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Y-Space

Y-Space was founded in 1995 by Victor Choi-wo Ma and Mandy Ming-yin Yim in
Hong Kong, with the mission of exploring the infinite possibilities of dance, and
searching for new dance idioms and new artistic directions.

Y-Space has been invited by international arts festivals and arts organizations to
perform and conduct artistic exchange. To date, its Improvisation Land series has
reached its 42nd series, while its Dancing All Around series has gone beyond the
10th mark. Since 2009, Y-Space has been hosting the i-Dance HK festival. Now in
its 18th year, Y-Space has become an important arts group on the Hong Kong
contemporary dance through creating new work, promoting dance and providing
training, education and research work through activities conducted at community

level and at the Y-Space Dance Studio.
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My maternal grandmother Ziu Neoi (¥ %) was born in 1932. She had a
lucky escape to Hong Kong when she was 11 and lived in Bonham Road
with her aunt, who was an amah working in an Indian family. My grand-
mother was well educated for her age and used to be a daughter of a rich
family so she grumbled a lot about marrying my grandfather.

Speaking of my grandfather Ziu Maan Fuk (# % #&), he was a soldier of China who stowed away
to Macau and later worked in Hong Kong. After getting married, his family moved from Sai Wan
to Yee Kuk Street, Sham Shui Po and had their third child born in Kwong Wah Hospital. The
child turned out to be my mother. The whole family rented a partitioned flat in Yen Chow Street
and that caused skin problems in the kids. Their relatives persuaded them to move to the New
Territories for a better space. And they did. My grandmother, grandfather and the 6 kids had
lived in Tan Kwai Tsuen, Hung Shui Kiu, Yuen Long since then.

As for my paternal grandfather Laam Wai Kau (¥ {%£2k), he also worked in the army. He told me
the war was terribly violent and he killed a lot. Now he thinks back to the old days, he figures
he is receiving the karma.

[ am Blue Ka Wing. I have a sister. The four of us live in a flat with two rooms in Yuen Long. I
had been sharing a bed with my sister for 26 years.

From our living room it offers a view of the Aviary Pagoda against the sunset, which means a lot
to me.

Another meaningful view is Kau Yuk Road cordoned off for Tin Hau Festval parade. Every year
on the 23rd of the third month of the Lunar calendar, my sister and I would watch the parade
from our room to find our father in the crowd — he was one of the dragon and lion dancers.

We lived in the heart of Yuen Long. It is a convenient area with lots of restaurants, Yuen Long
Park, Yuen Long Swimming Pool, Yuen Long Stadium, Yuen Long Town Hall, Yuen Long Theatre
and Yuen Long Public Library.

[ learnt to ride a bicycle in the broad road outside Yuen Long Theatre. My father used to bring
me and my sister there on Sundays. We rode around the space and learnt quickly. The bicycle
was locked to a fence and the parts sometimes got stolen. We bought new parts and they were
constantly gone. At last, we decided to forgo the bicycle. And my childhood broad road becomes
narrower and narrower as the bicycle blurred and faded.
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Christine#y # 2 Christine’s story

My name is Christine He. The Surname He is from my husband; my birth name
is Kehr. I was born in Germany and lived there for most of my life before moving
to Hong Kong in 2009. I came here to follow my boyfriend who I then married
in 2011 and with whom I have two kids now who were both born in HK. Our first
son was born in 2014 and our second son in 2016.

Christine HE

My husband was born in Mainland China, in Xiangtan (Hunan), but moved to
Germany when he was 4 years old to live again with his parents after having
lived for over 2 years with his grandparents while his parents went to Germany
first to start studying for their PhDs there. They were both very grateful that they
got the chance to go to Germany after the Cultural Revolution during which they
had to work on a farm and in an electronic company.

After their studies they worked in different German cities until they finally came to the town of Neustadt
where my husband went to the same high school as I did. He was the only Chinese kid in our school and
even if German is his native language like Mandarin he also encountered bullying when he was younger.

My family had moved to that same town when I was just 1 year old. Before that we lived in Bavaria,
where I was born and where my father’s side of the family is from.

My dad’s parents met during the 2nd World War when soldiers were stationed in private homes and he
lived with a family who had one daughter. In 1944, in the middle of the war, he married the daughter. My
grandpa had to go to the front in Russia but was sent back because of his knowledge in high frequency
technology. This saved his life because instead of having to fight he was recruited to work in a secret
laboratory (camouflaged as a medieval castle) which aimed to develop a wonder weapon against the
enemy.

After the war my father was born and two years later his sister. Today those two don’t talk to each other
anymore because they argued too much about who and how to take care of their aging mother. She just
died in January this year at the age of almost 98.

My mom grew up in another part of Germany. When she was only 9 years old, her mother died.

A few years later her father got married again but she and her two siblings never got along very well with
their stepmother.

Years later she met my father’s sister on a holiday job and ended up marrying her brother.

My mom used to be a teacher for kids with special needs and my dad worked in a chemistry company.
When we kids were finally all in school, my mom started to study again in evening school and eventually
became a healer for alternative medicine. It’s a bit similar to a traditional Chinese doctor just based in
another culture.

My parents had three kids together. I am the youngest one. My brother always loved computer games and
then became a computer game designer in his own company. My sister studied architecture but now works
in city administration and also has two kids with a similar age to mine. 11



Christine#y # 2 Christine’s story

I myself always love dance and after studying it, finally became a freelance
dancer and choreographer in the contemporary art field which I am still very
passionate about.

e Because my husband got his first job here in Hong Kong, we came here together.

He had studied finance and always had wanted to work in Asia after having been
to university in the US and UK. Since Hong Kong is the finance capital of Asia
with lots of big companies based here, he decided to go to Hong Kong and
worked in Private Equity and now in a Hedge Fond covering the China market.
Being native in Mandarin as well as English is an advantage for him that he can
use now. Even if he never attended a school in China, it was very important for
his parents to teach him how to read and write in Chinese as well.

Now my two kids grow up in a very different environment than I did when I was a child living in a rural
area of Germany. My two boys grow up in a much more cosmopolitan way with three languages and the
Hong Kong and German passport as well as the Home Return Permit to Mainland China. My husband and
I both only have a German passport and a Hong Kong Identity Card.

