAHZH
% - SO 7 SRMNIRET RN TIEE -
REEDBE NS J1’EI[% EL?E
RRIE : g A R BAER

FJIVEnnﬁ

# e &1l
BETE - 458
REEETHE
IR ~ KR
ﬁmﬂEE°L
REHNBEISM

BtSEE Co-director:
PIEME Faye Leong

BRISSF Live musicians:
B F4 Huang Tzu Yuan
BEB3Z{S Nelson Hiu

ZIREE=R2t Multimedia designer:
EREE Lin Jingyao

EOBEYE Stage Manager:
BR#1= Po-jen CHENG

IR HRE

7

BEmEE: SR,
Solo & Improv: Dance or What!?

30/11

MOBIUS STRIP = Wed

(HAZRE - 2010hR )
Between In and Out 2010

N--FLL/R/ B8/ BT/ BOR/ X B/ KT/ BR/E
[ BHEEE » KB o

H--EHEEPRRBERARMNBEERE » KEDARRE—E

HACRIARAER - XS W EREE AR SR RS 75 5| B R 2=,

BEZH  RNENWEETNITRA ~ BRELXMRE - 76

E‘;—;}KT&%ME’J BT EEHAGH > ARBRECE "
d E_lb

Z B NHFT%
—HEHIRATE ©

C BUER 2 - ZE 2 0 IR

In:

Meditation / yoga / art / politics / literature /
travels / zoning out / walking ... Different strokes
for different folks.

Out:

To cope with different situations in |ife, many people
fall back into a robotic state. Or else the noises
in the head pull them away into the future or the
past, bound by old habits and thought patterns, and
they functioning as if a machine. We can’ t really do
anything, but fool ourselves into thinking that we
have the power to “do things”

Between:
To transform the insights of the internal into
external being. To bring the two together — perhaps
itwill take a life’ s work.

BEREERIZTIESE © 19U4FRENEBEEEMEEISM © 20055
NABBIHEFAES - BAlEBRRAENEEIEEEE ; BREBFEN
EREREE « BREFREISER - 20068k AR EIEREIEL
1 HEERBEHRHEEREN - BEBRREHNEIEREIZEE -

Exper ienced professional theatre artist. Graduated in 1994 from
the Hong Kong Academy for Performing Arts, and in 2005 from
the Graduate Institute of Art Studies at Fo Guang University,
Taiwan. Currently active in major theatre companies in Taiwan
and Hong Kong, and an outstanding physical performer, drummer
and theatre director. Co—founded Mobius Strip Theatre in 2005,
researching traditional Eastern aesthetics and arts, and
producing works with a unique creativity and theatre aesthetic.

HIEEETEE2E44E For Bios of col laborators see p. 44

EEB) Air Travel Supported by:

WA BHEE N | RS S L 29l | 3L <5 o7

National Culture and Arts Foundation
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Solo & Improv: Dance or What!?

1/12 pmuThe

&% Photographer: Thibaut Prodhomme

Julian Barnett

(farf88 /44 Holland/NY)

<<ﬁE - i@.fﬁ >> EChOlogue

(BR - T&) RELEAEHE - AMFA—EEEE - B
FERBEZIR ? BT - 5E5E  BIRES SR EN
RE ? BEEMKR NG, BOESERANE  —BFE
REIRE] - —H—HAVBEERRNS D - B - B 1 B
B

(BA - E&E) 2000F N MEARFANBEE - ERINNAR
IV NN =h IS GIE Y e

Echologue ponders the range of subjectivity. As an
individual, how far does our influence transcend? What
are the repercussions of our actions, our words and
our bodies of thought? Like a pebble dropped in a
pond, a monologue emerges from the ripples of effect,
expanding and eventually returning to form the threads
of identity, power, love, sex and consequence.

Echologue premiered in 2009 in Montreal, Canada and has
since been presented in New York, Berlin, Dublin and
Arnhem.

wREBRGEE 1B¢E%5T Lighting Design : =E0Et Sound Design : BMESR Dramaturge :

Choreography and Performance : Paul Emerson(E§i&) (original) Julian Barnett Lisette van Rossum
Julian Barnett Burke Wilmore (#7hR) (re-creation)

#5. Photographer: Christopher Duggan



EHREGEMUEET - SRTE T FRURSEE ?

Am | crazy because | dance, or do | dance
because |'m crazy?

“Dance is ninety percent mental and the other
half is physical.” thanks to Yogi Berra.

#REER = Choreography and performance :
BREI5E Abby Chan

£71% Video :

24t Wan-Sing Leong @ Unlock
¥R James Yang

BREI5E Abby Chan

=% Music :

Miragem — Os Novos Baianos

Guardame las vacas — Anonymous

The Rite of Spring — Electric guitar version by Brice Delage
Fool - Damien Rice

J&FERET Lighting design : Billy Chan

Special thanks to the support of ¥5E4 Mr. Yang, [REE Man-
nequin and ZZ=f Y-Space

% Photographer: Alfree Man Hei Wong

BEmmE: 28 L EE
Solo & Improv: Dance or What!?

1/12 mThe

FBRE52 Abby Chan

(B#E/## HK/NY)

BENBBEZER > FERNLE - 1998 FHEEHEIHERX
Ali7 TEREERELE ,  ARERATRREBALBE
RIS — A 2L T EE AAR S © 20054E AR A H%#CHAN-CAN-DANCE
THEATRE » 2EEMZ[EEEE « M REIBHVESL - BREKFT
BIERBEBLN  BEEPNAN B - BER BB &
b~ FiE ~ BN R ERSEEL

A founder member of Danseomanie and Mcmuimui Dansemble
(HK), Chan also founded Chan-Can-Dance-Theatre in New
York. Her choreography has been shown in New York,
Tokyo, Seoul, Taiwan, Singapore, Sydney, Guangzhou
and Sao Paulo. She has danced and collaborated with
internationally renowned choreographers, and Unlock
Dancing Plaza, Danceart and Y-Space in Hong Kong. She
has received several awards from the Hong Kong Dance
Awards for performance and choreography.

James Yang

BHEREZR - GEEE00800%  WEMOMERM o FHLEH  James
IEZ/EM © www. jamesyang. com °

A Brooklyn based illustrator who has won over 200 awards for
design and illustration excellence. To see more of James’
work, please visit www. jamesyang. com

Z2408 Leong Wan Sing @ Unlock

BBSSREYIBREZE - 2006FENABEXELE B NKES
RSB T » INE L BB S (E o 2009FEEE
& o EIERE “Traveler s Nightmare” (ZH) ~ 8RS
EBIE “Preparation — a dance with a Polish Girl” (J%E5)
%o NEBHIEHBEEE (FEHETE2010) PAIEBEE “When
Time Collapses:” o IRANINEEERAEHELE S EEEE
BlfE -

Leong Wan Sing graduated from the Hong Kong Baptist
University majoring in Physics. He started art
administrative work in 2005 at the Culture Presentation
Section, and Performing Venue of LCSD, also working
with several dance groups. He went to Poland for dance
training in 2009. He choreographed his own dance solo
When Time Collapses:-:- for the Hong Kong Dance Alliance’ s
“Dance Platform 20107 . Video works include “Traveler's
Nightmare” (Germany), and internationally collaborative
work “Preparation — a dance with a Polish Girl” . He is
now working hard on programming at Unlock Dancing Plaza.



BEmE: EEIAEE
Solo & Improv: Dance or What!?

2/12 FHFri

/\3] Xiao Ke

(L8 Shanghai)

BI{ER R\ Creation & Performance :
/\E] Xiao Ke

MmSE - 5 BIRIREMR - NREETERKSE » 18555
ALBEERE - FHRBITHFRIRASE - 19985F Kz “/Ni%E

TS 2002 RIS AN BT A1 - 200575 158 FBIEE Live Text /

JB:85t Lighting Design /

;EEE]F%(~ %{h%{&ﬁi %Hﬁﬁ\_ﬁj ? fﬂf_ﬁﬁf%m%ﬂffﬁﬁi EE%EW Live Sound Effect :
B BTSN RS KB Award ° 20074E Bk S TUCLYER SR B2 T 1 FFi# Tomaz Zihunt Chow

2S5 FmBERBEPES  FTHNEREONZ B F - 4T
F o DB BMRNEN2EEERAFIRR - B TEEi?EI
BA - Wt REMRNRPEE -

Choreographer and Performer. Founded “XK  Dance
Studio” in Shanghai in 1998 after 12 years of
traditional dance experience, and began experimental
collaboration with different contemporary artists. In
2005 she collaborated with other artists and built
ZuHe Niao physical theater group in Shanghai, and was
the winner of ZKB Award in Zurich Theater Spektakel in HAERE

2006. Now working in Shanghai with her new conceptual IhEA K ES LG IEA

dance studio “UGLY” . Invitations have taken her work ARG SRS

to many cities in China, Asia and Europe. As a Chinese A el R Rt A SKHEE= |
independent artist, she participates in international — HRiE

col laborative works, and has stable collaborations with

German, Japanese, Swiss and Irish artists. BATFHE -

SEBKiEARRNE
BAERH @ SBERTE
HAEHBEEREEEC -

JE i Tomaz Zihunt Chow — KKLee
RERBEESGER  BENSMEBEIA  LISEEY —RIBBFENSIR -

%m%ﬁlﬁ%ﬁ’Iﬁmmﬁftiﬁ4mmm%ﬁﬁm%
$§ ﬁiujt %ﬁk%%.?x|¢aﬂj§%&/§§b W'@/ﬁ&?ﬁ In the eal’|v morning | ge.t up
1l ~ BRBM RIS E {mﬂﬁ%uﬁliﬂm%%{ﬁ,,\@h Crying hoarsely on the corner of people’ s house,

MIRSEMEE - TERRSARE « BF - RBEELIEAE Annoyed, an unlucky omen they call me,

15 o | can do anything but lower my voice to beg their
favor!
- By Hu Shi

Visual and multi-media artist, curator and organizer
of art events. He has worked for a long time as a
fashion photographer, and then founded CANART Institute If | am a nut, they question me

of Contemporary Arts in 2008. Many international To suffer anr’1e in my whispers i,s all | can do, ever.
exhibitions and events have been organized by CANART in - By KKLEE

Shanghai including visual art, happening art and |ive
art. Tomaz is also involved in international performing
arts programmes, working as visual artist, producer and
sound artist.

In the late afternoon | get up,
Talking to myself silently in the corner of my house,

A crow that needs to talk.

1S3« B8 i-Dance ZMTEY - LiEINESSNTE > D8 “BEEST
Thanks to: i-Dance (Hong Kong), Rockbund Art Museum (Shang



Michael Klién @@ cand)

{IZH= L) Standingin Ink 2/12

#REE : Michael Klién
8% : Mark Carberry and Laura Dannequin
1€/l : Volkmar Klién

MEZEEIINAE L - REHEELNEERETE @ R2ER
—RERREE - —HOFTEEAY « BESH0 - BEEMZINEANE - BE
B —(KEHEESE Mark Carberry F1 Laura Dannequin
o (IIREL) BREZHERSER —FEHEHEN
R - BRAHRTSABE « BAIREANTFHIE - F
— IR E AL BN S RN EE NS AL - RiEH
BEMTREER 0 ZRBE—EFNERETR - —ZE2ERIR
EEEMEE  FHHhISERMEETAREIN - (IIREL)
FRiLES 4t - (B EMRTIAES | XU MEHEES -

Choreography: Michael Klién
Dancers: Mark Carberry and Laura Dannequin
Composition: Volkmar Klién

Two dancers on stage. Nothing agreed, nothing set. They
are poised to dance together. Carberry and Dannequin,
Ireland's new generation of exceptional dancers,
perform this radically fresh, mindful and physical
duet. Standing in Ink has emerged out of a year—
long conversation between the choreographer and the
dancers, systematically examining their own processes
of thought, perception and co-existence. Over twelve
months they have re-configured how they think about
dance, how they think about the other. In performance,
they will learn about each other afresh and disclose
a new world in dance. Dancing differently to what the
eye is used to and choreographed differently to what
one would expect, Standing in Ink is a deceivingly
simple duet; yet it carries the potential to spark a
subtle revolution in dance.

{HE) Im Fett 3/12

HREE/HER : Michael Klién
{E8H : Volkmar Klién
2% : Laura Dannequin

LEESERE Michael Klien RENRMHESEZIE - Hittbhiz
ZEERITERR - (I5) SEBENGIBEE - STUERM
MENMEERIRE - BEERRA - FRNEFMISE—3EN
B\5E - MCFERERT - (BE) NEEEERMATIRER
FMEEL - FRANNEBNSML  BEAESHN "L
£, EREZLNR-FENERNBARN - mEk - 8
2% BiRL ~ B -

{BE) WIEiEAS Daghdha Dance Company EXBIMAK -

Choreography / Concept: Michael Klién
Music: Volkmar Klién
Dancer: Laura Dannequin

This solo is Klién' s signature choreography, forming
the basis for numerous other works of his. /m Fett is
an elegant structural cradle which enables a complex
ecology of movement to emerge and start dancing.
Conceived as a short dance-solo it is mediated via
a written script. /m Fett aims to overcome semiotic
and perceptual boundaries between the mental and the
physical world, by activating a ‘total field of
human awareness, seeking to |iquefy conventional modes
of perceptual differentiation for both performer and
spectator.

Im Fett has original been produced by Daghdha Dance
Company.
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3/12 7% Sat

Bruckner Private University REX2Z » 2007F#E7E:X
RETH o ?ﬁ%fﬁﬁ%}?ﬁqﬁ » NImRYKonzer t und

2 Theater St. Gallen, # B x. IDA Dance Company, F&
Jianan Q’; BAEN Editta Bran Company % - fFRERAH
#N ImpulsTanz, ZFBBTE « BRI Internationales
(LLER/BatiFl] Shandong/Austria) Tanztheaterfestival, St. Pdlten Festspiele, #Ltti5
euro-sceneFHIK o 2007 FEEHFEBIFRE— 0 2010
F > HFECGer lachFIAEE » M ILAYRIE X 5925|238 5THY

EE Eﬁ ALREDR > PRIUEHA - BERMF o RAAEANton

Born in Shandong, China; based in Austria. Teaching
at Anton Bruckner Private University, Linz, since
2007, where he graduated with a masters degree. Has
danced for numerous choreographers, and in Konzert
und Theater St. Gallen (Switzerland), x.IDA Dance
Company (Linz), Editta Braun Company (Salzburg),
etc. His works were shown at ImpulsTanz Festival
Vienna, Hong Kong Arts Festival, Internationales
Tanztheaterfestival Graz, St. Pdlten Festspiele,
euro—scene Leipzig, etc. He was awarded the first
prize for Best German Dance Solo in 2007. Since 2010
Jianan Qu and Philippe Gerlach are collaborating on
various projects, using each other's strengths and
weaknesses to create something new. ..

Philippe Gerlach

A Right: B Jianan Qu
7 Left : Philippe Gerlach

RERDHBELE - MEARBEEX - BEERRM
€0 % o 2008ER BB RIATMTASRE - BE— RN

’ SREAMTES/K Nick Waplington ZBHF o FEGI Outlook,
Geo, Vice ZASEFIE - RN EREMMNER - O

N s

éﬁi%é;m;jiﬁistic Direction: #J Spencer Brownstone, E2%2 Colette, B Studio Bee

HE Jianan Qu Fo

Philippe Gerlach

wmE/xE Born in Grenoble (France) and grew up in Deep

Director / Performer: River (Canada) and Burghausen (Germany). In 2008

B Jianan Qu he graduated from Art University in Linz (Austria)
and went to London to assist art photographer Nick

B/ BT Waplington for a year. Since then he has divided

Lighting / Artistic Support: his time between Paris and Linz. His work has been

Philippe Gerlach published in magazines such as Outlook, Geo and Vice,
and has been shown in galleries around the globe,

B8 Music: such as Spencer Brownstone (NYC), Colette (Paris) and

Matthias Alber Studio Bee (Tokyo) amongst others.




(FA&1REE) TIll Crane For You

RS XFEiE Einh - B
MURFGE © Tania Soubry

Choreography, text, and direction: Deborah Hay
Adaptation and performance: Tania Soubry

B RS
RUENTRPORBITE
B BUBME SULRIRAR

B B E TR 2
RENER L - EF LR

REAREE
L INTET N S

Sensing the vastness of possibilities
| vow to the unfolding flow and motion
Surrendering, just so, in harmony with now and here

Delighted by the upheaval paradoxical |ightness
Riding the dragon, changing with the change

The changeless state
Life of death of life

LE GOUVERNEMENT
DU GRAND-DUCHE DE LUXEMBOURG
Ministére de la Culture

EBRmiE: EBTER?
Solo & Improv: Dance or What!?

3/12

7% Sat

»

Tania Soubry

(EFHFE Luxembourg)

EREREZZER EREXEBRFHZE N - PO~ MeHER
FIEEREE - TRARBNEERRIEEES  2003FEERHRME
fmFAE/NDance Roads Festival ~ 4B Les Repérages « EFff R
RS o

Studied dance at the ~conservatory of Luxembourg,
Salzburg Experimental Academy of Dance, LABAN, and
London Contemporary Dance School. Danced for a number
of companies and choreographers in Europe, and since
2003 has been creating her own work, for the Dance
Roads Festival Europe, Les Repérages, Luxembourg Dance
Festival (Nancy and Zagreb) and others.

200848 B 27HZE9ALH » —HhiiRSE /KB ENERKEEIF indhorn
2 T&ginh - BBESRTE ) - BEAEBAMEMRN - 21
A FEERIEE  SIARANES  HENSE - BREIER
% > SoubryA =B A EEHHRBNRESE  ARBEA=EAFEE
AR o (EEE BB - 2009627 H BENMBEMS
BEIG - ISHERESULELEE) -

During the Deborah Hay Solo Comissioning Project, from
the 27th of August till the b5th of September 2008 in
Findhorn, we were twenty dancers/performers learning,
practicing and sharing the questions, score and directions
by Deborah Hay. After having learned the commissioned
work, | entered a three months process of daily practice
of Hay s dance, followed by a three months individual
adaptation practice, giving it a unique interpretation

Premiered at the Robin Howard Dance Theatre, London,
27th of June 2009. With the support of the Ministry of
Culture of Luxembourg.






Participating Artists in Improvisation
Land 30.1-30.4 at i-Dance
S -SEIRAT a5 ) 30. 1 - 30. 4R BBl

#ZI% Dance:

#2975 Dance:

#2975 Dance: 1582 Video:

$HE Visual Art:

#2975 Dance:

YHEE Media:




#2975 Dance:

L

¥,

IREE Media:

75817 Performance Art:

&Y Lighting:

HE Sound:

Xz
=]

13

4

A

Music:



S
BlRAz=

Round-Table Discussions

3-4/12/2011 2:00PM

HhEh: T2zEE ) Y-BIS

Venue: Y-Space Theatre Y

BhiEs s
Assistant Coordinator:
&% Acty Tang

EEROENE=p ] ﬁﬂﬂ&ﬁ%%ﬂ’ﬁkﬁuﬁﬁ e
M ZEEBRMBRNEE - AUBEN
RIFE ARV TET R - 5”*15:5%735132‘\
BER

BHR#RIRE o BUDE - FE15
e

03/12: SEFIREBAFAIRES

FEME MBI R M S SE R ?

L EBHR :

Julian Barnett
KRB

XE
KA ZE AT

04/ 12: BRSEIARFR 73 E

BRI REEe B RARHIRIFRE

SHBTE ¢
BRER 5L
Michael Kl ién
Tania Soubry
XE

JNER]

R BT

?

,%A%T%—%
RAGATZ

The round-table discussions provide a platform for
artists at i—-Dance to converse with each other, and
share their experiences and perspectives with the
public. The sessions begin with brief presentations
by artists on their experiences or working methods,
followed by an open platform for free discussion.
Interested persons from the arts, dance, education
and the public are welcome to participate.

03/12: Dance and New Media
How are new media, digital and communication
technologies changing the face of dance?

Participating artists:
Julian Barnett

Alex Cheung

Wen Hui

and Hong Kong artists

04/12: New Directions of Body Training
How can new ideas and practices in body discipline/
training pave the way for creative spaces of tomorrow?

Participating artists:
Abby Chan

Michael Klién

Tania Soubry

Wen Hui

Xiao Ke

and Hong Kong artists



3 I /A%
*ﬁ QWE? Artistic Director:
¢ B Victor Choi Wo Ma

New Dance @ i-Dance 58 producer:

B&RBAZR Mandy Yim

7/12 & 8/12/2011 S:OOPM &=t Lighting Design /

LB Stage Manager

HEE: T 27ef ) Y-BIIS HEERER P.C.Sei

Venue: Y-Space Theatre Y

"TEME AEEETENAEAR I -ZEBEHHERE New Dance @ i-Dance is a platform for creating and
R —(E5E EtaF"M’FéEi’\:'SFA 2 BEEYEE B sharing work by dance lovers and dance makers. The

IR E 2B BB NEE M’IE/\ B PR —EET platform encourages creative dance makers to discover
JT”E&??E?ET’FDDE’]HEFE o T3 T LR, A LURBhEEE their potential, and to present their work. New Dance
FEEEESSAEEELAEL @ i-Dance can help newcomers in the dance field to
turn ideas into performance.

BEMER Vision and Objectives

- R B B S AE - to encourage the creation of new works

- BRI S A AR ST - to discover and nurture local aspiring choreographers

. iﬂD?ﬁ?&%ﬁaIT/E%Zx/m&/\f’H‘%% - to promote interaction and cooperation among artistic peers
C AEE T EEERMEY RAEA=ZTES - to provide a platform for new choreographers to present and

share their works

-
1,2,3 #E% Photographer: Cheung Chi Wai 4. #ES Photographer: Yvonne Chan




{Insidious) P2

RIFERURINEREF P ER - RE - RENSA - =
(L BROEDSTEN B, AERSEELE
ERHINE - EREBSRFATREMEEY - B
THEFBIGITR THiE, - RE TEREFN, HBRE
DHERAIHIRE o

Inspired by the horror movie genre, its sound and
visual effects, camera angles, and the changes and
tensions in space and rhythm that induce a psycho-
logical reaction in the audience. In this piece,
the body “collides” with theatrical elements |ike
sound, lighting, and space, to manifest a horror-—
| ike conversation between the body and psychology.