My husband’s parents also moved to Hong Kong from Shanghai, where they stayed a few years after
having lived in Germany for 20 years. Both of them also have the German passport only and are doing the
China business for German companies.

I consider Hong Kong my home now and believe it is a good place for kids that have a background as
mine to grow up in, because Hong Kong is a very multicultural city and I want my kids to grow up being
open to different cultures and people.

When we decided to have kids, we wanted to find a quieter place still close to Central where my husband
works. So we moved to the little island Ma Wan. The kids have a lot of place there to play outside and the
community spirit is very good; like a big village. We are also happy that the kids can have a chance here
to go to an international school where they can learn in a bilingual environment and have classmates with
similar backgrounds.

I personally am also very grateful to live in Hong Kong because here we found the most amazing helper
from the Philippines who is a real part of our family now. And only because of her I can still dance despite
having two kids.

So even if we like Germany for the space and less stressful life than we could have there, we are still not

sure if we really would like to move back there someday and for the time being are very happy in Hong
Kong.
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I am Janet Wu. I was born in Hong Kong. I have 2 paternal grandfathers.

I have never seen the biological one. He died so early that my father only
vaguely remembered he was a cook in Macau. My grandfather used to be a rich
young man who was never underdressed. But then my great-grandfather was
kidnaped in the US and disappeared ever since. His properties were therefore
all gone. My grandfather became a bit of a loafer and met my grandmother
when he played in a band.

My father was born in 1958 and raised in Macau. His place of origin is Kaiping, Guangdong. He
loved to watch car races because it was his childhood memory in Macau.

My grandfather died in 1971. My father was 13.

A friend introduced Grandfather Auyeung from Hong Kong to my grandmother. She married
Grandfather Auyeung and immigrated with her children to Hong Kong in 1977. That was how they
changed from Portuguese colonials to British colonials. At first they could not obtain the BNO
passport and could only travel on the Portuguese passport. After 1997, they applied for HKSAR
passport instead.

My father came to Hong Kong only because of my grandmother. He was so repulsed by the tiny old
flat (without an individual toilet) in Wong Tai Sin Estate so he moved to Jordan himself. My grand-
mother and Grandfather Auyeung then moved to Lei Cheng Uk Estate when the MTR construction

began.

In 2000, when I was 10, Grandfather Auyeung died. He was such a caring grandfather.

My mother’s place of origin is Nantou, Bao’an, Guangdong. Her parents already died. She said my
grandmother was a child bride. My grandfather taught her Three Character Classic and Biographies
of Exemplary Women. My great-grandfather was a fisherman. My grandparents helped sell fish in
Hong Kong in the morning and went back to Nantou in the evening.

My grandparents had 10 children but 2 of them were startled to death and 1 of them was starved to
death during the war. My mother was the 3rd child. The famine was so severe that people exchanged
and ate their children. But my grandmother was too kind to do that.

My grandparents and the children came to Hong Kong in the 60s and rented a flat with my great-
grandmother and my uncle. My grandfather worked in a factory on a monthly salary of HKS30 but
soon resigned. He then made himself a fruit cart and ran a business with my grandmother. My mother
needed to take care of the flat and younger brothers and sisters at the age of 6.
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B 7k B 1Y # 2 Janet’s story

Mahjong was my childhood memory. When I came home from kindergarten, my
grandmother would play mini Mahjong with me. Every Sundays and Saturdays
my parents would bring us to Un Chau Estate where my nominal father lived and
let us played with other kids. Our family has always been living in Diamond Hill.
The flat only costed HK$210,000 but now it has appreciated by HK$300,0000.
My grandmother, my sister and I shared a small room.

My sister and I were born, raised and educated in Hong Kong. She is a graphic designer now while I
am a freelancer; it comes with a relatively unstable income.

I am also a professional bartender and a former erotic dancer; money doesn’t grow on trees, you know.

I did not study or work overseas. My parents have already retired and my father has health issues. I
want to stay with them, because family always comes first.
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I am Jasmin Wong, Hongkonger. My parents, my brother, my sister and I were all born and live in Hong
Kong together.

My grandfather stowed away from Chaozhou to Hong Kong when he was young. At first he was active
in Kowloon then moved to Kwu Tung to live with relatives. After marriage he settled down in Muk Wu
Tsuen.

My mother is Hakka. She lived in Tai Wo Hau when she was young.

My father speaks Teochew. But my mother knows nothing about Hakka Chinese. I only speak one
Teochew sentence — Wah Ng Zai Lu Dah Mi Gai (I don’t know what you say)!

I was born in Shek Wu Hui Jockey Club Clinic, live in Muk Wu Tsuen which is right at the frontier
closed area where we can see Shenzhen has been putting up many tall buildings. On the other side,
Hong Kong only has a few constructions underway. The area had been closed by the British Hong Kong
government since the outbreak of the Chinese Civil War to stop the stowaways. Closed area permits
were needed to enter the area therefore Muk Wu Tsuen was rather isolated. The procedure could only be
exempted on Ching Ming Festival and Chung Yeung Festival. When I was in junior high school, 1
invited my classmates to my house. We were all under 18 so the policy did not apply to us but I was still
very nervous when we passed the police post.

My grandparents were farmers in Muk Wu Tsuen. Later my grandfather changed the arable farms into
an animal farm. In the late 80s, imports from China replaced agriculture. My grandparents then retired
and moved to Tai Wo. My father also changed his career as a Chinese medicine practitioner when I was
in kindergarten. Our family moved to Shek Wu Hui for his convenience.

We lived in a tenement building in San Hong Street, Shek Wu Hui — the heart of Sheung Shui. Shek Wu
Hui has been the commercial district in Sheung Shui since the 30s. However, the district has become the
paradise of parallel trading which has severely affected our lives. Four years ago, my father’s clinic was
forced to close because of the high rent. We then moved back to Muk Wu Tsuen.