RENEE Choreography & Performance:
ST Daniel Wu Jie Gong

2004 FENEVEEHEERR 0 EEPEFERE - 2004-2005
ZMERRERZEEE—F2HFIEEYDR - 2005-2010/F3H
EARBEITER - WREMILETESIR JVE"i%§t§§%§ﬁ§i§§§

Bt Err - BERSE -

Daniel graduated from Wuhan Conservatory of Music School
of Dance in 2004, majoring in Chinese Dance Performance
Participated in the first year—long full-time certificate
course by Guangdong Modern Dance Company in 2004-2005.
Taught at Wuhan University Arts Department 2005-2010, and
worked in productions by Hubei Provincial Opera and Dance
Drama Theatre. Currently studying at the Hong Kong Academy
for Performing Arts Graduate School, majoring in Chore—
ography

([E12% ) Returning Spirit

KEBBAFTREBRIBF CRERR » BEBANSLA
Ex@ﬁ%t%$,°L@L& REeaaETHE
2o HARIBENERLSREBA - FHELBBEISM
FRHEERENENEE °

In superstition, the spirit of a dead person drifts
for seven days before returning home. He realizes
his passing when he sees his crying relatives. This
process generally includes an acceptance of the fact
of death, a release from the burdens of life, and
a transcendence into a higher realm. Dance, through
a theatrical form, can explore the meaning of the
spirit and the body.

#REE @ Choreography & Performance:
&5k Jay Peng Zhang

B BEEBREBRMFAREE © 2RERMEMR - £k - 2007
Efﬁ&ﬁgiﬂﬁiﬁﬁlﬁgﬁm%%’%WFE$EMW
oo MEPARKES SRR ETETHERINHEEE -
RETNEBEBIZNBBNME - EEETHEERISNARIH
ERZMARHANES -

Jay is currently studying towards an MFA at the Hong Kong
Academy for Performing Arts. Jay hails from Xiangxi, Hu-—
nan, and is from the Tujia ethnic minority. Established
Folk Dance Workshop in Changsha in 2007 as its artistic
director, and directed the Chinese Folk Song Festival, the
opening ceremony of the Hunan Ethnic Minorities Games, and
the evening ceremony at the 10th Panwang Festival. Now
focusing on researching dance theatre, and the fusion of
dance theatre and the aesthetics of Southwestern ethnic
minorities




{Stand By)

Ai#E—R - FE—F -

uhHE ~ ER S EEE o

—JEE - BHEARF -

ANIN ~ 2R - (BEIREREEZR - EHE 0 KRG
BEKRA -

(Stand By) EEANEE ~ BNEILS ; BNEFL - HE
BAAFE - LR —EEFRIERT — BB ERVFRLA
BB I EERERRR ©
PP X IFER ©
BFIRE R NEE BRIV E -

The days, the weeks, the years.
Standing up, eating, sleeping

Everything is repeating and still not the same
You add, you change, but you always come back to
start again. We' 11 never finish

but we’ ve already started

“Stand By’ is a piece about loops and infinity
About non existing stillness which is just the end-
ing of an action and the beginning of a new one
We change ideas |ike clothes
We construct and deconstruct.

But afterall we are just revolving in smaller and
bigger circles ad infinitum.

IRE KB Choreography & Performance: Christine He
SR8 Performence: FE{&:E Mayson Tong
IRISE4% Live music: Sascia Pellegrini

(anSRu¥IMhaR. .. ) 1f She Said to Him ...

MEARNBEERZT - KERESRABARREE © B0
REBFMGES - BFERNES  FERARE -F
Frix > 2—@A - BME—FBNMER - HRIZEFATH
BERREZ/NRFRDETNFR - LRFENAERER LML
HEBNEE -

In any relationship between two people, it is always
the one who loves more deeply that must follow the
lead.But if | am to weigh it all up, to see if it s
worth it or not ... that would no longer be love.
Sometimes, even if none of it is worth it, it s not
within one’ s control to love someone.This piece is
Inspired by the work of renowned novelist Yi Shu,
expressing through choreography women s perspective
on love.

4REE N EE Choreography & Performance :
BEZIEH Judy Yiu

20102 ENE B ELBGUIRNEE (L8) 2L > BRSS9
FREOBEEZATEBIRERERRLE  BREEH - ONXI1FE2R
EEMES > GBI INERZN (CEEBH) - 09Fw ke
ABEESEEALEY - 10EREEER (BAN)  BEEHoI-
lins University®R2E R AEEEEREBELTERE o MIEArtUni-
verse Full ScholarshipfA11E128EIREHIFIZINIUGTE Inter—
national Theatre Lab°RABHBERE, EEEM, BREH
RIS -

Judy was a 2010 graduate of the Hong Kong Academy for
Performing Arts, with BFA (Hons) in Contemporary Dance

majoring in Choreography. A member of the Hong Kong Gym-—
nastics Team from 1998 to 2003, winning many prizes. Judy
received a scholarship to join the American Dance Festival
in 2009 and 2011, and succeeded in being chosen as the
soloist in 2009. She was awarded a fellowship at Hollins
University to study towards an MFA in Dance next year.
She has just received the ArtUniverse Full Scholarship to
attend IUGTE International Theatre Lab in Austria in De-
cember 2011. Currently a freelance dancer, dance teacher

gymnastic coach and model

2 Dancers: Catherine Chan Cheuk Han, Condorine Li Wing
Yan, Judy Yiu
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Lighting Designer:
{H1EER Gary Ng
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EONAREFS|B - —ERECIRE

—R !

5 local professional dance artists,
Ng Sze Wan, Li Yong Jing, Wong
Tan Ki,David Leung and Dick Wong,
will drive themselves out of the
traditional modern dance confine—
ment by |iberating their bodies and
minds to turn the theatre inside
out with their unlimited creativity
and crazy ideas

How CRAZY can they be? How to be
CRAZY?

Let these 5 CRAZY choreographers
|lead you out of the box.
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Stifling novm
Cocoons the craving mind.
We set it firee
By fueling up the theatve
With a buening CRAZE!

9-11.12.2011

EHAF Fri8pm Z2HA7X Sat4pm/8pm
£ HAH Sun 2:30pm / 4:30pm

A S IR S IRER
Cultural Activities Hall, Ngau Chi Wan Civic Centre

9% Presented by: ) Sponsored by:

@
nN BHABHRISHIES NSRS LS8 B R
Rehearsal space is partially sponsored by Partne e, CCDC Dance Centre.
| 1 - . FEHBENABTUEARRRER L EHENER - WiBIFIRIER » R
REFEE R SR IS ENE R L BB EED The content of this programme does not represent the views of the Le

E-Side Dance Company is the Venue Partner of the This programme is sponsored by the The presenter reserves the right to subs
Ngau Chi Wan Civic Centre Leisure and Cultural Services Department should unavoi ices make it necessary.
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i-Dance Festival Closing Performance
#53$21%32 Improvisation Land XXXII

#Bf) Sponsor:

'EE ) BRH  WERE  RAMENRHARR  TEERIINZE
BHEEESBRNE - BEHPHELERSETIHNSE -

About O-veg

A farm as well as a restaurant. Organic food is used to pre-
pare its meals, and there are both indoor and outdoor spaces
open to visitors. A rare chance in the city to have a taste
of life on the farm.

WWW. O—Vved. org




Dance Under the Sky

11/12/2011

2 ZEESE (GTEAKIIE)
Venue: 0 Veg (Tai Kong Po, Yuen Long)

ZHEER  ZRELREERREBERGLZZME -

Tickets are limited; the shuttle bus and meal are reserved for ticket holders.

EiiTRE R RE
Artistic Director & Curator:
ESZF#0 Victor Ma

) Bilrir s
Producer: Technical Coordinator:
ERBASA Mandy Yim HEEZE P. C. Sei

A3l K ig I S B BT R

Participating Artists from Local & Overseas:

BR{EFt Ocean Chan SRESFT Suzy Cheung
7188 Force Fong EB3Z{= Nelson Hiu
#3255 Edmund Leung B KE&E Wilson Tsang
E{Z# Wong Yan Kwai #&71 Daniel Yeung
EZBASR Mandy Yim FLF yuenjie MARU
Christina Jensen Les Fong

FE{2E Tong Wai-chun, Mayson Christine He
R¥ETH Wu Jie Gong, Daniel &Zitk Peng Zhang, Jay
Sascia Pellegrini #F&84F Ong Yong Lock

HASTNISEEEIRAEHL S B Z OFEH With the kind permission of Unlock Dancing Plaza

SE SENTRAREZMRXARRFAMEH
5 - KRCRIF—mEEDSE | ARETHIE - ETEE
MR~ B2 B S FHMANEREE /M
Eo-BREELERNELEZRAZAERER U
B & HEmEEN—X-

Artists in dance, music and other media meet
outdoors in the New Territories, sparking off
col lective creativity in an improv in the open
air. The sights, sounds and movements generated
in the here and now wi/l refresh our tired and
numbed senses. Audience and performers join in
a feast of organic vegetarian food after the
per formance to complete a fulfilling day.




Artists

SR EIT

REta
Cho Yi

TRFAIRESE  NAERIEEEE [T HHAE
BEIE—F RE2BEELE - TEEBALR -
7 Ballet Arts, Broadway Dance Center, Paul
Taylor School, Alvin Ailey School, Dance Space
(Dance Amsterdam) % #EEEEELENE -
ETharp! "B AHREFKINAE - HE—(IBLE
h - BEEXSENAESES - 8FNRBEIZ=LEN
REBUGEELT  FBFERE - 20006 A ZPI5E
£ 0 2002 R EEE R HE - W RESRE
E{mSE - 20064F 15 - MBEBREZRHEE ° 201046
RieZRLabanfEsE —EET20r 0 FSRSE - HER
BRENEEREER - BEAE PR EER
T RS o A B B B2 A RN B IERIR
MEEREVE - T A TSR REIRERT A o

Christine He
(née Kehr)

HAREE - 2004ZF 2008 FEFEERFBISKES
REFEOR - BEHERIEERIFNEIE - 20074
EIEmFT A (IBREE) © 20082I20094F - 1£
BAREEEi 2 8iCompagnia Zappal DanzaZ
SEEFFIModem Studio Atelier o 2009429 H A2
B o MIIERRMSERREB MBS EELFHRAIE » Z
B TYZER  BEiREISHETEINREE - BEEE
FHSEIEER © AmSEoX ANZEM ©

AR
Cyrus Hui

2006 LN BB H 2B EE R - EINBME
T (48) 84 FBERERBEHESE  RFE
B EER R LN EREAESREBSRAER
Folkwang University of the Artsidis @ jR20084E
REEBRRE o ZIRPESEIEZDominique MercyZ2E
$EE - WABHEREE - FERFEES - 55
BAMERIES - BIRNEE AR~ BAR ~ BEINK
AESEHEERBEREBAFER  AFERENIER
BIEFHEER (E1t) (2011), BEELSRXRTER
AT (EIBECY (2010), ZEHEFEEART] (B
B, —LARLINEIEY (2010) RESZ W EiBare
Stage Project 09 {That’ s Dance) (2009) o

EER
Cally Yip

2007 FREEXNEFBREBHRENER  WESS
fis (4R8) BLEM - BRI - BRKRBLUERA
-~ B2 A EERFEEL - LERENE
B  EXRMELITIMER - BoEzERUE
ESEIEE R - TASER - RBIEAER - 22
WEIE - ORABS - MRS - HilEHS - 20
BRI - BRI EETFES - YA
RFERMEERKS ©

IChristina Jensen

B3R Laban CentreSTRlEENBIiZE 3072 - &
Dartington College of ArtsiEimeE - EBELT
B o fihB¥[EMartin  VognsenfE7544EB | oomberg
Emerging Artist Residency » HEILE/ERI{ECi ty of
Silent Satellites o BAMEMEFEDE » KM
JEREMSEINIOE © B IMRELBak truppenfEHLEL
EdResExtensafE = AR - BdSara  GebranfE&FAMG
iR » B#Athina VahlafEf@BUEEL 7K [FITania
Soubry #1 Al ice Mundschin 2 EdZi[&The Explorer
MIBIE o tIE R EEZHRFTIREN T RAIVEAER » A
T BNEE AT EIBIR - JensenIRTHN T EEZE
BT BIRENE L REE -

Cho Yi began dancing at age 10, and entered the National Taiwan
Academy of Arts. She then worked for one year for the Neo—Classical
Dance Company. At 20, she continued ballet and contemporary dance
training in New York, at Ballet Arts, Broadway Dance Center, Paul
Taylor School, Alvin Ailey School, Dance Space (Dance Amsterdam),
etc. She auditioned successfully among 600 dancers for Tharp!,
the first Taiwanese dancer ever to dance for Twyla Tharp. In
1998 she pursued a master degree in dance performance at the
National Taipei University of Arts. In 2000 she joined Cloud Gate
Dance Theatre. In 2002, she left the professional dance company
and started teaching, creating works for several dance colleges
and companies. Since 2006 she has been teaching at HKAPA. She
completed her second master degree in choreography at Laban

London in 2010. With a distinctive style and rhythmic signature,
her work places strong accent on |ife s experiences, establishing
close contact with the audience. Her teaching guides students in
exploring the feeling and the passion of movement without being
constrained by peculiarities in technical skills

received her dance education (with a diploma in
in Fuerth, Germany 2004-2008. There she also
In 2007 she received the

Born in Germany,
Contemporary Dance)
discovered her passion for choreography.
Talent Award of the City of Fuerth for Modern Dance. From 2008
to 2009 she was a member of ‘“Modem Studio Atelier” , the youth
department of the “Compagnia Zappal Danza” in Catania (ltaly).
Christine came to Hong Kong in September 2009. She danced in
var ious independant dance productions, was Artist in Residence for
Y-Space and is now a freelance dancer, choreographer and teacher.

Cyrus Hui graduated from the Hong Kong Academy for Performing
Arts with a modern dance and choreography major at the School of
Dance. He received the Hong Kong Jockey Club Music and Dance Fund
Scholarship and pursued further studies at Folkwang University
of the Arts, Germany. He studied dance with Dominique Mercy
in Germany. Cyrus Hui is currently a freelance choreographer,
performing artist and dance instructor. Over the years, he has
had extensive performing experience in Germany, France, Italy,
Guangzhou and Taiwan; projects include DanceArt s Overdue (2011),
Hong Kong Theatre Design Company’ s Positioning(2010), New Force
in Motion Series Here it goes again (2010) and Hong Kong City
Festival Bare Stage Project 09 That s Dance (2009).

Graduated in 2007 from Hong Kong Academy for Performing Arts
in contemporary dance with BFA (Hons). During her studies, Yip
represented the Academy to perform in Perth, Berlin, Paris and
Brussels, and received several scholarships. Since graduating she
has pursued multi—faceted work, and has worked as performer or
choreographer with Hong Kong Dance Al | iance, Passoverdance, E-Side
Dance Company, Y-Space, TNT Theatre, Theatre Ronin, The Only
Stage, and Goodnews Commuication. Currently a freelance dance
artist and a core member of Passoverdance.

A choreographer/performer/dance artist/teacher with a BA in dance
theatre from Laban Centre London and MA in choreography from
Dartington College of Arts, England. Jensen and collaborator
Martin Vognsen are the recipients of this year’ s Bloomberg
Emerging Artist Residency, currently in progress and goes by
the title of City of Silent Satellites. Her past works include
dance performances in Hong Kong, England and the Philippines,
and she has performed with Baktruppen in Norway, ResExtensa in
|taly, Sara Gebran in Copenhagen, Athina Vahla in London, and
with fellow members of the Explorer artists’ collective such as
Tania Soubry and Alice Mundschin. Her practice is investigative
and often relates to specific sites and communities and is
continually exploring improvisation as a tactic of engagement.
Jensen currently teaches at Hong Kong Academy for Performing Arts,
specializing in Improvisation and Composition.



e
=RE
Chloe Wong

Began modern dance at age 13, graduated in 2006 from Hong Kong
+= ﬁ&ﬁ%&@%iﬁﬁ% 2006&%%?%%:% Academy for Performing Arts with BFA (Hons), and was recipient
BERINARER » AEEL (K8 ) Bf 5 B of The Society of the Academy for Performing Arts Scholarship.
B KE ﬁ,ﬁf—iﬁé 5‘;%&%%%%% %Aél; Received Hong Kong Jockey Club Music and Dance Fund Scholarship
NEREFEESEES » giEERIEERHo!l lins after graduating, and received Master degree in the USA from
UniversityiR3s .ﬁﬁgﬁﬁg\%aﬁﬁf\/ui&,75/\2007 a joint programme of Hollins University and American Dance
i rEt sy IR REEFI/EE4SF 22 Festival. Represented Hollins at the Monaco Dance Forum in 2006.
f0 Monaco Dance Forum 2006 HiREERENE Choreographic works have been presented in Hong Kong, Guangzhou,
S BN S ERPHIE « K s A RI)N MK EE  Malaysia, New York, Virginia and American Dance Festival 2007.
THE073&3E o EE{EDD@%2009£E§;‘%$%%E§§ Recent works include The /nvisible Force at Guangdong s Hong
a2l OF - E5)) KEE2009 Bare  Stage Kong Dance Exchange Platform 2009; T7hat' s Dance at Hong Kong
ProjectfThat' s Dance ~ 2008 & AfEESRIRE City Festival’ s Bare Stage Project 2009; T7ides for the bth
e Y RS EEMBREREYN » HEEN Guangdong Modern Dance Week; Moving Times commissioned by the Arts
gﬂﬁ;@ﬂzgq (BETLY ° 2009‘FEERELL N xx (v =752  Development Council and produced by the Hong Kong Dance Alliance;
FNEE "EHIBHEARY | HE— 0 BEEA and Transitory in Nature-Audible Growth, commissioned by the LCSD

REFEM <<ﬁ§ - BE) o in 2009.
%E}I Independent choreographer/teacher/arts critic. Graduated from the
Daniel Yeung Chinese University of Hong Kong with major in Fine Arts & minor

in Chinese Music. A self-taught dancer but received scholarships

s § ) ) and his degree in Choreography from Holland and Master degree from

L AmSE/ e/ BART RER © $*5A4 /ﬁEPXjVE London. Yeung was raved by the BalletTanz year book in Europe as

Zﬁﬁj?‘%ﬁ%_%ﬁajﬁﬁmﬁ RS E R X R BB “The Choreographer To Look At” and was awarded the “Rising

EimsE - BEZEH/A rﬁﬁﬂﬂ?ﬁi N Wﬁrﬁi‘i% Artist Award” by the Hong Kong Arts Development Council. He has

iﬁ (&= fﬁﬁjﬁ?fi F%» &%i%%“ﬁlﬁ%%ﬁﬁﬂ received three times the Dance Year Award from the Hong Kong Dance

Km%ﬁ; < °¥f}§@i7ﬂ\\‘\ ESERIFESSBal let  Alliance (2000, 2005, 2009) and two times “Top Five Best Dance
Tanzﬁﬂ?&%l—?g TMESTEMRIER, © Works of the Year” by the South China Morning Post.

SEE
Elalne KWOK Graduated from the Hong Kong Academy for Performing Arts, majoring

et s - N =g in modern dance. Invited to perform her solo work Of Mud and Dust
EERBBHRAR > EBANE - 2011 FEEE at Hong Kong Arts Festival 2011. Invited to be guest curator

%@Iﬁﬁﬂ% R CREY °2908E§ﬁﬂjﬁz and choreographer at Bare Stage Project 08 at the Hong Kong
ifBare  Stage ProJeCtﬁEﬁﬁiﬁ%@%"ﬁ% City Festival 2008. Her work, Let the Body Flow, supported by
(Let the Body Flow) ﬁ(%é;%%{fg%%)%éz the HKADC and HAB, was performed in Hong Kong and Thailand. In
RBEHBREDEEERFELE - ZOOSJ*:E;E%;& 2006, she performed with the Art Fission Company in Singapore,
ZJFE?EZA” El?_sk'o” Company Rz » %L//(\K& and participated in many arts festivals in the US and Australia.
&@J‘_‘%ﬁ%ﬂﬁﬁﬁ ° f /%;Ei%g.@ fE » (2 Kwok has collaborated with the Hong Kong Fringe Club, Guangdong
HERE ERLNEE REFHES - X Modern Dance Company, E-side Dance Company, and others. Other

ffFam s (Players’ Rhapsody) - (That's ks include Players’ Rhapsody, That's Dance, Melting Solitude,

Dzace)_) o gMelté;g _Sol ITUd;)e»?!ﬂﬁ?migiﬁyﬁ Build, Motivation, the Positioning Series, etc. She now works as
O NESElEn ¢ ositioningy ARYISy © Bissh a choreographer at Passoverdance and also as a freelance dancer
WETZ R - INVRE B SIS « RS - tutor and choreogr apher.

&

Force Fong

Since 1985, he has begun to explore his world of dance through
improvisation and reading books on the subject. Force graduated
from the Hong Kong Academy for Performing Arts. He established
NAFEFRBEE  QEDNXARBSRES » 5 BiLiBaLa Physical Theater (1996-2000), Zero Zero Ensemble and

SHEREEREZE . T00S , M TEBBEE, AlA Kongtact Square. He is a professional choreographer, dancer,
BERBNEEEE f 38R o improviser, dance and movement educator.

Francis Leung

Francis majored in Chinese Dance at the Hong Kong Academy for
1984 EEFRHEIEE L[ » TBHEREE - 1987FE Performing Arts. He was invited by Taipei National Institute of
BENE B RBMTEESEIIM © & Fﬁdﬁ\ : RV GS the Arts to teach Chinese classical and folk dance. Joined the
3| & EEH /%ﬁﬁ'ﬁﬁmzﬁxtpla,ﬂﬂﬁﬁﬁ% > 1989 Hong Kong Dance Company in 1989, and received a scholarship from
MAE ,%%Eg. » RIEEIN bR RESTHE the Asian Cultural Council to study at the University of Hawaii.
BRARERE o« WEMAWTRERERSR » RZE Joined the City Contemporary Dance Company (CCDC) in 1990 and
ﬁ?&@f'ﬁ‘:ﬁ%ﬁ?ﬁ% » B3R (BBEIEY -~ (F~  toured to China, Canada, the United States, Japan and Korea. He
K=Y ~ (BEHEHY «E%—@WEL)} v (38  danced the major roles in the company s productions The Rite of
By N (REBZER) ZF; QA AERAIE (B Soring, Invisible Cities, Soirie Encore and Wanderings in the
FREE) « (GETHBERY & (FTR)Y & - 19934 Cosmos. In 1993, he was invited by Tsoying high school in Taiwan
HEEBEHRNREERENRLESTH - 19948 ENA to teach Chinese Dance and rejoined CCDC the following year. He
WhEAEEE - 1995EDDA§3§%%I§§E%& joined DanceArt Hong Kong in 1995 as a core member and toured
EE o HAFHBRCEAR Qe  ERAE to Germany, Taiwan and the United States. Was invited to perform
R & E o}gLééﬁi91I%.E’J§é{’F BIEIETH in Loose Pages from a Women’ s Diary and Nine Songs by CCDC
BRERE (LALE) ~ (T hEERE and Falling Angel by Crossover of Taipei. Now Artistic Director
(CREZIRY o fERBIE (EHREF) ~ (FEE  of DanceArt. His works include A Different Room Unknown, The
FEDY -~ CGREY ~ (BBHEY -~ (—EAEZEL) Regeneration from the Sterility, Voices of the Wolves, Migration,
A= —BZAY ~ (@E) -~ BEEEMEZE A Journey in Solitude, One—third Woman, Pry & Spy, The Good Woman
K1ES KU AY ~ (AFARAREERAE) of Szechwan (commissioned by Hong Kong Arts Festival 98 ), Mosaic
CETEMAR EHIAREY ~ 9B BEMEBNENIE R of Memories, Merry-go—round, Mayflies in the City (commissioned by
(ERThiIZIEEEY « RERTEEZRY92 (MEZ Hong Kong Arts Festival 99" ), Just You and Me (All Independence
B - FESTEREERY I (MEZB)Y ~ (B Dance Series 99° ) and Crossologue — In and Out (Millennium All
ANBEHZHEEAANY ~ (EBEEH —EKREY & Independence Dance Series), Viny! Tranquilizer - Railway Blue and