As Man Kam To Frontier Closed Area was open in 2016 and the North East New Territories New
Development Areas Planning began, Sheung Shui has become another Mong Kok — it is not a good
place to live anymore. But I will stay in Hong Kong with my family. I hope we will be together no
matter where we move to next 19
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I am Jasper Lai. I live in Tsing Yi. My grandparents live in Ma Wan and raised their 7 children there.

Ma Wan was named after Mazu (¥4). Every year on the 23rd of the third month of the Lunar calendar,
residents of Ma Wan would perform Cantonese operas and Ma Wan Main Street would be full of people.
My family lived on the opposite side of the bamboo theatre. We even ran a snack stall once. In 2002, the
private housing estate Park Island was built around Tung Wan therefore we were forced to move to Ma
Wan Sun Tsuen. The bamboo theatre became so far away and gradually forgotten since then.

Another forgotten place is the shingle beach Tung Wan. I used to dig into the stones and catch animals in
my unfitted slippers. But after the completion of Park Island, the property developer not only covered the
shingle beach, but also a historic event with sands. In 1997, an archaeological team found some rich
cultural relics in Tung Wan Tsai North. The discovery included 20 burials and the remains of habitation
from the Pearl River Delta date from the Middle and Late Neolithic to the early Bronze Age. Those mate-
rials are now put in a small house surrounded by fences. Apart from them, there are many forgotten
historic sites in Ma Wan. For example, the “Kowloon Gate” monument, Care Village, “Mui Wai” and A
Well without Fallen Leaves. Ma Wan is a place full if history. But what you can see now is just the private
housing estates, luxury development and the plastic Noah’s Ark and animals.

My friends and I had a secret base — Fong Yuen Study Hall. It is an abandoned school next to a fallen
banyan. The banyan became an ant’s nest. We used to look for different kinds of weapons and attack the
nest! But we could only flee in panic as we left our toes bare in slippers.

But there is one thing unforgettable. My cousin had a cat called Catty. Catty was very nice. He kept us

away from harmful insects and gave us rats and cockroaches as gifts. One day we saw a dead snake in the
backyard and Catty was missing. He has disappeared since the day. Wait, was Catty black or white?
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I am Kenny Leung. I was born in Hong Kong in 1989. My paternal grandparents
stowed away from Zhongshan to Hong Kong while my maternal grandparents
stowed away to Macau.

My paternal grandparents had an arranged marriage, which is a lifestyle I do not
understand. My maternal grandmother once said, “There was no such thing as a
divorce.”

I asked my paternal grandfather about his past. He told the stories of WW?2 so vividly; the chickens were
dashing; the dogs were barking; dead bodies were everywhere — it was a hot mess. The Japanese flag
became everyone’s biggest fear. He said all the old people living in Ap Lei Chau had experienced the dark
days and escaped from death.

My grandparents have always lived in Ap Lei Chau, which was a small island with a fishing harbour. My
grandfather was a fisherman and my grandmother helped sell the catch and looked after the children
including me.

My father had been a fisherman for a while. According to him, the life was free buy very dangerous. He
had gone through big waves, fierce storms and death threats by pirates, just like what we see in the
movies. But the days of being free came to an end soon after I was born.

We moved to the city. My father established a moving company with a few brothers. My mother became
a freelancer. My childhood was all about moving. Our family moved from Ap Lei Chau to Tuen Mun, and
from Tuen Mun to Sai Wan Ho. I studied in 4 primary schools within six years.

I have started learning Chinese Dance from Miss Ng in secondary school and got admitted to the Hong
Kong Academy for Performing Arts thanks to my family’s support. I further pursed my studies in Taipei
National University of the Arts after graduation. When I was back in 4 years, for the first ever time I felt
Hong Kong was changing very rapidly. The old streets are not old anymore because of renovation. I hope
I will always remember the old Hong Kong — the place I am from.

I am Kenny Leung, an independent dancer living in Hong Kong.
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I am Xiao Zhiren. I was born in a village in Jiangxi and lived with my parents, my grandmother and two
sisters. My grandfather died soon after [ was born. I was told that he was very delighted by my birth. He
was a butcher while my grandmother was a typical farm woman. They had a son and 6 daughters which
made my father and me the only son of the family. My father is a teacher and my mother is a housewife.
I used to play with a bunch of kids in the village and it was a wonderful time. I began to love dance when
I was young. My parents let me be although they found a boy loving dance was weird from a traditional
perspective. I was too young so I did not know how to train myself properly but simply danced to the
music and I felt very happy and natural.