€2000. 1. 1#E2) ° U www. 2000/'1/1. unknown.
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Gary Gordon

HEEBSEEEREHEENATERBELRE
“FE o REEIIE » AIEFirst Physical Theatre
Company X2 ARhodes University{EEBIRESE -

EmHBLabanEB 24 - HEERE - HEDTR
LabanfEs#RD - HIRFFH/ELIDE £ INARIERE
£ - 1989 FEmIERE—NERFEESFSM -

B ‘Danceplay” RE > RERRAILESN RS
BRI BEISE - SRR FTARSE I (F » BAIEARMERD
IR o BHE/ERBFEShattered Windows (1994),

The Unspeakable Story (1995), I Bessie s Head
(2001) ° REIFEREINE B EHBLER - INGNRE
BB ETulane UniversityfFEIFHERITE ©

REE
John Utans

REBMAVARSE « BENLES - SR EMHRRE
EEETRERES RRRETOEEE (35H)
s Ririe-WoodburyZEE (SEEMMIN) ~ FRIMNEE
#E - BETREEEEE ~ Leigh WarrenfEE (R
{EHAE) ~ ExpressionsZEE (CRMAR B HTA) 3B £E
BEI% - ELTFAIE ~ BN E R FEE KDanceworks
CRUNMBEA) o BN ETRBHTAE « TAFEM B3
TREART « #EZ R 28 2T B2 e A R 22 i B2 Be (5T h0
W) (EH R AREE o 2 B B B 40 5T AR ER A O BRI B
BXEREERMFHZRZER o fEM (Towards/Travers/
Terrain) 20025128 BLE TR 2RI I B BR AR SELL
BRETEE - 2003FH IR EMNEHRE - HNRE
BHRBEBRIIZENER  NERBAOTIBERR
15~ #75% - RIS RERAEZEIER °

IKate March

2R B2 BAYESE M 4R SE - PiConnecticut Col legeXE
NELEG  B(E4REE ; ZEEMiddlesex University
FEMETEARL - B(BIREE - AMiddlesex University§t
B EE*march performance group* (MPG) ZAIE A
LEfMTHEE - WGERRRRE S VR -~ R
D~ ALK~ BRI RIBREFEE - [ERBREN
AR~ MR S NFEEESB LE ©

| Laura Dannequin

EEIHA - REEEUniversity of ExeterfEx &+
247 TBEE - SEBMSMETENRSE - 5
A BT RZERREINR - REHSESE B
ZAMmEE s SEANBXAGE  BEREIR=
BB, Fran BarbelMichael Kli &n o 20048EFEF T
B AEREERECHANE o & Daghdha Dance
Company EZEE o

Currently Coordinator of MFA in Dance and Head of Academic
Studies at Hong Kong Academy for Performing Arts. Hailing from
South Africa, he started and is the Artistic Director of the
First Physical Theatre Company, and was Head of Drama Department
at Rhodes University. He obtained an MA from Laban in London,
specializing in choreography; and later taught dance technique
and dance history at Laban, and was Head of Choreography. As a
choreographer, Gordon was the first contemporary dance winner of
the Standard Bank Young Artist Award for Dance in 1989. He developed
the “danceplay” form that combines expressive physicality and
imaginative theatricality, emphasizing choreographic invention
and collaboration, and with a non—linear documentary style. His
award-winning choreographies in South Africa include Shattered
Windows in 1994, The Unspeakable Story in 1995, and Bessie’ s Head
in 2001. Gordon has also had vast experience in dance education
in South Africa and Europe, and was guest artist in residence at
Tulane University, New Orleans, USA.

Austral ian choreographer, teacher and performer. Performed with and
choreographed works for numerous companies including: Milwaukee
Ballet (USA), the Ririe-Woodbury Dance Company (Utah, USA), the
West Australian Ballet, Queensland Ballet, Leigh Warren and Dancers
(Adelaide), Expressions Dance Company (Brisbane), Australian Dance
Theatre, Queensland Theatre Company, Australian Contemporary Dance
Company and Danceworks (Melbourne). Also choreographed works and
taught at Queensland University of Technology, Adelaide Institute
of TAFE, Victorian College of the Arts and La Salle College of
the Arts (Singapore). Also choreographed and performed in various
solo and independent performance and film projects throughout
Australia, and has exhibited video installation works in Brisbane

Sydney and Hong Kong. John was a participating choreographer in the
International Course for Professional Choreographers and Composers
that was held in Yorkshire, UK. His work Towards/Travers/Terrain won
First Prize at Genesis, International Choreographic Competition,
Milwaukee 2002. Nominated for an Australian Dance Award for
Choreography in 2003. Currently a Senior Lecturer in Contemporary
Dance at the Hong Kong Academy for Performing Arts, where for the
last 6 years he has been teaching technique, composition and has
created numerous works for Academy productions

Krispy Suremon graduated the Hong Kong Academy for Performing
Arts, and has various performing experience both in Hong Kong and
overseas. She is currently teaching at school and youth centre.

B.A. in
in Choreography

American director and choreographer. Received her
Choreography from Connecticut College and M. A.
from Middlesex University (UK). Artistic director/founder
of Middlesex University s company in residence, the *march
performance group*(MPG). MPG is a collective exploring themes
| ike beauty, sexiness, power, femininity, ugliness, and exhaustion
in various performance contexts. Her work has been produced
extensively in NYC, Berlin, London, and in Hong Kong next year.
www. mar chper formancegroup. com

Born in France, trained in theatre and holds a BA in Drama from the
University of Exeter. She trained independently in contemporary
and butoh dance, martial arts and aerial skills across Europe. As
an independent dance artist, she performed and collaborated with
a range of choreographers, directors and film—-makers including
Saburo Teshigawara, Fran Barbe and Michael Kli &n. Presented her
own performance work in the UK and Ireland since 2004. Freelance
dancer and a core dance artist at Daghdha Dance Company.
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Lam Chun Ho, Ivanhoe
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Lam Ka Wing, Rainbow
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Leung Ka Nang, David
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Graduated from the Hong Kong Academy for Performing Arts, majoring
in modern dance, earned the Hong Kong Dance Award from the Hong
Kong Dance Alliance in 2001 with her outstanding performance in
Interiors by Csaba Buday. During 2002-2004, she taught the Modern
Dance Diploma Programme in the Guangdong Dance School. In April
2004, she joined the Odyssey Dance Theatre in Singapore as an
Artist in Residence. In 2008, Li received her Master of Fine Arts
in Dance in the same Academy.

Lim received professional gymnastic training since 9 years old.
Being a professional dancer of Dua Space Dance Theatre, Lim has
performed in numerous events worldwide, including in Singapore,
Xi’ an (China), the Surabaya Arts Festival in Indonesia, and Pasar
Malam Besar Festival in Holland. She has also collaborated with
Malaysian—-born artist Ng Teck Voon. In recent vyears, Lim was
invited by Unlock Dancing Plaza for performances and creations.
She is currently a resident artist at Unlock Dancing Plaza.

Graduated from HKAPA with Diploma in Dance and Diploma in Drama,
and from the Rotterdam Dance Academy of Codart University (the
Netherlands) with a BFA in Choreography. He worked closely with
International dancers and artists to collaborate devised pieces:
Awakening; a site-specific dance @ Museum Night with Denmark
visual artist, Henrik Vibskov; 27 Scenes; Ashes to Ashes; An End
with A Start. His pieces were presented in Hong Kong, Rotterdam,
The Hague, Utrecht and Amsterdam. 27 scenes was invited to the
International Theater School Festival in Amsterdam 2010, and the
Hong Kong Dance Festival 2010° s International Dance Symposium.
Recently worked with: Y-Space, Passoverdance, Muse Motion, The
Only Stage, Dansateliers in Rotterdam (NL), the Netherlands
Architecture Institute (NL), HK Ballet Outreach, Springtime Stage,
etc. Ivanhoe is the Artistic Director of Motion 27, and also
teaching creative programs for colleges, dance institutions and
primary schools in Hong Kong.

Born in Hong Kong, began studying dance at age 16. Graduated in
2010 from the Hong Kong Academy for Performing Arts with a BFA
in contemporary dance and choreography. Received the HSBC Charity
Fund - Hong Kong Mainland Exchange Scholarship in June 2010, and
performed in Shanghai. Currently a freelance artist, passionate
about choreographic creation. She has worked with many Hong Kong
dance companies, and also teaches Jazz Funk at many secondary and
primary schools.

Born and raised in Hong Kong, David is a contact
(Cl) practitioner, dancer and choreographer. He is a member
of the local Cl group, Kongtact Square. Jacky Yu was his first
teacher in modern dance. David began dancing at age 19 as a
pastime in university, before studying modern dance formally at
the University of Utah. A graduate of the Chinese University
of Hong Kong and the Hong Kong Academy for Performing Arts, he
has been a teacher of dance, movement and body awareness since
1999, with extensive certification and expertise in Gyrotonic ,
Pilates and yoga. He has been practising gigong in recent years,
and participates in workshops and courses in the field of somatics
and manual therapy. He is applying many of these concepts into
his teaching. David believes that the joy of dance has the power
to heal.

improvisation
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| Mark Carberry

REZRMELimerick > MR LabanB5E - BRZ AL
REBED - B¥EMichael Klién, Alexis Clancy,
Jane Kellighan Az Colin Glee ° IR BB CHIGREE
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Marc Leung
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Studied ballet since childhood in Shanghai. Studied at Hong
Kong Academy for Performing Arts, majoring in modern dance and
choreography. Received the Margaret Zee Fung Outstanding Artist
Award, City Contemporary Dance Company awards scholarships, and
HSBC scholarships to attend the Guangdong Modern Dance Week.
Represented the Academy to perform in Germany, Belgium, and
Italy, and performed in “memory” , directed by Zheng Zhong Long
(Taiwan) for the Guangdong Modern Dance Week. Have worked with
choreographers such as Dam Van Huynh (Vietnam), Robert Tennion
(UK), Raewyn Hill (New Zealand), Mui Cheuk—yin, and Yeung Wai-mei

(Hong Kong). Recent works include “moonsaid’ , “Growth” and
“Black Wind” . Created “The Girl's Quiet Garden” for E-Side
Dance Company’ s ‘Dance—ism’ . “Black Wind” was presented at

the Guangdong Modern Dance Week Youth Dance Showcase. Currently a
freelance dancer and ballet teacher.