Hong Kong has been very unfamiliar to me. I only learnt about the place from Hong Kong movies and
books, and a bit more after the Handover in 1997. The impression of Hong Kong got clearer as I grew up.
I came to the city for the first time in 2011 for rehearsals in Taiwan and Hong Kong had to be the stop. All
I went through was just the path from the customs to the Hong Kong International Airport. Everything
before my eye was in Traditional Chinese. It was such a multiracial crowed yet orderly city. Back then we
traveled on a thick passport. Now it has become a permit which represents the closer relation between
China and Hong Kong. As a well-known shopping paradise, Hong Kong has been popular among main-
landers. I am one of them too. Having been in touch with Hong Kong dance practitioners, Hong Kong
seems a bit less unfamiliar now.
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Victor Choi-wo MA founded Y-Space in 1995 and is the artistic director. He was in the first graduat-
ing class of the School of Dance of The Hong Kong Academy for Performing Arts. Upon graduation,
he joined The Hong Kong Ballet, and resumed study at the HKAPA School of Drama in 1990. In
1996, he received the Asian Cultural Council Lee Hysan Foundation Fellowship to conduct research
on dance and theatre in the USA. In 2002, he further received the Hong Kong Arts Development
Council-University of Leeds-Chevening Scholarships for a Master’s degree programme in Perfor-
mance Studies in the UK. As a choreographer with over 60 creations, he has also been a movement
director for many local and international companies from Taiwan, China, South Korea, India, the
USA, Australia, Germany, Norway, Denmark, Poland, Zimbabwe, etc. His major works include
None of Your Business, Not a Double Room, Unconscious I & II, Dance “In” Possible!? I -V,
Improvisation Land Series 1 - 62, Air and Breath I & II, Body, I.D. & Space I - V, Victor Ma's Dance
Exhibition I & II, RE/evolution, Suddenly, On and On and Turn Turn Turn..., Room X etc. He has
received the Hong Kong Arts Development Awards 2016 on Artist of the Year (Dance). He has been
the Artistic Director and Curator of i-Dance (Hong Kong) since 2009.
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Co- founder of Y-Space, Mandy Yim graduated from the Hong Kong Academy for Performing Arts
School of Dance. She was the Hong Kong Ballet and City Contemporary Dance Company dancer
from 1988 — 1996. She was a recipient of the Asian Cultural Council Lee Hysan Foundation Fellow-
ship in 1996 to do her dance research in the USA. In 2000, she was invited to create a site-specific
work““Chop-Suey”for the Harare International Festival of the Arts, September in same year, was
invited to attend the Norway Oktoberdans Festival & End of Millenium Festival and participate in
performing arts festival of artists-in-residence program, has also been invited to Germany Deles-
ideng Tanzwoche Festival Wishful Thinking Project, Korea Fringe Festival, India Kolkata Interface
Festival, Australia Melbourne Beyond Butoh Fringe Festival, Beijing Dashanzi International Art
Festival, Shenzhen OCAT Comtemporary Dance Festival & Hunan Changde, Poland International
Comtemporary Dance Conference & Performance Festival, i-Dance Taipei, i-Dance Korea, i-Dance
Japan creation, Hunan and Beijing of China for performances and exchanges. Since 2009, Yim has
acted as the producer of i-Dance Festival (HK) and her teaching, performances, creation toured
Europe, Asia and Africa. Yim is currently the Education and Outreach Director of Y-Space.
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Independent theater director, curator / founder of Beijing Paper Tiger Theater Studio. Tian
graduated from Central Academy of Drama. He has been involved with the independent
theater activity in Beijing from the late 1980s. In 1997 he founded Beijing Paper Tiger
Theater Studio. Since 1998, Tian Gebing has created a series of theatrical pieces by taking
materials from the reality in China, using humor and cruelty to disturb and provoke the
official, classic and commercial theater. And ever since his early works, he tried to mix
visual arts with theatrical / non-theatrical scenes, also to combine deeply-thought-through
script with improvisation and non-professional performance to show to the audience. As an
independent dramaturge, director, writer and curator, he has been performing on stage in
Shanghai, Beijing, Shenzhen, Hong Kong, Singapore, Tokyo, Berlin, Antwerp and Zurich,
moreover, some of his pieces happen directly on the streets.
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Left-hander, an independent dance artist in Hong Kong, started her dance training at the age
of 16. In 2010, she graduated from the Hong Kong Academy for Performing Arts with a
Bachelor of Fine Arts degree, majoring in Contemporary Dance and Choreography. Her
works include "The Neighbor" presented by E-Side Dance Company. “The Left Hander”
and Community Cultural Ambassador Scheme 2016 “My Daddy, My Flying Car and Me”
presented by LCSD. She premiered her short piece “Time Lag” at the 44th Hong Kong Arts
Festival’s The Hong Kong Jockey Club Contemporary Dance Series Programme 3 “Dance
Off”. Afterwards, this piece has been invited to perform in Fukuoka Dance Fringe Festival
vol.10 (Japan) and New Dance for Asia-NDA International Festival (Korea). Blue’s “Time
Lag” also got the shortlisted nomination by Hong Kong Dance Award 2017 as Outstanding
Choreography.

Blue was a part-time contract dancer at Y-Space during 2012-2013 and now a freelance artist
working with various dance companies and choreographers.
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Christine HE

Born in Germany, HE received her dance education (with a diploma in Contemporary
Dance) in the “Ballett Akademie Nuremberg/Fuerth” (Germany) from 2004 to 2008. There
she also discovered her passion for choreography. In 2007 she received the Talent Award of
the City of Fuerth for Modern Dance. From 2008 to 2009 she was a member of “Modem
Studio Atelier”, the youth department of the “Compagnia Zappala Danza” in Catania (Italy).
Christine moved to Hong Kong in September 2009. There she danced in various dance and
drama productions for DanceArt, Y-Space, E-Side, Little Breath and for several independent
choreographers. Now she is a freelance dancer, choreographer and teacher.
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Jasper LAI

Jasper Lai graduated from the Hong Kong Academy for Performing Arts in 2015 majoring
in Contemporary Dance, now he is a freelance dance artist. Jasper had worked with local
and international choreographers: Christine Gouzelis (Greece), Rob Tannion (Spain), Laura
Aris (Spain), Vaness Voskuil (USA), Andrea Weber (USA) Helen Lai (Hong Kong), Willy
Tsao (Hong Kong), Sang Ji Jia (China).

He was also awarded several scholarships and had the pleasure to participate and perform in
ImPulsTanz - Vienna International Dance Festival (2014), Deltrebre Dance festival in Spain
(2014), American Dance Festival (2013), and Beijing Dance Festival (2012), Guangdong
Modern Dance Festival (2011).
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Kenny Leung graduated from Hong Kong Academy of Performing Arts majoring in Chinese
Dance and obtained a Master degree majoring in Performance at Taipei National University
of the Arts (School of Dance). As a freelance choreographer and dancer, he has been invited
to perform in the UK, Germany, USA, New Zealand, Japan, Korea, etc. He has collaborated
with famous choreographers such as Mui Cheuk-yin, Abby Chan, Zhang Xiao Xiong, He
Hsiao Mei, Yang Ming Long, Zeng Huanxing, Victor Fung, Max Lee, and Ivanhoe Lam.

His recent works include The Battle Zone and Lament of the Wind at Hong Kong Arts Festi-
val in 2018 and 2016 respectively, [ don’t belong here at DPAC Arts Festival 2017 in Malay-
sia, and Body Code — Post-colonial Blue Birds, a dance exchange project across Hong
Kong, Taiwan and Macau.
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E Devising
Dancer
B2 5 Eric KWONG

HREXRBBRLELER, TRARSE, C2ERTEREBARLZ AUV ETRRS
TREEWNTSE, YHELLHERER G, 2018F MmN [ =M .