Originally from Limerick, Ireland. Trained in dance at Laban,
London. Has worked with a range of choreographers including
Michael Klién, Alexis Clancy, Jane Kellighan and Colin Glee.
Currently working on his own choreographic practice, a freelance

dancer and a core dance artist at Daghdha Dance Company.

Graduated in 1988 from Lee Wai Lee Technical Institute in interior
design. Obtained BA professional degree in visual art at University
of Western Sydney in 1997. Chosen as teaching artist for the Hong
Kong Aesthetic Education Project in 2002. Participated in the
advanced training programme for teaching artists in the New York
Aesthetic Education Project. Founded xTartclub in 2005 in Hong
Kong, and was selected artist of the Arts in the Neighbourhood
Scheme |Il. Participant in Fotanian Open Studio since 2007. Works
include sculpture, drawings, visual and sound installations, and
interdisciplinary col laborations. Solo exhibitions include: “Long
Live” (Sheung Wan Civic Centre Programme Partnership Scheme
2003/2004) ;  “Re-Live” (Arts Development Council grant 2005) ;

“Reflect Thy Glory: The creation of male and female” (Arts in the
Neighbourhood Scheme |11 2007). Collaborated with Y-Space since
2006, mainly in visual art installations, including Improvisation
Land 14 and the Makeshift Theatre Project.

QOutreach and Education Director & Founder of Y-Space,
was in the first graduating class of the School of Dance at
the Hong Kong Academy for Performing Arts. After graduating, she
worked as a full-time dancer at the Hong Kong Ballet, and at City
Contemporary Dance Company in 1990. She was a recipient of the
Asian Cultural Council Lee Hysan Foundation Fellowship in 1996
to conduct research on dance and theatre in the USA. Mandy s
experience in teaching, performance and creating works has spanned
four continents.

Mandy Yim

Graduated from Hong Kong Academy for Performing Arts, and received
a scholarship for degree studies in “New Dance” at European Dance
Development Centre. Interested mainly in experimental arts and
arts education, exploring possibilities in art and |ife outside
of the mainstream. Travelled to the Third World, exploring the
| inks between body/thought and dance, nature, poetry and cul ture.
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Originated from Malaysia, Ong has sustained a career as a
professional dancer since 1986. He joined the Hong Kong Dance
Company between 1989 and 1993 and the City Contemporary Dance

Company for the following five years as a full-time dancer. In 2002,
he was awarded ‘“Hong Kong Dance Award 2002” for his choreography
of New Moves — 4 In. He was one of the founders of South “ASLI”

Dance Workshop in 1990. 12 years later, he founded Unlock Dancing

Pewan Chow received a MA in Choreography from Laban Centre, London
in 2003. She is among the first generation of BFA graduates in
dance from the Hong Kong Academy for Performing Arts (HKAPA).
After her 1st graduation in 1988, she was awarded a scholarship
to the London Contemporary Dance School to further concentrate
on choreography and performance. In 1991, she returned to HK and
joined the full-time modern dance faculty at HKAPA until 2006.
As an independent choreographer and performer, she founded dance
company ‘Passoverdance” in 1993, and also actively performs and
creates works for different companies locally and overseas.

Devoted to the community,
trying to improve

to art and to existentialism, while
consciousness, awareness, sensibility and
creativity through interaction with his body, space, time
and various mediums. Interested in movement improvisation and
photography. Performances include WHAT BURNS NEVER RETURNS #8, by
Alessandro Carboni and sound artist Dickson Dee (2009); solo site—
specific improvisations / and Protest (i-Dance 2009), and Sounds
between the Disappearing Buildings (Cattle Depot 2010); / breath?
| steal? with sound artist group Black Sheep on a Cloud (2011);
City Of Silent Satellites by Christina Jensen and director/sound
artist Martin Vognsen. Was movement director in HKAPA graduation
film, being, by Lai Ming Yan. Also doing naked modelling in life
drawing classes, action arts, music percussions and verbal arts.

Artistic Director & Founder of Y-Space in 1995 with Mandy Yim. Victor
was a recipient of the Jockey Club Music and Dance Scholarship in
1983 to train with City Contemporary Dance Company. In 1988 he was
in the first graduating class of the School of Dance at the Hong
Kong Academy for Performing Arts. Upon graduation, Victor joined
the Hong Kong Ballet as a full-time dancer, and resumed study at
HKAPA in 1990, receiving the Haussmann Scholarship (1992) and the
Jacky Chan Charitable Foundation Scholarship (1993) at the Schools
of Drama and Dance, graduating in 1993. In 1996, he received the
Asian Cultural Council Lee Hysan Foundation Fellowship to conduct
research on dance and theatre in the USA. In 2002, he further
received the Hong Kong Arts Development Council/University of
Leeds Chevening Scholarship, for a Master’ s degree programme in
Performance Studies in the UK

Graduated from the Hong Kong Academy for Performing Arts. Has
worked in Germany as a guest performer. He received the Hong Kong
Dance Award 2011 for Outstanding Achievement in Independent Dance.
Apart from choreographing and performing, he is also active in
multimedia design. His works can be seen in the Hong Kong Dance
Federation's As Time Goes By and CCDC' s Six Degrees.
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Andy I—| Multimedia artist. He is currently a PhD student in the School
of Creative Media, City University of Hong Kong, researching in
S EBEER TS o 0 E I T B A B e S [ the field of computer vision, interactivity and installation art.
A TEFEEISES > BEHAENESEN - = He |ikes programming; he is an active member in the open source
BISETR » SEREEEEIRE - hEBAERR community. He also likes creating art in various forms, including

THIET - EFESTA ST - 4822 » BEIBE - generative art, painting, sculpture etc.
—
PR = 2=

Chan Ka Ying

Chan graduated with an Associate Degree from the Hong Kong Baptist
BB REFELRREE  TEEZ - BHL University, majoring in Film, Telvision and Digital Media Studies.
BIEEE - [REKBREZE2EREREIE » BFF  Chan has been the technician for various performing arts companies
PIPEII% « CCOCERRE /L ~ BB E RFFEE ~ & include PIP Theatre, CCDC Dance Centre, City Contemporary Dance
HIRAEEE - HESTE - HEEEZEE « why_me_ Company, Guangdong Modern Dance Company, Hong Kong Arts Festival,
dance - Kearen Pang Productlon\?bﬂ‘fé%fﬁﬁa . Hong Kong Ballet, why_me_dance, Kearen Pang Production, Unlock
LRSS BRI « 220 ~ EBIS - BiEE ~ BB Dancing Plaza, McMuiMui Dansemble, Y-Space, Theatre du Pif, On &
BB EBEANGT AR On, Windmil| Grass Theatre and HK Theatre Design Co..
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Chris Cheng

:EE;EAé BT ALBA B EREETIEE 4238  Graduated with a BSc from the School of Creative Media at City
2o BEANHRETERZRHIREEE LB University. Has taught Digital Visuals and Editing at Vicwood K.
&u%ﬁi 201 FEE [RIPR K S S A BIaZ JuicyApp » 2 T. Chong Sixth Form College. Co—founded JuicyApp with Vincent
BLRETMNEEGHHEERMMEREFHEZES Chan in 2011, designing and producing interactive installation
ERSCAE T AR HARTE IR R B BB AR SEE) - AN &, art and smartphone apps. Cheng was active in student activities
AR S EEREBEELELFERE 24 T while studying, including City University School of Creative
VB3R © 20104F » BREAHRIMAIEENEZE AE A Media Student Exhibition, and student workshops. In 2010, Cheng
FSAEMSETSERERBENCEREZBA  collaborated with dance artists Victor Ma and Daniel Yeung for

Dance Day; MNEBEEARSEIRH o #fE2X  the LCSD' s Dance Day at Tsuen Wan Town Hall, as designer of the

HEEPEERERERE o IALIIMERERIEEIE) interactive installation. Using infrared to capture |ive movement,

1 B LIRREREGES » AlfEFEEESfT S o it combined projection and dance to create a new media art work.
gEE&%ﬁ ) Born in Hong Kong, Suzy received her training in visual design
Cheung Kai Sun, Suzy in the USA and Canada. On her return in 1984, she worked as a

freelance art director for feature films, stage productions and
TV commercials. She began working with Ceramics in 1990, and in
X . N PO . recent years has focused on creating with clay. In 1996, she
?E’:\fé?%; qilé—ﬁ?&%%@%&m?ﬁ&ﬁ%‘%m attended a Summer Residence program at the Ceramic Department at
B ”@ ‘;198455@/% BEBER ~ #5 > the University of Manitoba, Winnipeg, Canada. In 2001, she began
BERES Tﬁgﬁjc 199055%%25’] ﬁfﬁ /}ZB'] studies in a three-year degree-bearing collaboration program by
JEBIE © W996£EH‘J@:M$7Y”7]D§MTT AEEETE] - A the Royal Melbourne Institute of Technology (RMIT), Australia,
2001 FEEIRIRE - 35}‘%@?%“@*& 20@@% and the Hong Kong Arts Centre. In 2003, she graduated with a BA
NEREBBAE T ARSBMEB LB > WHER (Fine Art) degree, and received the Meli Melo Living Arts Award
Meli Melo Living \AFTS Award for EXC@' lence = for Excellence. In 2005, she was elected as the vice—chairman of
= 2005%%&&% g5 @ UHEHFEIER ° A the Hong Kong Contemporary Ceramic Society. In 2006, she graduated
FRBRMNEREBAE T KEE aﬁﬁj:.#%& M and obtained a Master of Fine Arts degree with RMIT University.
20065$¥W R (EERFErL) WEDED » JREBE  She is currently a Gallery manager/co—curator and a teaching staff
HIBREBREANZ— at The Pottery Workshop.

=X
Dick Wong

A journalism graduate. Gave up publishing to pursue a career in the

performing arts in the mid 90s. In 2004, he was commissioned by the
FEREEL  AWTERDPHRBIRSAES » & Hong Kong Arts Festival to create B.0.B.* and later on the piece
BEARBEN - VEEFTE2MEAELNLI/ER  was toured in Paris, London, Berlin, Leuven, Warsaw, Fribourg
€B.0.B.*) » WHBUMSZH 58 o 2010882 A&E  and Singapore. Wong is a laureate of the Paris' International
%%%EEB%%Wt%ﬁﬂﬁ/um%zﬁgﬁ% 20114  Residence Programme at Recollets 2010 and will premiere his new
NARFEMIN Transi tZ2TE0EEHT/E {Be Me) o work, Be Me, in Berlin for the In Transit Festival this June.
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Vincent Chan
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Fung is an experience stage actress and director. She obtained
a MFA in Theatre Practice at the University of Exeter, UK, and
was a graduate of the inaugural class of the Hong Kong Academy
for Performing Arts’ School of Drama. Fung joined the Hong Kong
Repertory Theatre in 1988, and now is one of the two Resident
Directors, mainly responsible for directing and coordinating the
company’ s Black Box productions. Fung was nominated eleven times
for the Hong Kong Drama Awards, having received four such awards
to date. In 2003, her outstanding performance made her the first
Hong Kong stage professional to win the 15th Shanghai Magnolia
Stage Award as Best Supporting Actress. She was also a recipient
of the Secretary for Home Affairs’ Commendation Scheme in 2005
for her contribution to the promotion of culture and the arts

Experienced professional actor, active in Taiwan and Hong Kong
theatres. Graduated from the Hong Kong Academy for Performing
Arts in 1997. With Euro—American influences and specifically
Stanislavsky s acting system, she joined Utheatre and underwent
Grotowski training. Co—founded Mobius Strip Theatre in 2005, and
began to create and direct. She works from inner energy and
precise physicality, from the literal to the figurative, to bring
together life, spirit and art.