Kwong Yin Cheung Eric graduated from the Hong Kong Academy for Performing Arts, major in
contemporary dance. During his study, he participated in Teens of Colours and WuDaoQingNian,
scholarship scheme organized by CCDC. Kwong joined Y-Space in 2018.

BB BB R A TEMAT SR 48

This position is supported by the Hong Kong Arts Development Council’s Artistic Internship Scheme
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Devising
Dancer

Bt

A

Jasmin WON

i

=4

EXNRBBEZERANER, AR 1520 £8F. TRACZHMECEE
BEBLFFEXMRLERELH LEXR. EZHMYE 2 RS ERNRE, &
#& (Savage Symphony ) . {Echoing Woods) . (Here & beneath the surface of
there) . ®RAKI2EDHE: CCDCHFEM [FHFF2013 — BREMLE)

. (Sky of Nepal Arts Project) . % 7F/mé{# fitg (#4E @ Eb Major) #HEXfk
AE. #2014, 201520174 EBCCDCER T2 #2442 HHHEE, &
KER2EEETHE, CACCDCHBT CERE AR REARAER (WH2ZMH)

BoAg AR Bl O RI#3) %% — R FIEI1E (Are you thinking what I am
thinking?) .

Wong Po Lui Jasmin was born in Hong Kong, and graduated at the Hong Kong Academy for
Performing Arts, majoring in Contemporary Dance. She is currently a dancer of Y-Space.
During her time on the BFA (Hons) programme, she was awarded several scholarships and
also went on an Korean Tour funded by World Dance Alliance Asia-Pacific and DICFe for
performce and competition. She was selected to perform in various school productions
including Savage Symphony * Echoing Woods by Christine Gouzelis and Here & beneath
the surface of there by John Utans. Other outside performing experiences include CCDC’s
WuDaoQingNian program and Hero @ Eb Major by Ong Yong Lock for LCSD Community
Cultural Ambassador and Unlock Dancing Plaza.She received a CCDC scholarship to
participate in the Beijing Dance Festival in 2014, 2015 and 2017. Jasmin also has an interest
in choreography and her work Among Them was presented in CCDC's My Own Dance
program and the series of Are you thinking what I am thinking? was presented in HKAPA
and E-side’s Imagination boom 3.

MR R BB MR R AN TEFAL ST £
This position is supported by the Hong Kong Arts Development Council’s Artistic Internship Scheme
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Devising
Dancer

Janet WU

ik ga)

TEEREEAN, BERBBELER, EMEL(RB)EM, BHANRE. CATEE
EEEHEEMNE, AMEHFENTHES,

ERYHERELAELEEES, AEARTARAERLS, WEREGRTAELEL B
BENWEE T RER S, B LERAREE LR G2 ERTE K% E30E
FREER (FFE) . RRERI LEAMTXUGERL, HEHA2EELEHEBEH X
[ Van Huynh Company 237 £ fndk 2 M1 478,

HERMER SR

Festival Tokyo 2017 " Toky Toki Saru” ; # %L " ContempoLion” ; 3% % i [H 124l
H#3 (BEmERR) . (EFEHM) . (B, 8) ; 2ZM (F—F-FXW) . (BEX
2T) . WEKk (PEEXEZH) . (BBEAEH-RABERE) ; BEEBEHS (
BRI . (BELM20) ; 8% (EXR) . (RAEAAN) ; TihsfHE (#X
2%) . (EA®) %,

Born and raised in HK, Janet Wu graduated from The Hong Kong Academy for Performing Arts with the
Bachelor of Fine Art (Honours) Degree in Dance, majored in contemporary dance. She was a resident
artist of Unlock Dancing Plaza and currently is a freelance artist.

During her study, she was awarded Jacky Chan Charitable Foundation Scholarship, The Jessie Ho Schol-
arship in Contemporary Dance, received twice the Mainland Exchange scholarship from HSBC to Shang-
hai and Inner Mongolia for cultural exchange. She performed with the City Contemporary Dance
Company in a dance piece called ‘Dao Extraordinary’ for their 50th anniversary celebration, represented
the HKAPA to perform in Shanghai Expo, participated the America Dance Festival in U.S and followed
Van Huynh Company (London) to perform in M1 Singapore Fringe Festival.

Recent performance & choreographic work includes “Tokyo Monkey Time” for Festival Tokyo 2017;
“ContempoLion” with Daniel Yeung; “My Metamorphosis™ at “Imagination boom 3”, “Art All-around”,
“Fave Move” with E-side Dance Company; “Room X”, “Dance under the sky”, “Between the Balance
and Unbalanced” at “Dancing all around”, “Dance Flea Market” with Y-Space; “Tringer Game”, “Tringer
2.0” with Four Degrees Dance Laboratory; “Gengyi Ji”, “Blind Date” with DanceArt Hong Kong; “Wan-
derer”, “Mr.Mok” with Unlock Dancing Plaza.
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Devising
Dancer

B 1E &2 i
H &=

Wal, HETETE, YRALTERRTAREN. BAAREE, LHMAH
LHREHBE, FAYspaceBHEAEY, YEBENSMELEWELE (ACC
) wEREE, WREELKN, AREE BR FEELERBNIERLBC
EUHE N AL ARCE RSN EE, i 8 E MO E RN R,
UL B e M A TR BTN LR, EFERECRTENAATR
fEFBER, EE, LA, mEA ERA. FRILE, RARD. HERE
CHW. MEF, BREE. Bk L%, FEERECHERLE, 23
ABAMMEL, —HEE RN, MENEEABA R ENE ST

[¢]

XIAO Zhiren

Xiao was born in Jiangxi, China and graduated with a major in choreography from Henan
Normal University in 2009. After graduation, he joined Beijing LDTX Dance company. In
2010, he was awarded the Asian Cultural Council Scholarship to study at the American
Dance festival. Xiao's solo was featured in the Youth dance marathon platform of the 7th
Guangdong Dance Festival, before he joined Guangdong Modern Dance company in 2011.
As an artist, he has visited United States of America, Germany, Belgium, Canada, Austria,
Singapore, Malaysia, Australian, Slovakia and Taiwan. He has choreographed and
performed five steps, X.2, Harry.
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KEAN, BMEE, TLBEM. BREENR, WEERERY, D] Producer K%
YRR AT

BEYRWER, E4%E, MAME, MRET. HB2FAE8HFTLA. £
. BEZAEREE Y ZER, CRAKMSFM La Sala Rossa, 4 B PGNALEX 24
#i Bergen Kjott& Ametysten. ##k Das Kapital, A 3#{f# Body.Radical % 5 &
R Flying Teapot, 47 TPAM &iE 478, MEH XL ZFF, WE Rishikesh
Nada Yoga School. % Fruityspace & School Bar, F# & X 471 8 PSA. 4
BEMA, FEAFERE. BENOZH., BAELEFEE, K33 M AEMZ
#. Clockenflap 8. FEMTHQ, X, EEER, 5%, BMRE
MARERE. GEAERWE T LG KEEL ., BEENEMG, 20X
ELHEZES, 2 LERARRESERASTLEY, TEAARRFERE
5 W 5 B BT R

FANEEREEE, il VR BHEE. BA/ERNIIGTRRERL
i, RREMGRELES, FELEY, AEFH WER ABREESRETLEY
M, A3 [Feel Music Experimental Lab] , ¥ &%k K #F B4R, SHHRGEEMR
FHEEE., AR UENGREIMZ —, FRERALETE HFPmapping 3DITH /% HH#
SERAESE, NOARTCERBETERRBZAMBATRE LRERRZH, B
ARENHRARBRELHE, 2F4—. 2. B2, KT, THEEEF2HE, BRACK
W, BREEFRDTOEFRFGEEEL, R0 E i ZE HRishikesh R M4 K 2 H
I E A 3 3w Nada Yoga TTC 2 Hfi sk & K B 15 B R O R AR

2018, %4% % 7 Boom Festival % 49 F | Samsara Festival ¥ H & Z I #R
W KB AT LM ERE] [Project. OA - Orbital Aritual | A#F R, Fib K EIEAT
%%ﬁg@iﬁ&, BEEMFHR. THY. BEERSERERNY, YAMREARREALSE
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|lee Musician | | Paul YIP |

Curator, Artistic Director, Music Consultant, Multi-Disciplinary Artist, Sound Designer, Improv Musician, DJ
Producer and Sound Healer.

Spiritual Sound, Cinematic Soundscape, Ambient Noise, Minimal Piano, Abstract Electronics...
Collaborating and Improvising with countless Musicians, Artists and Dancers/Choreographers (Katie Duck,
Kirstie Simson, Mushimaru Fujieda, Shin Eunju, Nara Yuji, Motimaru, Black Su Hei, SEOP dance
company...etc) for over 12 years experiences. He performed at MONTREAL La Sala Rossa, PGN Nordic Art
Festival at Bergen Kjott/Ametysten NORWAY, Das Kapital BERLIN, Body.Radical Festival BUDAPEST,
Flying Teapot TOKYO, TPAM Yokohama, Himeji Bungakukan JAPAN, Nada Yoga School Rishikesh INDIA,
Fruityspace/School Bar BEIJING, Contemporary Art Museum PSA SHANGHAI, Architecture Biennale
SHEN ZHEN, 33Space SZ, Clockenflap HK, HK Arts Centre, HK Cultural Centre, HK Academic of Perform-
ing Art, Yun Tea House, Venetian/Old Court Theatre MACAU, Spring Scream Music Festival TAIWAN, Jeju
Art Fair, Busan Cultural Center, Busan Improv Dance Festival, Busan International Dance Market and Being
invited to be Artist in Residence at SHIN Dance Theatre in KOREA.

Relocated from Montreal he works in projects such as Dance/Theatre Sound Design, Sound Installation,
Soundtrack for Films, Curating Art Festival, Music Events and Workshops. He provided Music Consultancy to
Lane Crawford, Fashion Show, Restaurant and Hotel. He's the Founder of [Feel Music Experimental Lab] and
Technical Manager of Videotage organising Video Art and New Media Exhibition. He's the Director of IZEN,
providing Professional Sound&Lighting/Video Mapping/3D Printing/Multi-Media Production.

After practicing with Spiritual Sound Master Nara Yuji in sacred deep forest in Kumano Kodo Japan (World
Heritage pilgrimage mountain route) he gets into the path of Sound Healing. Studying from many Masters in
Rishikesh India he's getting the Nada Yoga Teacher and International Sacred Sound Healer Certification. He's
invited to do live performance for yoga centers, Tibetan Rinpoche and Tangka painting students. With interna-
tional performing experiences and phenomenal attention to details, he's highly recommended by professionals
including Doctor, Director, Author, Photographer, Choreographer, Art Director, Musician, Tea House Owner,
Dancer, Elder Centre Manager, CEO of Sotheby Australia......etc.

2018 Summer he’ll be performing in BOOM Festival, PORTUGAL and Samsara Festival, HUNGARY.

His omni-disciplinary artists collective project "Project. OA - Orbital Aritual" with Artist Talk, Workshop,
Exhibition and Multi-Media Dance Theatre had been touring in Norway, HK and Shenzhen, and a Curator Talk
in Berlin.

By the means of Arts and Vibrational Frequency, he's trying to share the ways to be One and Emptiness, Accept
& Let go, Balance & Harmonize with the Flow of Naturality in pure ways.
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o = R A

B Set Designer
Carmen
B & CHENG

BEXRBRBBELERMGRRMEHRTR, BREZLEM, SEARBLEEGR
BERZHAG R R T, BEL2EA10081E &R THE, GFEB. BA. F
SR, REEM RE. T4REG EX. BEREBESE. WS YESESTELE
WHEAE, AHEAETREMANERECRE, FALES_THRATHES
BEE, BETRERKEY, BATFENMeA e EBERAERERS, HEE T
Surge Production] & ltEF1F] ZAIE&E,

Graduated from The Hong Kong Academy for Performing Arts and obtained Bachelor of
Fine Arts (Honours), majoring in Set & Costume Design. She has participated in set &
costume design for over 100 productions including dance, drama, musical, installation,
exhibition, music video, film, advertisement, concert, etc. Cheng has also worked for some
of the Hong Kong arts group including The Hong Kong Ballet as set mistress and stage man-
ager; Zuni Icosahedron as deputy stage manager; Hong Kong Chinese Orchestra as ward-
robe mistress and Hong Kong Youth Arts Foundation as stage manager and production man-
ager, etc. She is now the Creative Director of 'Surge Production' and 'Globe Slicker'.
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Costume &
Set Designer

T«’ﬁ?&ﬁ&%{

Carman Liu

BRIX, #% ?5&% TREZN/ER/EE/TFHFRE
RAHRBEHE, *‘%%ﬁu%ﬁfé%%{ﬁ IS Sl

Carman Liu, architect by training, also a designer in interior/scenography/graphics/etc.