Graduated from the Chinese University of Hong Kong School of
Journalism and Communication. Multimedia artist, performer,
word artist. Recently was performer and multimedia designer for
production at On and On Cattle Depot Theatre. Recent col laborators
include Shuning, Cinematic Theatre, On and On, Prospects Theatre
and WWF

Graduated with a BSc in from City University of Hong Kong School
of Creative Media. Co—founded JuicyApp with Chris Cheng in 2011,
designing and producing interactive installation art and smar tphone
apps. In 2010, Chan collaborated with dance artists Victor Ma and
Daniel Yeung for the LCSD' s Dance Day at Tsuen Wan Town Hall, as
graphics and visual effects designer. Using infrared to capture
live movement, it combined projection and dance to create a new
media art work

Won Best Art Direction and Best Screenplay at the Hong Kong
Film Awards for The Lunatics and Cageman; worked as art director
for over 30 films, including Long Arm of the Law, An Autumn’ s
Tale, Summer Snow, Eighteen Springs, Curiosity Kills the Cat, and
Besieged City. Well-know artist, blues musician and award-winning
writer.

Live Performance Artist and Art Workshop Facilitator. He explores
different art forms such as installation art, drawing, writing,
theatre, dance, happenings and art performance. He is very active
in art workshops and he is a jammer in contact improvisation and
environmental improvisation dance. His book "yuenjieMARUL |VEART
enYearsPer formances1999-2009" was published in June 2010. He is
currently the artistic director of  “Danotcers” and “Symbiotic
Dance Troupe of Centre for Community Cultural Development” . His
dance piece “Body-specific: Another van Gogh” is one of the
works of “New Dance Platform 2010 organized by Y-Space and he
was also a dancer in Y-Space’ s “Body I.D. & Space IV’
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Adam Leung is many things: a self taught multi—instrumentalist, a
tinker, a scientist, amongst many others. As a free improvisation
musician, he is known for his unorthodox methods of playing guitar
and various stringed instruments. With knowledge from several
fields of science, he is constantly exploring methods to tinker
with existing musical instruments and sometimes creating his own.
He is also the founder of Brown Note Collective, a constantly
changing experimental music collective with numerous members
playing music of undefinable genre. The main objective this
musical group has always been to explore the experimental side of
music, whilst maintaining a creative environment for all members
involved.

Born into an artistic family in Hong Kong, she was a child actress
from age 4 and also started learning the piano. Later she became
a musician and obtained a Graduateship at the Guildhall School of
Music in London, UK (1986). On returning to HK, during her teaching
and performing career she discovered Dalcroze Eurhythmics which
heightened her sense of connection between music and movement.
From 1998 she studied the Dalcroze Method at the Royal Northern
College of Music, and taught from her studio in London from 2000
to 2007. In 2009 she obtained a BA Hes—so in music and movement
from the Jagues Dalcroze Institute in Geneva, Switzerland. She was
the first Hong Kong Chinese fully qualified to teach this method

She returned to Hong Kong in 2009 with a mission to spread this
creative teaching. She is teaching at HKAPA, Baptist University
(Continuing Education), Po Kwan Special Needs school in Fan Ling;
in 2011 will start teaching at HKU Space, and create performances
of music and movement based on Dalcroze pedagogy

Composer with a distinctive stylistic signature. Studied
composition with Qu Wenzhong in early years; invited to participate
in the First Contemporary Chinese Composers  Festival in 1986;
in 1990, chosen for the ACL Asian Contemporary Music Festival in
Japan with the chamber work, Sunset and Egret, and ISCM Wor ld
Music Day in Norway with Listening to Fisherman. |In 1998, Mak
represented Hong Kong at Unesco s World Radio of New Music in
Paris. Important commissioned works include the symphonic poem
Spirit of Motherland (1987), Soprano solo and chamber work Dai-yu
Buries the Fallen Flowers (1994), chamber work Story without Words
(1990), and multimedia work Remapping (1995).

A living breathing entity containing mostly water, carbon and few
other minerals and compounds, atomically stable and can contemplate
the vastness of the universe and simple gesture of an uncertain
smile is me---. that is, also you.

Guitarist and electronic musician who relies heavily on effect
pedals and computer to modulate sound from its original source.
He has been collaborating with artists of different forms in the
past two years, as well as composing music for websites and short
films. He works on solo projects by the moniker Error: Wrong, and
is currently the session guitarist / laptop operator for the band
No One Remains Virgin.

Drummer, theatre artist, graduate of Fo Guang University Graduate
Institute of Art Studies, Taiwan. Was a member of Utheatre for 14
years, touring with the company to major arts festivals in Europe,
America and Asia. Currently resident artist at Mobius Strip
Theatre. Participated in Distortion City, Flower Expo performance
Spring Flowers, etc., and a teacher in body/mind drumming.



BigH
Him Law
FEBBA B UHEBHFER N - HEER Freelance music artist, and noted sound designer with vast

if%ﬁ%% °_EU%£}%’J\§E\‘:|{%%EWE* experience. Has long supported independent music creation, and
RERBLENNEFRE » FBE "2/, B1F  organized many small-scale concerts in Hong Kong. Collaborated

«EWHHE;F%‘“ SRS _((,%Z‘%EE@%EEE%T:)) ° with Y-Space in Makeshift Theatre Project | & I|I, Victor Ma’ s
((L;%EEEEZOOQ))  (CTHARIBE-IMEELD) B KR pance Exhibition /1, i-Dance 2009, Dance in the Bamboo Garden, and
RFEE2010) - RE/evolution 2010.

é%m A self-taught percussionist, studied modern dance and classical
John Lee piano in his early years. From 1987 he regularly made musical

theatre productions; his works included Festival Now HK at Arts
Centre, the East Dragon Festival in Japan and Frame Drum Concert
ZwmTEE BAEOBERENEEME DL in New York. In 1996, he released his solo piano CD “The piano
CD U&EA SR/ NEY - BiE+H2E@ASLE story . Inspired by music of Glen Velez, he started to learn

BED « ERHWEGHEKMPFESEMEAL  the frame drum. He published his second solo CD  “HOLODRUM™ in
FgT o sTAE B AN RIS « HISFIEETFS, o fffzz Aoril 2001. He traveled to New York and North America to studied
HEDEHARZMMPWFEEL - flanPE s IEF drumming and overtone singer technique with several masters such
SHERIANE SR TS ; BAESPandeirofEs=H; as Glen Velez, and Ed Herbst. In recent years, he gave up theatre,
vk IENEREREALS o D0024E 2 R ER AR A9 AN 1L 3= - focusing on teaching and performing frame drum. Lee combines
DREREZ 84 ETGlen Velez MNEd Herbst E2EF different hand drumming techniques and compositional ideas from
SHEHEMNMES © AR 2003EE1F4AXIHLotus Fine Art India, the Mididle East, Brazil, Africa etc., developing a mixed
StudioERfTETHIBE S o SAER W = a2l A style of drumming that is highly professional and also full of

BB e BT o personal i ty.
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Jeff Siu

Music lover, currently working as Erhu teacher. First studied
FeE gy > HEE T HREE - RIS E  Cantonese Opera in secondary school, later joining Chinese music
M B2IINERPLE @ [RRBREBE/NERE  II%FE ensemble, and learning the violin. In recent years, Siu mostly
R HAEE R N Bl iE = BN 4L N BB 44 plays the Erhu with friends in blues music and improvisation.

Les Fong

. ‘ o ) . A vastly experienced percussionist, hailing from the USA, growing
KEEE ’JQEFX%\&BWEEEU‘N%ﬁ&%Eﬁ up and studying music in Hawaii and California. Les’ s main musical
#o LesE’\Ja%‘é%%l?%@ﬁéﬁﬁﬁ@%?ﬁﬁ@@ influence comes mainly from the beautiful sceneries of the Pacific
= SERM-EEAENZEM EEBESEAL region. For many years he has collaborated with many interesting

ﬁf'ﬁiﬁgﬂi%ﬁ r%j’gﬁfﬁJ SEz «\ﬁ%%i’%m . and alternative persons in |ife and in art. Participated in Y-Space
’\‘%Lﬁﬁi%g)} :}OOQ%iEXftjﬂf (BT | | = productions including /morovisation Land 19: Percussion Night, the
SERPIARSZFIE) ~ 2010F B XAERE— (EHE  Makeshift Theatre Project |1, and the Hong Kong History series:
BEERINFEEEND) - RAEFRMBLETF o Dance in Walled Villages.

L A=
Lin Jingyao

A rare, gifted artist in music and multimedia and design. Graduate

of Taipei National University of the Arts Music School (major in
R Et B AREBFT LR (EE/EM) ~ RHRZEMAM Composition), and the Department of the New Media Art (major in
AT (EEEERE) 2%  BRER A8 K2R Media Technology). Currently in the PhD programme at the National
IRELZ IR E T > RREREERE - Z/AMEE  Taiwan University Graduate Institute of Networking and Multimedia.
[RHEEEUE CBMRIK) BIEE4  LEPERR Composed original music for the National Theater and Concert
BT OBHZRIKY RAReEE—N > @AAIZSM  Hall’ s flagship production, Mazu' s Bodyguards, praised by China
BT BE TR ETEITER o Times as no. 1 highlight of the production.

ERIZIfS
Nelson Hiu

o

Nelson Hiu studied Ethnomusicology at the University of
Hawaii, and moved to Hong Hong in 1985 where he took up dance
1976 FEXNEBRARBEBEAESTLE  nusic accompaniment as a profession. Hiu s interest in music
(Ethnomusicology) ° 1985F B FEHBEE - DI5E improvisation comes from the social unrest of the 1960° s and
AR o HENEAEZEBJRE/N ~ T+4 1970 s, and he has been performing and composing with many
R2BEHtE  NEBRFEMIGEELZAMZITENM  artists in the multi-arts in all sorts of venues and occasions.

RHEFRBWESEH - BRLEZZEIEIE -5 > Z—  His innovative use of instruments include the bamboo flute, drums,
A EmENFETFERI ABRSZ -ZRFH-H B erhu, gugin, electronic musical instruments and voice. He has
BREFHRARKE  SLEEBE "HAEEAT  performed in the Mainland, Japan, Taiwan, Germany and the United
2%~ TStill herey; ~ "&£, « TNormal Free, States. His discography include Music for Roaches, Birds & Other

Creatures; Still Here; POK and Normal Free.
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Priscilla Leung
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Sascia Pellegrini
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Wilson Tsang
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Adrian Yeung
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Interdisciplinary artist, in recent years specializing in the
shakuhachi, frame drumand throat singing. Presented improvisational
per formances with shakuhachi and gugin artist Zhang Ting, composer
and performer Zhu Fang Qiong, and Taiwanese singer—songwriter Lo
Sirong. Presented concerts with frame drummer John Lee in 2008,
and along with Blacksoblack presented the Blackout Meditative
Concert. Active in sound and music therapy. Has been travelling to
Sichuan from 2008 to offer arts therapy and psychological support
to victims and medical workers

In 1989, Priscilla graduated from the Music & Fine Arts Department
of the Hong Kong Baptist College (University) majoring in Vocal
Performance. She started her career in arts administration. After
her stage debut in 1995, Priscilla quitted her job at the Hong
Kong Arts Festival and became an independent artist, exploring
the possibilities of human voices in theatre. She participated
in local and overseas productions of "Theatre Fanatico", and
worked with artists of different disciplines in various kinds of
projects including improvisation singing of poems, vocal music
for video, dance theatre and other stage productions in both Hong
Kong and Taiwan. Her recording includes "Love of Three Orange" -
music by Liu Shi Ling. In the past 2 years, Priscilla started to
practice Beijing Opera. She aims to develop a unique contemporary
performing style based on elements from the traditional Chinese
arts. Priscilla has just received a 3-month grant from the Asian
Cultural Council to work with contemporary multi-media artist
Meredith Monk in New York in 2000

In the realm of music, Italian contemporary musician Sascia
Pellegrini is not only an adventurer but also a landscaper: he
traverses and ventures the borders of different media and genre; he
sculpts soundscapes from computer, loops, voice, percussions and/
or any material on location. A classically trained percussionist,
pianist and composer, as well as a critically acclaimed
improvisation performer on stages worldwide, Sascia enjoys nothing
more than being a tour—guide bringing his audience to experience
his dazzling, innovative land of music with no boundary in time
geography, media nor type.