Loves anything visual - so particular that she changed the “e” in her name to an “a
because she didn’t like the look of it at young age.
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Costume &
Set Designer

Jamie Yue

REXRHERF IR REEAERLRFLEX, EXRBRSFRLMENH
AHE, AERBAETRETHAT, BHERANERREZ, RTBEMENL
TR MERLT, ARNRRBERTIRITALE

Jamie is a Singapore born designer trained in Architecture in Hong Kong. She graduated
with a Masters degree in Architecture in HKU. An all-arounded designer, her interests lie in
architecture, interiors, set design, as well as styling and art direction. She has completed high
end residential and hospitality projects with clients such as Swire Properties and various
private clients. In her spare time she enjoys travelling and exploring floral design.
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Costume
Coordinator

WONG
Ping Tong

EMERXREBRELE A KREENEHEIRE, FHBEA,

Ping WONG graduated from Fast Track Intensive Training Programme at the Hong Kong
Academy for Performing Arts, majoring in props making.
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Video Designer

Wilfred

HIER WONG

EXREBFIXAE, _E——FUAFEEIMAXEEREARENER [HRLAMEE
). AlEERERE: ARG (NERXXWESRY) | WEERATHEYS (X
MBS REGE (RRE) £%. Wi ’ﬁE&ﬁ% 7 [ A 51
ﬁ&%ﬁ&iﬁ%ﬂ%%ﬁﬁwﬁ REMEELH L RBER G X2, FROE
B AEEE (BRER) . MEERRTHEY (2 1 #HEZARR) . #E (M
) (FRB-E-WEREEH REARSETEENE] ) ££,

Wilfred Wong graduated from the Chinese University of Hong Kong. He formed an experi-
mental art group HerStory Polygon, mainly focus on Theatre Aesthetics and Gender Theatre.
Works include In Search of The ReXXlution Scen(s), Panorama of Gluttony and etc.
Wilfred Wong is intended to research the aesthetics of combining interactive multimedia and
theatre. Works include Eleven Riots by Pants Production, Red Poppies by Hong Kong Dance
Company, M-cident by DanceArt (which was awarded Hong Kong Dance Alliance Dance
Award — Outstanding Dance Production) and etc.
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20 Sound
&
Designer
Y EHE SZE Ka Yan

EEBEHERKE, BERTAELELR, ITRTEHAR LT Y2 EELH
EXERBRE LR TR ATE, H20084F 2 AN KGN E S RENTE, 1F5
YEERE. W+, S, £, PE. 6%, OARERLHED.
BEAFEMBAE [ZRTE) AR EZ—, ARAFENBERMEETME
B, M20164, #REBLEE (BR) A THEABISLAHFRIITE
CERREREHAARIAER, AARRNTEZAEETS, EEARENES
RELTR, UTLBLERELDEREFRAHENIE,

Born and raised in Hong Kong. Graduated from Hong Kong Academy for Performing Arts
in Sound Design and Music Recording and participated the exchange program to The Royal
Scottish Academy of Music & Drama. SZE has worked with various artists and perfor-
mances in HK and various other locations since 2008.

She is a co-founding member of emptyscape, a local non-profit organization aims to go in
search, reveal the stories and characteristics of unused, forgotten or abandoned spaces in
Hong Kong.

Sze curated a CD “Fragrant Village” in 2016, a collaborative album created by independent
Hong Kong musicians and inhabitants of people from three districts of the Northeastern New
Territories — Ping Che, Kwu Tung, and Ma Shi Po to let communities cherish the beauty of
villages through music. All the songs in the album are products of dialogues among musi-
cians and villagers, which contain stories of the land. The recording process is uniquely
undertaken in-situ in their villages to immerse the ambiance of the villages in music.
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HAEZEK Production
HeRE Manager &
Stage Manager
(UNCEE Allen CHAU

BXNTRELERE G LAFEME R (RB) BL2MRE, EHEM. FHER
EREHE, An—4amIEH,

Allen is a graduate with Bachelor of Fine Arts (hon) in Theatre and Entertainment Arts from
The Hong Kong Academy for Performing Arts, majoring in Arts, Event and Stage Manage-
ment, and now works as a freelancer.
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Stage Manager
& Deputy Stage
Manager

Sunny CHU

SREXNEBEIRSZIBNAAGEAEGERBEBRLEE R E o TN A AEE
REGEWMHEERECEE, YAASERNES, #HE%ERTRAFEEER
fr, ¥wafE (EE2E) | ZTAFEZRESR (BIRR) . @Rl (E) .
SEfEERTLe (EltER) . (RE) . (Bxa) . CBERME) %, FY
SETFALEXEMEBEY, BFTERE—2EKRNEE N REEFTFWE
—FOFRABFEN S, AHAECETERAE —EBRER st 3 (Ris)
B AHENT) . Ao mAEeTHEH,

After the graduation from The Hong Kong Polytechnic University, Chu Ka Ming decided to
complete his theatre art training in The Hong Kong Academy for Performing Arts. His
performing arts experiences as the stage manager and the production manager in the Acad-
emy include “The School for Scandal”, the Academy 30th Anniversary Inter-school Produc-
tion “The Taming of the Shrew”, Dance Performance “Fragile Matter”, Academy Multime-
dia Composition Concert “Track-Revert To Purity”, “The Wilderness”, “Macbeth” and
“Noises Off”. The recent productions include Chung Ying Theatre - “Abortion Bill” and
“The Yellow Rubber Duck”.
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BEEaEE Assistant Stage