Wilson first learned music in his early childhood from his mother.
Influence started from early 80 s pop sound including rock

electronic and Jazz. Later by chance he was exposed to the more
alternative world of music including John Zorn, Tom Waits as well
as the disbanded local group The Box, that opened up his ear to
a greater music language. For the last 10 years he had been more
inclined in exploring sound for media such as theatres and video
art until early 2003, with the help of a friend, he released his
first solo CD  “Stuck in Traffic’ and since then he became more
focused on making songs and music that he could play on stage

The 2nd album ” little Cold Red” released with Harbour Records,
was a more in—depth collection of such effort. Recently he
starts shifting his focus back to theatre music to discover the
possibilities and roles of music, particularly as a minimalistic
expression as well as story—-teller.

Video designer and theatre practitioner. Graduated from the
University of Hong Kong in computer engineering. He directed (No)
rwegian Wood (Shu Ning Presentation Unit YY Theatre Green Power
2), performed in Theatre du Pif' s The Overcoat, wrote and directed
Nonsensemakers' Coolie Zoolie (Polar Bear). His recent video works
for theater include New Vision Art Festival ° 08 /n the solitude
of cotton field, SamKit 08 Perfect Match, HK Art Festival '08
The Shape of Things, Kearen Pang' s Goodbye but goodbye, Daniel
Yeung' s Medi.C, Mui Cheuk-yin and Lee Chun—chow' s Dancing Blue
Nonsensemakers' Popcorn, Theatre du Pif's e never forgets and
Yeung Wai-mei's Spiritual Girl etc.
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Billy first got interested in lighting in secondary school. In
1991 he began studies in the Hong Kong Academy for Performing
Arts, majoring in Theatre Lighting Design. His many design works
include Love On Sale by CCDC x Yuri Ng, Design for Living by Edward
Lam Dance Theatre, L'empereur du Chant by ELDT x PIP Theatre. He
was a HK representative at Prague Quadrennial 07 with the design
for CCDC' s Colour Fugue. In 2008 he won the Hong Kong Federation
of Drama Societies Best Lighting Design award for The Secret of
Resurrection by Hong Kong Repertory Theatre. His most recent works
include Fredrick Mao Theatre Project’ s The Liaisons, Hong Kong
Ballet” s The Sleeping Beauty, Edward Lam Dance Theatre s The
Doppelganger and Awakening, Chung Ying Theatre’ s Dracula, Hong
Kong Repertory Theatre’ s Reverie of an Empire, Zuni lcosahedron’ s
One Hundred Years of Solitude 10.0 -Cultural Revolution and Peter
Suart’ s Fragile. He again exhibited at the Prague Quadrennial
2011 with the design for My Life As a TV.

Graduated from Simon Fraser University in Vancouver with BFA in
Stage Management and Production. Presented programmes for Canadian
Chinese Radio (AM1470, FM961) and Fairchild TV in Vancouver between
2000 and 2007. Worked as Stage Manager for City Contemporary Dance
Company 2009-2010; currently working freelance, also MC for large
events and dubbing work.

Psyche Chui studied lighting design at Yale and Indiana University
and is a graduate of the Hong Kong Academy for Performing
Arts (Technical Arts - Lighting Design). She has worked as a
Professional Lighting Designer for over 21 years. Her work has
been recognized with a Special Career Achievement Award (Theatre
Lighting Design) in 2000. She received the Hong Kong Federation
of Drama Societies Best Theatre Lighting Design Award in 2004-05
for the Hong Kong Repertory Theatre production Rotate 270, and in
2006-07 for B/indness. Lighting education plays an important roles
in Ms. Chui's professional |ife.Recently Ms Chui was recorded in

“Who' s Who in the World 2011” as a well—known Lighting Designer
wor ldwide. She is currently Senior Lecturer at HKAPA in Lighting
Design.

Billy graduated from the Hong Kong Academy for Performing Arts
(Lighting Technology). During his studies, he was given twice the
Society of Academy for Performing Arts Scholarships. In the year
2010-2011, he was sponsored by the Electronic Theatre Controls

(ETC) to the LDI.. His Lighting Design works include Musicals
‘Fame’ , Bugsy Malone’ and the 'Wai Music Concert'  ‘Hanako s
Pillow , ‘Doppelganger’ (Asia tour) and 'Awaken' ... Billy is
now freelancing in Lighting.
Graduated from the CO1 School of Visual Arts, with Higher
Diploma in Graphic and Multimedia. Presently working freelance
and lighting designer for icube productions center. “As | have

observed it, great advertising writing, either in print or TV, is
always deceptively and disarmingly simple. |t has the common touch
without being or sounding patronizing.” - Leo Burnett. But in the
stage design aspect, the light, sound, and stage coordination, has
one kind of subtle feeling. More touches the will of the peoplel!
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BB XV iMEIE Studio Theatre, HK Cultural Centre
$200 $160 E4Students $100 $80

=1}
Sponsored by
The Hong Kong Arts Festival is made possible with the funding support of:

0'@ FHEETEEFERE
/

The Hong Kong Jockey Club Charities Trust Al B A (S EERXLIBE

‘The Hong Kong Jockey Club Charities Trust Leisure and Cultural Services Department

MBHHRER  EPREAREREGE - FEAL/BERFEE The organisers reserve the rights to substitute artists and change programme details should unavoidable circumstances render it necessary
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KENTARO!! XA - R TFIRRIE BAER @
{Say Hi and Bye » FEBE- ) (&) (RARSEEEHE)
$200 Ei4Students $100 | Free seatingRsg B i

Eko Supriyanto Chou Shu-yi

JapanHZA ENfE Indonesia £ Taiwan

Hello, Goodbye, Repeat. ...etc Soldier About Living

— * —
=] H Mar 2*-3 & ts000m | = Mar 3 +xs.00m
Black Box Theatre, Kwai Tsing Theatre 2 S BIfr B E B3
*Post-performance Dialogue;B &S
Three choreographers will participate in the Dialogue. Free entry to APDP ticket holders.
SREIGHERESE B TTAEETE ) IRREBALE -

The Hong Kong Arts Festival is made possible with the funding support of:
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& > A/ tlla] 5= bOOK NOW
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°
T ol P05 1 A% AL & EERYLEES
The Hong Kong Jockey Club Charities Trust Leisure and Cultural Services Department L www. .a r s es Iva .o rg
$HMER - EMEBMERDE - REBHISHRKEE The organisers reserve the rights to substitute artists and char details sf a umstances render it necessary
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Tickets will be available at Urbtix from 31Jan, 2012
EZ=3%EH# Ticket Enquires: 2734 9009
#3 EETZ= Internet Booking: www. urbtix. hk
B4 IS PEIH O BAtA 2 785] Student performance is now open for booking

BB & Programme Enquiries: 2470 0511 YR Presented by:

WWW. y-space. org Jd*%’@

T2/ ) RITEARIBS kA i B RN L S5 EEE)

Y-Space is the venue partner This programme is sponsored by the
of the Yuen Long Theatre Leisure and Cultural Services Department




ERENS SRS Venue Map & Dire

F22E/M
Y-Space

Hutik: FTSREORZE S EH33-395FES T XL —HABIEBE

Add: Y-Space, Flat B, 3/F, Wah Fung Ind. Centre, Block 1,
33-39 Kwai Fung Crescent, Kwai Chung, N.T., Hong Kong

BEE Tel: 2470 0517

T2/, 0 HSEE ST CH 5T
WADEBEAEE -

Y-Space: From MTR Kwai Fong station exit C
approx. b-minute walk.

Z5EIR
Kwai Tsing Theatre
Hhht: HEFREREER 125

Add: Kwai Tsing Theatre: 12 Hing Ning Road, Kwai Chung,
N. T., Hong Kong

B/EE Tel: 2408 0128

HEBIR: RBEESTHCHOSTTH=2EEN2E -

Kwai Tsing Theatre: From MTR Kwai Fong station exit C
approx. 3-minute walk

& ithiE STIR Pty
The Ngau Chi Wan Civic Centre
Mtk BRI AKE N 1 SR A E T UK E 248 X 318

Add: 2/F & 3/F, Ngau Chi Wan Municipal Services
Building, 11 Clear Water Bay Road, Kowloon

E|EE Tel: 2325 1970

B SR Ly : BEE R L B H O F T =248
BAzE -

Ngau Chi Wan Civic Centre: From MTR Choi Hung
station exit B, approx. 3 minute walk

JoHAEIPR
Yuen Long Theatre

itk BB AT B IR
Add: 9 Yuen Long Tai Yuk Road, N.T., HK
&E:E Tel: 2476 1029

JUEARIRR : B 78 $8U4R BA BF utB i (1 P B SRK6B EEFIPE » =X
ST D EE A RE o J8A] LR S48 S F R 51T
A EEARE -

Yuen Long Theatre: From MTR West Rail line Long Ping
station exit B, take the K68 bus to the Theatre. Or

approx. 10-minute walk from the MTR station. Or from
Light Rail Fung Nin Road stop, approx. 5—-minute walk

%% Hing Fong Road

ZETEIE Kwai Fuk Road
28

&>

, 276P, E34

TLEAXREE
Yuen Long
Town Hall

sepkmg [P

Yuen Long Stadium

JUEREK
Yuen Long
Swimming Pool

59

(<

™3 ®
Aung Crescent Y:ix

Z39% Tsuen Wan Road

BREE
Fu Loy Garden

TLERRES
Yuen Long Plaza

264M, 268B, 268C, 269D, 68X

TLEREE
Yuen Long
Police Station

TCERBIRR
Yuen Long
Theatre
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Art and Life, Infinite Creativity ... Y-Space

Dance artists Victor MA Choi Wo and Mandy YIM Ming
Yin established Y-Space in March 1995 in Hong Kong

The aim is to explore the infinite possibilities of
performance through dance, and to search for new
dance languages and ways of performing. During its 16
yvears, Y-Space has been dedicated in developing both
Its roots in local culture aswell as an international
vision. |ts performance works have been presented in
both major platforms and fringe spaces in Hong Kong

Y-Space has cultivated spaces for creativity in the
local community and schools, with a loyal public
following. International invitations and tours have
taken Y-Space to 15 cities in 12 countries.

Long-Term Development and Goals of Y-Space:
Creating and Performing

Cultural and Artistic Exchange

Promoting Dance

Education and Training.
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