Manager

B B 54 Joe CHENG

“E-HERXRTERNARERER, — T FREBHELEERGERE AN
EEATRFIR X METRE, T0AGENAEE, C2HEER, KA. FA%
S, TYREREH, HHuTRLE BEAE WAXKEEERTE
o W 15 =M ARHERCRY, ERAMNE2E (B—F=AXW) | i
B (B ) 201 T HIE, RRTEZ [HL5C) REEREE,

Graduated from The University of Western Australia majoring in Communication Studies in
2014, and then graduated from The Hong Kong Academy for Performing Arts with Fast
Track Vocational Certificate in Theatre and Entertainment Arts in 2016, majoring in Techni-
cal Theatre and Stage Management. He has participated in dance, drama and opera produc-
tion during his studies in HKAPA, and also worked as an intern in Sing Tao News Corpora-
tion Limited, Hong Kong Disneyland, Ocean Park and West Kowloon Cultural District
Authority. He is now working as Assistant Stage Manager at Y-Space, involving in Room X
and i-Dance Festival (HK) 2017. He is also a voluntary dancer of Pure-hearted Dancers.
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BhFEEE G B Assistant Stage

Manager
CHAN
PR B Kai CHUNG

EXRETAEHEER, AR mAAEETHEH,

Graduated from Lingnan University. Chan is currently a freelancer.
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Photographer
CHEUNG
Chi Wai
i 712 % W R B B A W SLET B

BARLTHALGRE, THRERFRPIRERFAHEY, RTZERAEEN
BERIE, EAREBYHNRRSIERAENEABRREEMEHETHEIE
, WHEARAERY TESEMARELELEERE, G ERBEETHENBER
EBEM P ORBEBEESRESE, ¥ 19965 BT N S g 2 A ALK
BRI, 2010FHBEEAEEARBRES (XBIR) , NEEFTETAEAN
G EKEL, 20135 THERNEAEXMF O VEAEF R EARELRENER,
kA ERFAN R REMAA RS EZABNES, 2014 0B R [NERFS

1 (www.minim.hk),

Cheung Chi Wai is a photographer and a living aesthetics designer.

His hair style and name are like a hedgehog. He likes to shoot in theatre and nature in bare
feet to experience of the freely and adventurous creation process. As a professional photog-
rapher, he took photos for arts groups and performances for years. He also took part in crea-
tive photo workshop as an instructor and organizer for finale photo exhibition of workshop
participants. He collaborated with Hong Kong Arts Development Council, Hong Kong Arts
Centre, International Arts Carnival, etc. He received the fellowship from the Asian Cultural
Council in 1996 to conduct research and observe contemporary photography and media
activities in New York for a year. He started to conceive his own photography work ID
Exchange in 2010 to explore the identity and image of Hong Kong people. He first exhibited
his works at Hong Kong Cultural Centre, Sha Tin Town Hall and The University of Hong
Kong in July 2013. As a living aesthetics designer, Cheung designs and shares interesting
events with others. He founded Minim (www.minim.hk) in Hong Kong island to encourage
people to learn freely and explore outlying islands.

49



E2g & Videographer

CHEUNG
oR {3 44 Wai Lok
9&4&%%#1986@ 2010 B XN EHEMEREMELEMER, ZEHY.

HAWMABERD KRB AT, ﬂEm@%M% ﬁjuu\ /ﬁ/ﬁ RIGRE%, H

A%MM’M% A EERA, BOFAEERTHARTY, TEZREEENMY

RERTHME, ERYR (HE2010) ENAELAHERY, 2011@3%»%

BEENS R (WEZE: FEEREBRE2011) , 2012&—%4&?1@% 1@%«

;fzgirawo BEARES, THREHEEEHES %kfﬂiﬂz AEBB B, AERK
N,

CHEUNG was born in 1986. He graduated from Hong Kong Art School with Bachelor of
Arts (Fine Art), majoring in Photography in 2010. He is now working as a professional
photographer and part-time photography lecturer. His work covers portrait, commercial
product, event and theatre photography. His personal artworks use photography as major
media and concern the city development as well as people of Hong Kong. He also ruminates
about the nature and possibility of photography. His work has been presented in "New Trend
2010". In 2011, he was invited to participate in the first overseas exhibition "Luminous
Harbor: Hong Kong Contemporary Photography 2011" in Japan. In 2012, he held his first
Solo Exhibition "Photo of Cheung". Besides his photography work, he also likes photogra-
phy coaching, sharing his skills, passion and fun of photography.
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Graphic
Designer
(Publicity)

Lum WONG Lum WONG

https://www.luminous-ds.com/
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BIVE N BL/EE % Creative and Production Team

R A

i Conceiver and Choreographer = =t Sound Designer
7} il Victor Choi-wo MA YR SZE Ka Yan
B i Producer and Performer E % Production Manager and Stage Manager
W% Mandy Ming-yin YIM HiE%E Allen CHAU
G EVE LT S5 VR Stage Manager and Deputy Stage Manger
71l Victor Choi-wo MA 458 Sunny CHU
H X fE TIAN Gebing (Jbx¢ Beijing) BIESE A Assistant Stage Managers
YIAEH Joe CHENG
Al i Devising Dancers Bt CHAN Kai Chung
B35 BLUE Ka Wing b .
Christine HE (£ Germany) BH %% Assistant Coordinator
itk Jasper LAI Bl Tammy TANG
245" Kenny LEUNG %5 Photographer
ABBEBL AEric KWONG i#i&f# CHEUNG Chi Wai
AH{E3E AJasmin WONG # 1$% Videographer
Wik I8 Janet WU {7 4% CHEUNG Wai Lok
H#1~ XIAO Zhiren (JiJH Guangzhou) ifi##t Graphic Design
{Efh R 35575 4% Composer and Live Musician Luminous Design Studio
BEfj Paul YIP H5IuE 3 Special Thanks to
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Il K Ruby YAU i%ﬁm Linda Lee
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